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SLEEPING BEAUTYSLEEPING BEAUTY
IS IT FAIR TO EXPECT BEAUTIFUL ART IN A MATERIAL WORLD?IS IT FAIR TO EXPECT BEAUTIFUL ART IN A MATERIAL WORLD?

While I was in Rome this past May, wandering around looking at art and architecture, 

newspapers carried the story of a London warehouse fire that destroyed millions of 

dollars worth of contemporary art. Works by (not so) Young (anymore) British Artists 

(originally called “YBA” for short) in the famous Charles Saatchi collection, were inciner-

ated. Included among other similarly spirited works of art was Damien Hirst’s dead shark, 

somberly suspended in a tank of blue formaldehyde. And then there was Tracey Emin’s 

tent, its insides brazenly embroidered with the names of everyone she’s ever slept with. 

Curators publicly bemoaned the loss to culture, and insurers hunkered down to do the 

depressing arithmetic. 

      

Meanwhile, many journalists covering the story couldn’t help but smirk. Once again,  

a collision of a commonsense and practical human endeavor (in this case, firefighting) 

with the fatuous delirium of the art world had exposed the tinny arrogance of contem-

porary artists and the moneyed idiocy of contemporary collectors. Even I, an abstract 

painter, had a nice laugh thinking about smart art people huffing over the disappearance 

of chemically preserved dead sharks and camping tents with funky stitching. 

      To permissive me, however, whatever serious people call art is art. The London  

warehouse fire destroyed art that is at the center of a vigorous cultural debate, and it  

follows that there was a genuine cultural loss. Logically speaking, that’s hard to deny:  

the fire consumed some of the most well-known and—within the art world, at least— 

respected artwork of our time, bought and sold for very high prices by very astute and 

competitive collectors. I’m not a fan of these particular British artists, but contemporary 

art in general interests me. I follow it, and I include some of it in my Top 100 “play list of 

art that I’d take to the proverbial desert island.”

(Continued)

WINDOW BOX, INSTALLATION VIEW, BLACK ARTSPACE AT THE KANSAS CITY ART INSTITUTE; LEE BOROSON, 2000. PHOTO: MATT McFARLAND
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PERSPECTIVE
MESSAGE FROM THE DIRECTOR 

Is it too early to make predictions about Art in the twenty-first century? Will  

technological advances continue to fascinate us and drain our operating budget? 

Like scientists, artists need to be reflective about the power of their tools. 

As a carver, I appreciated the speed and force of pneumatic carving in contrast 

to the slow chipping of a hand chisel bouncing off the stone. Even the implement 

known as a “rake” could gallop across the surface compared to the singular groove 

made by the focused staccato of the pencil-like tool called a “point.” One thing I 

learned about using modest hand tools compared to the vibrating power of the  

air-driven hammer was that my hand did not get ahead of my mind. 

 Watching the chisel subtract the stone, bruising the surface as it moves,  

one can lose sight of the changing profile even when staring. The fatigue from the 

repetitive swinging of the simple hammer against the chisel’s head forces rest and 

some sweet time for contemplation. Looking back on the 10 years that I carved 

stone, can the sculptures reveal the musical tapping of the hammer or the drone 

and shaking of compressed air? If I am lucky, the stone speaks more to an idea 

reached through patience and deliberation.

 Imagining the future, I also wonder about the value contemporary society 

places on art compared to entertainment as captured by popular consumption. On 

a walk through campus, I might see more iPods than portfolios. An iPod is awesome 

to someone who paid $8 for a pocket radio in the 1950s, but it doesn’t compare to 

music provided by Elvis and the crickets in my backyard in southern Indiana. You 

may not like the new Museum of Modern Art, but the crush of crowds is heartening. 

On a recent visit, the Metropolitan Museum of Art was jammed with people  

of all ages the whole day that I was there. Saturday night at jumbo movie houses  

in Anywhere, U.S.A. cannot match this sustained aesthetic contemplation.

  Changes in human culture have greatly outpaced biological adjustments.  

Surely artists will continue to be ethical wardens of the hunger to hear the chatter  

in genetic code, the skinning of nature to clone suburbs, and the neglect of much  

of impoverished humanity. In the twenty-first century, art students will continue  

to draw odd combinations of cast-off objects and static strangers. From this founda-

tion, artists will revitalize art again and again. They, too, will be compared to a cul-

tural mirror, to artist as shaman, perhaps a galaxy guide in another century. Watch 

out world, charcoal or gigabytes, art will still be a compelling visual manifestation 

of the life of the human mind and a complex cultural record to be analyzed and 

understood.

 What role does the IU School of Fine Arts play in these musings about the 

future? Already our students and faculty travel across the U.S. and around the world 

to study, create, and exhibit artwork. At least five of our faculty were born in other 

countries. Three study abroad programs with more under consideration transport 

students to other cultures to enrich their understanding of the diversity of the hu-

man population. Whatever their eventual roles—an art historian, artist, arts admin-

istrator, collector or supporter of the arts—future alumni of the School of Fine Arts 

broadcast a global promise of art, knowledge, and understanding.

—Georgia Strange, Director
 Henry Radford Hope School of Fine Arts

(Sleeping Beauty continued)

      And like most contemporary artists, I’m ambitious, which means I want my art  

to be favorably recognized in my own time. But during the past 40 years, most contem-

porary art hasn’t been like mine. Where I still try to make something beautiful, a lot of the 

best and most serious contemporary artists have turned their backs on beauty. Their real 

interests range from sex and death to politics, race, ethnicity, popular culture, religion, 

math, science, and the theoretical underpinnings of art itself—in other words, to anything 

but beauty. 

      Broadly speaking, this kind of art all fits into the category of “conceptual” art,  

rather than “retinal” art (to use Marcel Duchamp’s famous distinction). Its first and  

primary concern isn’t aesthetics. Beauty considered in the purest and narrowest sense,  

as something where the visual parts fit into a whole in a pleasing way, and where this  

balance and harmony suggest to sensitive viewers something they think is transcendent 

or nonmaterial, is now extremely rare in serious contemporary art. (High-end schlock 

contemporary art by an artist like Thomas Kincade, the self-described “painter of light,” 

or illustrator-fauvists, with their either cynical or oblivious exploitation of a kitsch idea  

of beauty, doesn’t count here.) But even broader ideas of beauty—where art might take  

a while to assimilate as beautiful because it’s presented in the form of expressionist  

distortion of some sort—are becoming rarer. Overall, art that is about beauty usually 

doesn’t command the same attention, nor, frankly, does it seem as compelling, as the 

widely varying art—from, say, Lawrence Weiner’s austere work consisting purely of  

words, to the Chapman brothers’ penis-nosed, sneakered, mannequin kids—that  

eschews beauty. 

      During the past decade, it looked briefly as if beauty might make a comeback.  

The word itself started popping up in New York Times art reviews, and a flurry of books 

about beauty appeared, notable among them Dave Hickey’s The Invisible Dragon: Four 
Essays on Beauty (1993), Uncontrollable Beauty (1998)—a collection of essays by a variety 

of art-world ponderers, selected by Bill Beckley and David Shapiro—Elaine Scarry’s On 
Beauty and Being Just (1999), and Arthur Danto’s The Abuse of Beauty: Aesthetics and the 
Concept of Art (2003). For all their differences, these books argue the same point: The 

value of beauty has been in decline for a long time, but because beauty is essential to  

human beings, it can and will be resuscitated—even if that requires a little bit of  

tinkering with its meaning. 

 All that writing on beauty—much of it coming from within the art world—hasn’t, 

to my eye and experience, changed contemporary art’s antibeauty tilt all that much. And 

now there are books that argue the opposite—that contemporary art is in crisis—such as 

Julian Spalding’s The Eclipse of Art (2003) and Donald Kuspit’s The End of Art (2004). For 

Donald Kuspit, art is past the crisis stage; it’s simply over, and we’re into an age of some-

thing awful that he calls “postart.” Of course, in the wake of Francis Fukuyama’s famously 

wrongheaded pronouncement that we’ve reached “the end of history,” one should take 

with a ton of salt any news flash that something is “over.” Whether or not art is over,  

however, beauty is in big trouble. 

GUARD ANGELS, ED BERNSTEIN

“We’re used to such a high level of stimulation in our culture that art  

has to be so beautiful now to be considered beautiful—or it is thought 

to be merely decorative.”

— Caleb Weintraub, assistant professor of Fine Art 
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 Oscar Wilde proposed that art mirrors not life, but the viewer. I believe that modern 

ideas in philosophy and science that had nothing to do with art—that were outside of it, 

and unconcerned with it—have been more powerful in weakening the power of beauty  

in art than anything that ever happened within art itself. By dragging beauty from its 

original lofty connection to a transcendent world and placing it squarely on the ground, 

next to all the other qualities of all the goods of the material world, modern philosophy 

and science cultivated a new kind of viewer. In particular, the philosophical collapse of 

belief in natural law—which is the idea that principles to morality exist outside of man-

made conventions, and that reason can discover them—inadvertently, by sheer accident, 

took down beauty with it. 

      Up until modernity, Western ideas about beauty and morality were connected by  

a powerful structural analogy. Plato, in particular, continually explored the deep connec-

tion between beauty and goodness. Western art started out with an understanding of  

the world that was the opposite of what it is today. Beauty was in an ordered world, not 

just in the ordering mind, and human beings and gods were both a part of nature. 

 The trouble with natural law begins in its claim to universality, but it doesn’t  

end there. Natural law involves ranking things from low to high, which clashes with our 

own practice of justice that stresses equality, rather than distinctions. Worse is the incon-

trovertible fact that natural law has been used over and over again to justify egregiously 

offensive institutions and ideas, such as slavery and the inferiority of women, or economic 

or social inequalities, such as the divine right of kings and the privileges accorded to  

aristocratic classes. 

 To my husband, who is an abstract painter like me, but an avowed materialist  

of the Daniel Dennett sort, beauty needs no connection to transcendence in order to  

be beauty. If he has the sensation of beauty when he paints, and a small but attentive  

audience responds with a like feeling to what he’s painted, that’s all he asks of his life  

as an artist. He fully accepts that beauty is material, and considers my yearning for a  

transcendent beauty to be a weakness, a sign of someone who can’t face the truth  

and wants to be comforted. 

 When I intuitively adjust something in my painting to make the color more  

beautiful, for example, I believe the adjustment matters absolutely. If it’s only for me and  

a few other deluded souls, it might as well be art therapy. I’d just as soon toss my brush  

in the trash and head for the white wine. There is no reconciliation of beauty—which is  

irrational, or at least nonrational—with rational, material explanations of the world.

 Among the art world cognoscenti, blame for the lack of beauty in contemporary  

art (or, more often, credit) is laid at the feet of Marcel Duchamp, the granddaddy of  

conceptual art who made it abundantly clear, in both his art and memorably sly ironic 

comments, that he had nothing but contempt for beauty. By the time Duchamp  

appeared on the art scene shortly after 1910, modern art had been going strong for  

nearly half a century, and it would have another half century before it would poop  

out with the arrival of pop art. From our vantage point today, it’s clear that one of  

the most important accomplishments of modern art was to open us up to new ideas 

about what can be considered beautiful. Modern art threw aside idealized nudes  

and pastoral landscapes, replacing them with thrilling explorations of color and form, 

including radical distortions of nature and full abstraction. Isamu Noguchi, for example, 

an artist who rose to prominence in the 1930s and 1940s, at the height of modern art, 

summed up the modern spirit when he said, “Everything is sculpture. Any material,  

any idea without hindrance born into space, I consider sculpture.” 

      Modern art ought to have been good for beauty—indeed, it ought to have been 

beauty’s salvation, having rescued it from the banality of French Academic art—and it 

was, for a while. Although Picasso considered art to be a lie that reveals truth (rather 

than a lie that reveals beauty), he could churn out forms from his imagination that all  

but the most rigid middle class families eventually would incorporate as part of what they 

considered beautiful. When Duchamp initially offered a urinal for consideration alongside 

other modern works of art in the 1917 Society of Independent Artists exhibition in New 

York, modern art’s more radical enthusiasts barely hesitated an instant before embracing 

the idea that a “found,” factory-produced object like a urinal could be as beautiful as any 

work by Picasso. “I threw the bottle rack and the urinal into their faces as a challenge and 

now they admire them for their aesthetic beauty,” Duchamp said. 

      Duchamp was the first artist to recognize that modern art could not eternally spin 

out new forms for aesthetic delectation and still maintain what we now call its “cutting 

edge.” Inevitably, it would die out because artists and audience alike would grow tired  

and bored at an endless parade of expressionism, cubism, and abstraction. Duchamp  

was right about the boredom part of modern art, even if there are some artists like my 

husband and myself who continue to love the particular beauty of its abstract forms.  

But even without the general cultural exhaustion with modern art, or Duchamp’s ironic 

jabs, modern philosophy and science would have eventually undermined belief in  

beauty all on their own. 

      Modern philosophy and science inadvertently dragged beauty from what had always 

been its lofty perch, and fixed it firmly to the ground, right in the middle of the material 

world. Turning beauty into no more than the material here and now is what eventually 

made it problematic for artists to believe beauty is worthy of pursuit and not some  

perverse inclination on the part of a particular group of self-indulgent artists. The exas-

perated stance toward contemporary artists that so many non-art people take—asking 

why artists can’t just make something beautiful—is patently unfair. It pressures artists to 

come up with what no one else can, to come up with what the rest of society no longer 

deeply believes in—beauty. Contemporary science and philosophy, considered together, 

explain the current antibeauty slant in contemporary art better than any of the particu-

lars that have to do with either modern art or Duchamp’s ironic stance toward it. 

      Beauty, it turns out, was ditched for good reason. Before science progresses much 

further, it might be a good idea for it to weed out the human gene that longs for tran-

scendent beauty. Otherwise, we’ll all be a miserable lot, desiring from both art and life 

something neither can deliver.

— Laurie Fendrich, Professor of Fine Art, Hofstra University

Excerpted with permission from The Common Review, Volume 3, Number 3. No part of this  

material may be reprinted without the permission of The Common Review and the author.  

© 2005 by www.greatbooks.org/tcr

HERE THERE, JAMES NAKAGAWA

GUARD ANGELS, ED BERNSTEIN

BREAKOUT IN ZOE, WILLIAM ITTER; KUBACIRRUS CLOUD CUP, MALCOLM MOBUTU SMITH

“A few years ago, beauty was popular again in contemporary art.  

It isn’t something that really goes away, though. I always think about  

it as an artist. Definitions of beauty can be very different—beauty isn’t 

just classical or traditional or even something that is necessarily pleasing.”

— Betsy Stirratt, director, SoFA Gallery; academic specialist, School of Fine Arts
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I paint what I see. As the Gahan Wilson cartoon suggests, artists selectively depict their preoccupations, not the ‘real world’. 

Looking over reviews of my work, critics have said: “Her work is romantic” . . .  and, yes, some of my paintings are romantic. 

“She paints mystic canyons” . . .  yes, some of my paintings show mystic canyons. “small rural scenes”; “carefully detailed rock  

strata with a prehistoric population”; “they are quiet like after the bomb.”

 

And they are all right, because these ideas are all traceable to my preoccupation with the fear and love of nature. 

Very briefly, I grew up in a rural western 

New York town with very hard-working 

immigrant parents. We were without 

phones or TV until I was in my teens;  

we grew and preserved our own food. 

Running through our property was Buffalo 

Creek . . . a real kid magnet. The smells, 

sounds, and joys of childhood experiences 

are still very real to me. Every Saturday I 

went on the Greyhound bus to children’s 

art school classes in Buffalo, giving me  

exposure to professional practices. 

 These early experiences led to a 

scholarship for study of illustration at 

Pratt Institute in New York City. Most  

of my teachers were modernists, primarily 

expressionists. Greenberg was the big 

voice, representation was out, and the 

emphasis was on experimentation. There 

were no anatomy classes and nobody 

taught us techniques. What are now 

called performance pieces, were called 

happenings. Artists were into psychedelic, 

op and pop art, pushing the limits of art 

materials, substituting mops for brushes 

and pegboard with clothesline for textiles. 

We smeared our paintings with limburger 

cheese to involve other senses. The skel-

etons and casts were discarded; students 

and teachers alike wanted to disorient 

and shock. People winked at drugs, the 

birth control pill was just taking off, and 

Kennedy was assassinated. The painters’ 

craft and roots in humanism were being  

replaced with a set of new rules that  

the art student had better obey, or else.

 Teaching walks a fine line between 

education and brainwashing. The mani-

pulation goes like this: a student brings 

an artwork to class and you say, “that’s 

terrible, go back and try it this way.” The 

next time the student brings something 

in, you say, “well, that’s a little better, but 

not much, go back and try to make it more 

like this,” and you show him a reproduc-

tion or some such preferred evidence. 

The next time the student returns, you 

tell him how he’s finally beginning to do 

something. After a few more sessions like 

this, a teacher can have the student seri-

ously doubting his own ideas. Instead, he 

is reflecting the strong will of the teacher.

        Some of us at Pratt started to doubt 

the emperor’s new clothes, however, and

began to work against this trend. One of 

my teachers, Walter Erlebacher, started  

us thinking along other lines. Thirty years 

later, while giving his eulogy, I wrote,  

“He didn’t speak art jargon; on the first 

day of class, he entered the room silently, 

turned off the lights, got up on the top 

of his desk sitting cross-legged, lit a 

cigarette and started to talk to us about 

the organization of the universe. We 

were mesmerized—we had never seen 

anything like this.” This man, who since 

has written the most significant Artist’s 
Anatomy book of the century, requiring 

the greatest organization of overarching 

fields, was preoccupied with and had us 

playing with disorganization! He asked us 

if it was because of the lack of order that 

we failed to realize ultimate questions or 

was it the very absence of order in those 

questions that moved us from truth? In 

other words, is failure a measure of our 

weakness, or is it like a second law of ther-

modynamics—that confusion increases 

and order decreases? He had us read Nor-

bert Weiner and Alfred North Whitehead. 

That was his first lesson, that Art IS BIG.

 Because of his fearless questioning of 

the meaning of traditional, humanistic art, 

I can ask myself why I do easel paintings 

in an age of technology.  Many contempo-

rary artists, I suspect, feel it is necessary  

to superimpose modernist dogma on 

their paintings just to reassure viewers 

that they understand the significance of 

the picture plane. Or, as one of my teach-

ers Philip Pearlstein suggested, that I write 

“this is a landscape painting” in big letters 

on my painting [to make] it [more] salable 

and more in keeping with contemporary 

thought. It’s interesting to note that Philip 

and Andy Warhol were roommates. 

 Other than forgers and hobbyists, 

why would one do representational  

narrative paintings in the twenty-first  

century? The reasons not to do easel 

paintings read like a David Letterman  

top 10 list: 

Number 10: It’s been done before—a lot.
Number 9: Paintings take too long to 
do, compared to other media. (Balthus 
took 13 years on one painting.)
Number 8: Too few people see exhibited 
paintings to make a difference.
Number 7: Paintings are really only 
there to teach you visual skills so that 
you can do something more profitably.
etc., etc., etc

And the number 1 reason for not doing 

easel paintings in the twenty-first century 

is that museums like the Whitney don’t 

seem to think paintings are important.

 As you can see, I am transparent 

about this because I have come to realize 

how important it is to appreciate the 

questions and criticisms about your life’s 

work. No one sets out on his career by 

saying I’m going to do something which 

I know will be questioned, ridiculed, or 

worse still, ignored. Whether it is about 

the art market, art history, or the content 

of art, we are living in an amazing time 

where change is palpable and our culture 

is groaning under the pervasiveness of 

technology—and we have to understand 

the implications of art and the questions 

it asks.

 Rainer Maria Rilke put it like this: 

“Be patient toward all that is unsolved  

in your heart and try to love the questions 

themselves . . . do not . . . seek the answers, 

which cannot be given you because you 

would not be able to live them. And the 

point is to live everything. Live the ques-

tions now. Perhaps you will, gradually, 

without noticing it, live the answer.”

 Our work helps us apprehend the 

world, but it is our questions that make 

us comprehend the world. A chemist con-

structs a world out of atomic structures 

that becomes a way of understanding the 

world. It is a metaphor or “the same as.” 

The corn geneticist Barbara McClintock 

was known for her unusual discoveries. 

When asked about her uncanny sensitiv-

ity, she said that she learned everything 

factual that she could, and then it was 

as though she became the corn, she 

couldn’t tell whether she was observing 

the corn, or she was inside the corn. She 

made transference from a work world to 

metaphor and realized the nature of her 

questions.

 When I came for my interview at IU,  

I sat next to an entomologist on the 

plane. We started talking about why we 

were in Indiana. He said that he was here 

at the request of sheep farmers whose 

sheep were being infested with a specific 

flea. As he talked about this flea I asked 

him how someone becomes a specialist 

and sustains a lifetime interest in a par-

ticular flea and he said, “ Well, you know, 

when you begin to study something, 

you learn about the anatomy, its habits. 

You look closer and closer and then all 

of a sudden it opens the whole world.”  

He made the transition from work, to 

questions, to metaphor. It was no longer 

about fleas, but something else.

 Balthus said, “To go to the heart 

of the secret, I look at my paintings and 

enter their mystery . . . finding the ‘crack’ 

I PAINT WHAT I SEE
Professor Bonnie Sklarski’s address to the Friends of Art, Spring 2005 

CLOCKWISE FROM LEFT: 
GLACIER PARK, 
DISTANT CITY,
SCOTLAND WATERFALLS ; 
ALL BY BONNIE SKLARSKI

where anything might happen . . . painting 

is a moment ripped from time.”

 Work leads to questions. Questions 
lead to frustrations. Frustration leads to 
discovery and maybe answers.
 Through study I have tried to live  

these questions in my art and teaching. 

Because I paint landscape so much, I  

have found myself for one reason or  

another traveling to a variety of the 

world’s fascinating landscapes: South 

America, Afghanistan, Saudi Arabia, Iran, 

and most recently Scotland. Painting in 

the great wilderness areas of the world 

changed my perception of nature.  

Wilderness, traditionally defined as a 

place of wild beasts, is for me a place  

that, unlike our parks, was not set up  

by a government system to define nature 

like some giant drive-thru photo-op. In 

my paintings, wilderness is a metaphor  

for our culture and its values.  

 This brings me to the “so what” 

questions that I wrestle with. Whether I 

am painting pure landscape, figures in the 

landscape, or plants and animals, it is all 

code by which I understand the world. 

Again, I PAINT WHAT I SEE. 

 And I see that we live in a technoc-

racy. Where there is such a demand for 

speed that poetry, music, and painting,

the inwardly directed connections with 

the world, have been humiliated and  

degraded by our culture. While TV, inter-

active communications, pop music and 

movies, the outwardly directed connec-

tion with the world, have become the  

pet lap dogs of our humanity. As Neil 

Postman said, “the brain is the only organ 

that feels no pain, it doesn’t know when  

it has been injured.” Those aspects of  

human nature that explain behavior and 

its consequences require long, slow jour-

neys through complex associations and 

experiences. Mythology and metaphor 

are carriers of meaning by way of defining 

a mind-world that can exist both in the 

context of a specific time as well as  

referring to our collective humanity. 

 The most recent group of paint-

ings I am working on is a group of flower 

and turf paintings. Some of them are just 

expressions of the pure beauty of flowers. 

But like all good gardeners, eventually you 

begin to appreciate the roots more than 

the blooms and metaphors abound in the 

natural world. Like Chance, in the Peter 

Sellers movie Being There, one can talk 

about every imaginable subject through 

the world of plants. 
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AN IDEA FOR CHANGE
GRAPHIC DESIGN PROJECTS ENCOURAGE 
ART FOR THE PUBLIC GOOD

At first glance, the four panels could be advertising 

anything—allergy medicine, maybe. Or antidepressants.  

A closer look at the poster-sized pieces hanging in the SoFA Gallery reveals the more 

noble nature of Ambica Prakash’s master’s project, aptly titled “An IDEA for Change.”

A recent graduate of IU’s master’s program in graphic design, Prakash devoted her  

project to promoting volunteerism by sharing the four-step process (IDEA=Inquire,  

Discover, Experience, Act) she herself went through in shifting from passive observer  

to active participant in the community. 

 “After I’d left home [in New Delhi, India] and studied in different cultures, I started 

looking at disparity in different countries and cultures and how people use their resourc-

es,” she said. “In undergrad, I made a lot of critical commentary on over-consumption and 

environmental issues. In graduate school, I started trying to see how I could be an active 

participant trying to initiate dialogue and discussion for positive change through graphic 

design.” Growing up in India, certain things were ingrained in her early on: turn off the 

lights when you leave a room, try to finish what’s on your plate. “It’s a big country, rich 

with culture and heritage, but also a lot of parity and disparity. Part of me always wanted 

to do something but didn’t know how.”

 Each panel of the exhibit is coupled with one of the four elements—earth, fire, water, 

and air—along with inspirational quotes and questions designed to inspire self-reflection 

and, ultimately, action. Accompanying the exhibit is a pocket-sized workbook filled with 

questions such as “What role do I play in my community?” and “Do I have a good  

BALANCE in my life?” 

 Prakash left Bloomington in summer 2005 for a teaching position in Wisconsin, but 

the service programs she initiated in her Introduction to Graphic Design classes continue. 

Prakash and IU professor James Reidhaar recently worked together to institutionalize  

service learning in the course. “The whole design program has a component of giving 

back to the community,” said Reidhaar, who has brought service projects into his class-

room for the past 25 years. 

 Reidhaar has been the driving force behind such community initiatives as Design for 

Human Need in 1985, a showcase of 300 pieces of student work that highlighted issues 

and promoted social service organizations. “Ambica and I discussed a way to standard-

ize the graphic design program so service was at the gateway. Our idea was that before 

students even applied to go on to a higher level with a portfolio, they would know that 

service was part of being a designer,” he said.

 Prakash formed a partnership between her class and Bloomington Parks and Recre-

ation three semesters ago, creating trail signs for the organization as a model assignment 

for her students. Her classes have since made posters promoting heart-healthy activities 

such as swimming and playing tennis, targeted at all age groups. “We’ve moved through a 

pilot project to institutionalizing the project, letting students know it’s a service exercise,” 

said Reidhaar. “We’ve let that client know we’ll work for them as much as they want.”

 IU graphic design instructor Jenny El-Shamy said social service is one of the reasons 

she got into graphic design in the first place. “Graphic design for public good always 

intrigued me more than commercial graphic design,” said El-Shamy. Her Bachelor of Fine 

Arts seminar always culminates with a project for a local client, usually a nonprofit. This 

spring, the class designed a logo for Amethyst House, a nonprofit rehabilitation center 

in Bloomington. “Those are the most rewarding projects—the Monroe County Humane 

Association, Amethyst House, the IU Office for Women’s Affairs—even projects for the 

university, promoting diversity. It’s more fulfilling and powerful than designing food pack-

aging or selling something.”

 IU student Cassie Wright took two years of classes with El-Shamy, including  

Production for the Graphic Designer, Professional Practice, and the B.F.A. seminar in 

which students created the new Amethyst House logo. Her favorite assignment was  

a project for a Professional Practice class in which students were assigned a series of  

posters that argued a certain viewpoint on a political or social issue of their choice. 

Wright’s project promoted breast cancer awareness. “I think it was the first time I really 

used my designs to help settle some emotions and feelings that I had inside,” said Wright, 

whose mother, grandmothers, and aunts have all been diagnosed with the disease.

 El-Shamy helped connect Wright with Bloomington’s WonderLab Museum of  

Science, Health, and Technology, where she worked as an unpaid graphics intern before 

being hired as a part-time designer this fall. “My time at WonderLab has really helped 

shape me as a designer and as a person. Before my internship, I never would have guessed 

that I’d enjoy graphic design for children,” said Wright. “After my time at WonderLab,  

I’d love to have a future in design for kids, maybe even in combination with publication 

design.” Wright said the most gratifying part of working for a nonprofit is the sense of 

community. “We may not have a lot of money to put behind projects, but we have more 

heart behind them than anyone can buy.”

 For Prakash, her master’s project was more of a beginning than a culmination of  

her graduate studies. “One of the reasons I chose to do this was that it took me a couple 

of years to find my links to the community and start volunteering some of my design  

services [to the Center for Sustainable Living, Shalom Community Center, and Blooming-

ton Parks and Recreation]. I was trying to bring a fresh perspective to this idea of civic  

engagement, and hopefully inspire others to become more active in their community,” 

she said. “I’ve been fortunate. A lot of people have one profession and then they volun-

teer on the side. For me, I’ll be able to make a difference and do it for a living.”

— Jennifer Piurek

HIGH FLIERSHIGH FLIERS
IU ARTISTS FINALISTS IN INDIANAPOLIS AIRPORT PROJECT

When IU Fine Arts alumnus Dale Enochs, ’81, found out he’d been named a finalist in  

the Indianapolis Airport’s public art project, he was pleased—and humbled. “The fact 

that other artists were included whose work I really admire and am familiar with made  

it that much more interesting and exciting,” said the limestone sculptor, listing fellow 

finalists Tom Otterness, Albert Paley, and Barbara Grygutis as some of the contemporary 

artists he most respects.

More than 500 artists from six countries and 39 U.S. states submitted their work for 

consideration in the competition. Fifty-two were named finalists. And of the 52, four are 

from Bloomington, the most of any city in Indiana. In addition to Enochs, finalists include 

IU Fine Arts alumna Amy Brier, also a limestone sculptor; and Fine Arts faculty members 

Betsy Stirratt, a painter; and Jeff Wolin, a photographer.

 “My work is shown in museums all over the world, but not in public spaces like 

airports or shopping malls,” said Wolin, known for his moving photographs of Holocaust 

survivors and Vietnam War veterans. “But I like the idea of being able to do something in 

a more public domain that allows people who don’t usually seek out art to experience it.”

 Julia Muney Moore, public art administrator for the Indianapolis Airport (which  

is currently undergoing an extensive renovation), said the project is part of an overall  

airport arts and culture program. “The impression visitors take away of any location  

includes some influence from their experiences with its arts community,” said Moore.  

The project’s master plan includes visual art, a series of temporary exhibitions and  

displays, performances by local and regional artists, and information about the area’s 

cultural resources. 

 Stirratt feels her work is consistent with Indiana’s current surge of activity surround-

ing the life sciences. Over time, Stirratt’s paintings have evolved from human body parts 

and images of food to biology-related pieces that embody growth, movement, and change. 

“I thought this would be a great opportunity not only to do something I want to do, but 

to do something that’s relevant to the state,” she said. 

 To Brier, the airport project is a way to set in stone the idea that culture matters  

as much as sports in Indiana. Her proposal tells the story of limestone and the “people  

in an industry that is unique to Indiana.”

 Moore said the selection panel looked for a variety of artwork, aesthetics, and media 

that the airport could continually draw from over the next several years. Forty of the 52 

finalists were asked to submit schematic designs, which were on public view and on the 

airport’s Web site from April 25 through May 8. The finished works will be unveiled at  

the newly designed airport’s opening in 2008.

 Wolin, for one, hopes that by making art more accessible, people who wouldn’t 

normally go to a museum will be inspired to do so—or at least be less fearful of contem-

porary art. “I would venture to guess that more than half the population never go to art 

museums past the time their school makes them go,” Wolin said. “If people experienced 

it, they wouldn’t be so afraid of it.” Looking at art, Wolin points out, is a pretty good way 

to pass the time at the airport. “It beats the stupid television!” he says.

— Jennifer Piurek

CLOCKWISE FROM LEFT: 
GLACIER PARK, 
DISTANT CITY,
SCOTLAND WATERFALLS ; 
ALL BY BONNIE SKLARSKI

FROM LEFT: GODS AND GODDESSES, DETAIL, FROM BEES AND BALLS, AMY BRIER; MECHANISM, BETSY STIRRATT; FROM INCONVENIENT CONVERSATIONS (SEE BACK PAGE), JEFFREY WOLIN; STRUCTURE, STIRRATT; SCULPTURE OUTSIDE INDIANA  
GOVERNOR’S MANSION, DALE ENOCHS

LEFT: BLOOMINGTON PARKS AND RECREATION TRAIL SYMBOL PROJECT FOR FIRST-YEAR GRAPHIC 
DESIGN STUDENTS. ABOVE: PROFESSOR REIDHAAR’S B.F.A. GRAPHIC DESIGN STUDENTS CHECK OUT 
THE BUS WRAP THEY DESIGNED FOR THE SALVATION ARMY’S STUFF A BUS DONATION DRIVE.
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BEAUTIFUL SOMETHINGSBEAUTIFUL SOMETHINGS
IU FINE ARTS ALUMNUS LEE BOROSON’S SCULPTURAL 
INSTALLATIONS “PUSH CLASSICAL IDEAS OF BEAUTY”  

One of the most obvious, yet most accurate, things to say about Lee Boroson’s art  

works is that they are beautiful somethings quite literally inspired by nothing. Filled  

with air, Boroson’s soft sculptural forms allude most often to landscapes both natural  

and architectural, though never without declaratively presenting themselves as “forms 

that don’t exist.” Pop-inspired, kitsch-inflected, quasi-organic and pseudo-architectural, 

they contain and abut air in a way that incessantly questions the limits of our knowledge;  

the space between things and ideas, which is an arena that, when expertly traversed,  

both borders and liberates thought.

“Who gets to make the rules?” Boroson asks, implicitly underscoring a particularly  

stubborn bias toward the entropic that immediately visualizes every brilliant solution as 

capable of creating an intractable problem. “People exist in an evolving choreographed 

relationship with the spaces they inhabit,” he continues. “When does it help in freeing us 

from limitations and when do we acquiesce to a predetermined set of restrictions? How 

far as flexible beings can we push the implicit rules of architecture?”

 Situational in both the phenomenological and site-specific sense, Boroson’s  

inflatable sculptural installations, his work with glass and his recent exploration of archi-

tectural photography all investigate the space in-between; “it’s not just in-between the 

walls that define a room,” he will insist, “but the space in-between actions, and individu-

als and events.” Single-mindedly focused on the medium or “agar” in which our lives take 

shape, Boroson’s approach treats everything—nature, sculpture and architecture along 

with their formal and spatial constraints—as transparent and interconnected phenom-

ena, fluid and yielding containers ready to be integrated in some transitional way that 

produces finite but new insights.

 His recent work, Outpost (2004), is his most successful in several respects. Character-

istically eschewing the traditional limitations of inside/outside, Boroson mines the themes 

of nature, civilization, popular culture and art history in an installation that ranges far 

afield while sticking close to the Pop precepts that characteristically animate figurative-

based soft sculpture (think Claes Oldenburg). Taking the romantic landscape painting  

of Thomas Cole as a starting point, Boroson has floated a billowy canopy of inflated  

nylon on a gallery ceiling in colors that range from cumulonimbus white to deep pink. 

Punctuated by elaborately crafted “God rays” made of translucent monofilament,  

Boroson mimics, with comic-book accuracy, the sort of painting effects found in Cole’s 

devotional Hudson River School fantasies (which, in turn, imitate works such as Bernini’s 

The Ecstasy of St. Theresa (1647–52) and recall twenty-first-century kitsch, like black-light 

posters, Playstation graphics, and Thomas Kincaide paintings). 

 A conflation of Cole’s original allegorical narratives, their 1970s psychedelic  

regurgitation, the childhood gaiety of the playground and much complex technical  

derring-do, Boroson’s Outpost succeeds in folding several binary sets of spaces and  

histories, artistic and otherwise, into one another, while mining the gap the late Jack 

Goldstein described as existing “between Minimalism and Pop art: the objectness and 

autonomy of Minimalism and the subject matter from our culture that is in Pop art.” 

Among Boroson’s most directly referential works, the enveloping, elaborate massiveness 

of Outpost and its embrace of both kitsch and conceptual rigor make it emblematic of  

the best new art and its blessed remove from the ur-critical, programmatically rigid,  

debunking orthodoxies of much postmodern artistic practice. A retinal, cerebral and 

experiential joy, Boroson’s work turns on the axis of an emerging paradigm: at once solid 

idea art and wicked eye candy, Outpost elides art and anti-art while pushing the classical 

ideals of beauty and sublimity into the realm of spectacle.

 Accessible yet laden with a powerful and variegated allusiveness, other Boroson 

installations, like Pleasure Grounds (1999)—a grid of breathing, outsized nylon lily pads 

experienced as if one were walking upside down on the surface of the water—and Under-
pass (2000)—a massive, bizarrely organic highway cloverleaf floated high above the lobby 

of the Whitney Museum’s Philip Morris space—interject living, breathing sculpture into 

spaces which, though empty for exhibition purposes, are already filled with meaning.  

Single-mindedly focused on the transitional nature of galleries, lobbies, and museums 

(transitional both in terms of their changing utility as well as their shifting meaning),  

Boroson has elaborated a language that both observes and examines the nature of this 

flux. Terms such as flow, transfers and navigation systems, for example, refer to the  

changing nature of public or semi-public spaces (after all, they are largely concerned  

with getting people from one place to the other). Yet Boroson also grapples with sculp-

ture’s most elementary and intractable problems: what to do with space, the empty and 

filled kind, while repeatedly building volumes that are filled with significant meaning.

— Christian Viveros-faune

Reprinted with permission from contemporary “212121 sculpture,” #64, 2004. Vol. XIII.  

Published by Art 21 Ltd, London. All rights reserved. 

FROM LEFT TO RIGHT: UNDERPASS, THE WHITNEY MUSEUM OF ART; LEE BOROSON, 1999. PHOTO: GEORGE HIROSE; DEWPOINT, INSTALLATION VIEW, GENOVESE SULLIVAN GALLERY, BOSTON; LEE BOROSON, 2003;  
HEDGE, NEUBERGER MUSEUM ON THE SUNY PURCHASE CAMPUS, AS PART OF THE BIENNIAL OF PUBLIC ART, NEW YORK; LEE BOROSON, 1999; PRATT’S CASTLE, RICHMOND VIRGINIA, THE LIBRARY OF VIRGINIA; LEE BOROSON, 2004

INSTALLATION VIEW LAKE EFFECT, HALLWALLS CONTEMPORARY ART CENTER, BUFFALO; LEE BOROSON, 2002. 
PHOTO: JESSICA KOURKOUNIS

PLEASURE GROUNDS, INSTALLATION VIEW, GENOVESE SULLIVAN GALLERY; LEE BOROSON, 1999
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METAL WORKS
Philosophy
Students learn basic and advanced 

techniques in metalsmithing and jewelry 

design along with sound design principles 

and creative concepts. They are encour-

aged to gain knowledge in the history 

of the field of metalworking and jewelry 

and to learn about concepts and issues 

concerning the field of contemporary 

metalsmithing and jewelry design. Fine 

craftsmanship is emphasized at all levels.

Foundation
In the beginning class, students are taught 

essential techniques through complet-

ing a series of four projects, all of which 

require design and conceptual research.

Project 1: Working with positive and 

negative shapes, students create pieced 

and riveted jewelry or objects.

Project 2: Form and refined design  

is emphasized as students construct  

a hollow, soldered ring.

Project 3: The expressive qualities of line 

are explored with a piece of jewelry or 

body ornamentation made from wire.

Project 4: Again emphasizing form, this 

project gives students the freedom to 

work with an original design concept, in 

a formed and stretched sheet metal bowl 

with a dynamic rim or foot.

Finish
Graduate students develop their own  

designs and concepts for their pieces. 

Their work ranges from sterling silver 

teapots and beverage servers, to formed 

and hammered vessels, sterling silver and 

gold art jewelry, and jewelry made with 

found objects and alternative materials. 

Some focus on conceptual work, and all 

are expected to focus on fine craftsman-

ship and sound design.

— Randy Long,
     Professor of Metalsmithing  
     and Jewelry Design

ABOVE: FH TEA POT, JON RADERMACHER
LEFT FROM TOP: ROUND WOOD ; JOHN GARROTT; TRACY BLACK; BLUE SCROLL, DANA TEEL; BOTTLE NECKLACE, CARRIE PERKINS; FORMED VESSEL; JADE RAGOT;
ARTHUR HASH; ROSE RING, CARRIE PERKINS; BOOK BROOCH, CAROL-LYNN SWOL; BRANCH BRACELET; KATE TRENTMAN

FROM LEFT TO RIGHT: WOOD RING, KATE TRENTMAN; BLUE TUBE BROOCH, DANA TEEL
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Random Shots of town
Went for a walk around where I live . . . 

Here are the results . . .

The cemetery was amazing!

  

Just a big building

  

Down Rue Dugarre

  

Fruit stand

  

No right turn . . . I like the clouds

What Do You Do?
Okay . . . so, you’re waiting for the rest  

of the class to show up for movie  

night . . . you’ve got a projector and  

iTunes visualizer . . . what do you do?

GLOBAL POST-ITS OF NOTE: 
INTERNATIONAL VISITING 
ARTIST SONGYI KIM

In collaboration with Collins Living- 

Learning Center, the School of Fine  

Arts has instituted an international 

visiting artist program. Songyi Kim 

was the selected artist for the fall  

semester of 2005, living in Collins  

and teaching a seminar with an  

international arts focus in Fine Arts. 

 Kim completed residencies in 

Bemis, Nebraska, Ragdale, Illinois, 

and Jentel, Wyoming, before coming 

to Bloomington, and calls her swing 

through the Midwest “one of the  

most precious and productive times 

of my life.”

 Her “Post-it Notes Project” was 

selected in October for Accumulation 

Project in New York. For more  

information, see

http://accumulationproject.org and

http://accumulationproject.org/ 
kimmain.html

About Accumulation Project
This project is both an experiment 

and a challenge. The idea is simple. 

Twenty-two selected accumulators 

(people) have chosen an accumulate 

(usually an object of some kind) to 

either acquire or produce over the 

course of one year. (Accumulation 

began September 1, 2005, and will 

continue until September 1, 2006.) 

 The accumulates will be used  

as source material for two gallery exhi-

bitions. The first will be in December 

2005, and the second nine months 

thereafter. They will both be in New 

York City. The purpose of these two 

exhibitions is to compare the develop-

ment and progress of each project, 

and to explore the role that time plays 

in them. Monthly archived documen-

tation of each project will be available 

on the Accumulation Project Web site 

in the form of images and text.

PARIS PHOTO BLOG BY BENJAMIN BASS PARIS PHOTO BLOG BY BENJAMIN BASS 

MAKING ART AROUND THE WORLDMAKING ART AROUND THE WORLD
Our students explore both geography and expression through our growing suite of international summer programs. We offer 

printmaking and artists’ books in Venice; drawing in Giverny, France; painting in Florence, Italy; and photography in Paris. Students’ 

photos here tell the story in pictures, from making art on location to feeding inspiration and experience with sightseeing excursions. 

FROM LEFT: STUDENTS SHOW THEIR DRAWINGS IN FLORENCE; DRAWING FROM ABOVE FLORENCE, PAPER SHOPPING IN VENICE; DRAWING IN FLORENCE; PHOTO INSIDE NOTRE DAME CATHEDRAL

Le Louvre
The Louvre . . . Since I went  

back to it today . . .

I loved this sculpture . . . 

The light on this one was nice

That’s one big lady

She has no arms . . . 

But is in need of a hug

Kinda crowded today . . . 

Everyone read the  

Da Vinci Code I guess
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A NEW YORK CITY REALITY CHECKA NEW YORK CITY REALITY CHECK

MFA sculpture student Ryan Mandell reflects on his  
taste of the Big Apple

For a young artist, New York City can carry many connotations: for some it may seem  

like a Mecca of sorts, with its plethora of museums and galleries, and community of 

world-famous artists who reside there; for others it might be a symbol of everything  

distasteful about the art world, with its emphasis on commercialism and its status as  

a community where success and failure can be dictated by who knows who.

Before April 21, I had never been to New York City. However, when the opportunity arose 

to road-trip there with the rest of the sculpture department, spend a few nights and days 

to see the galleries and museums, and visit the studio of internationally acclaimed artist 

Janine Antoni, I was enthusiastic. My conception of New York was heavily dictated by the 

aforementioned assumptions (art Mecca or den of art iniquity), and it was about time 

that I either prove or disprove them for myself by witnessing the city firsthand. 

 I was there only two-and-a-half days and three nights, so it is still hardly fair to  

pass judgment on such a large, multifaceted city. However, we did manage to see quite  

a few of the art-related attractions: P.S. 1, the Whitney Museum, many of the galleries  

in Chelsea, and Janine Antoni’s Brooklyn studio. 

 My impression of the city after this first visit was truly shocking: after all the hype, 

stereotypes, and my own preconceptions, New York seemed like just another town. Sure, 

it’s big, the rent is more expensive, and it has a huge reputation, but at its most funda-

mental level (walking the streets, interacting with people, etc.) it seemed no different 

than any other city. Down on the street, standing at the corner of any block, the vastness 

of the city cannot be perceived visually and is lost to a large extent: one might just as well 

be standing on a corner in Cincinnati. It is not a surreal Mecca, or a sordid den of com-

mercialism, at least not any more than any other city. It’s just another place, albeit a  

place that happens to have a large, well-developed, and healthy arts community. 

 Being there and seeing the city firsthand did something very important for  

me—it humanized New York City. Even meeting and speaking with Janine Antoni  

was a similar experience.

 This trip, which is becoming a yearly tradition, is a healthy experience for a student  

of the arts: it is a reality check of sorts and a preview of one of the career choices for 

graduates to pursue. New York City is not a place that should be vilified and despised,  

or one that should be elevated to mythical proportions. 

 In short, if an artist wants to be involved in the New York art scene, that move 

should not be seen as one that is insurmountable. Chances are, your artistic practices 

wherever you might currently live are no different from the practices of young artists  

in New York City. One of the only differences is that the New York artist has the  

potential of more people seeing what they’re producing, for the trade-off of having  

to pay more money in rent to be able to produce there.

BIG IN JAPANBIG IN JAPAN

Studio art alumnus Blake Carrington teaches English,  
makes the Japanese art scene

Many people have said that being in a strange environment can inspire one  

tremendously. After my two years in Japan, I can now confirm that.

I graduated from IU Bloomington in May 2003 with a B.A. in Studio Art. I focused on  

the new courses in digital media that the School of Fine Arts had just started to offer, 

working mostly with digital video. Around this same time I was well along in my applica-

tion process for the Japan Exchange & Teaching (JET) Program. The JET Program places 

native English speakers into public schools in Japan to assist in teaching English as a  

foreign language, as well as to promote internationalization at the community level.  

It is the largest exchange program in the world, and now has more than 6,000 partici-

pants. In late June, I found out that I had made it into the program, and I arrived in  

Japan in late August. 

 Living an hour and a half east of Tokyo, I experienced both the tranquil isolation  

of the rice paddies as well as the dense chaos of the city. Fortunately my schedule  

allowed me plenty of free time outside of school, which I used to continue the body  

of work that I had started at IU. After six months of this activity during the week, and  

going to Tokyo to see museums and galleries on the weekend, I was ready to look for  

exhibition opportunities.

 My first chance came thanks to the Tokyo arts organization Design Festa. In  

addition to a rental gallery located in Tokyo’s fashionable Harajuku district, the Design 
Festa group organizes a large-scale freestyle exhibition twice a year. For a fee, any artist, 

designer, performer, musician, or filmmaker can exhibit their work to thousands of spec-

tators. Each two-day Design Festa event showcases around 4,000 exhibitors and draws in 

around 40,000 visitors. While it’s easy to get lost in such a dynamic space, the experience 

is invaluable for serious young artists wishing to make friends and contacts. After this  

experience, exhibition opportunities began to fall in my lap. I showed my work at a  

film/video screening event called Film Marmelade, then projected video images at  

a ritzy jazz bar for a book launch party. Soon after, a couple of friends started a monthly 

freestyle art event called Flo Union, which I participated in a half-dozen times. I exhibited 

at two more Design Festa events as well, developing more ambitious projects each time. 

Tokyo has an enormous scene for young artists who wish to share work in an open,  

noncompetitive way. 

 Being a part of the JET Program also afforded me the opportunity to travel. While 

traveling inside of Japan isn’t cheap (the famous bullet train is also famously expensive),  

I was able to see much of the country. Two highlights were seeing the 1,200-year-old  

Gion Festival in historic Kyoto, and seeing the Atomic Bomb Dome and Peace Museum  

in Hiroshima. I also made trips to Malaysia and South Korea.

 If you enjoy unfamiliar environments and unique experiences, the JET Program may 

be right for you. The application deadline to start August 2006 is around the middle of 

December 2005. I will always remember my experiences in Japan fondly, and hope to live 

there again someday. For more info, visit Blake’s Web site at www.blakecarrington.com.

FROM LEFT: DRAWING STUDENTS IN FLORENCE; PRINTMAKING STUDENTS IN VENICE; PHOTOGRAPHY STUDENTS IN PARIS; BEN BASS CAPTURES THE ART OF TAKING PICTURES

FROM LEFT: STUDENTS SHOW THEIR DRAWINGS IN FLORENCE; DRAWING FROM ABOVE FLORENCE, PAPER SHOPPING IN VENICE; DRAWING IN FLORENCE; PHOTO INSIDE NOTRE DAME CATHEDRAL
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MESSAGE FROM THE DEPARTMENT CHAIR

What could be a more seductive introduction to the study of  

history than Byzantine mosaic or an Impressionist painting? In  

a department like IU’s History of Art Department—one that is 

committed to both undergraduate and graduate teaching—the 

study of art history contains an array of possibilities. For some 

undergraduates, an art history course may serve as introduction 

to a foreign culture or a distant historical epoch. At the same 

time, history of art classes frequently require that students think 

critically about their own tradition by examining already familiar 

objects and considering how their meaning has evolved. In either 

situation, study of the history of art involves an unbeatable  

combination of sensuous and intellectual pleasure. 

          Certainly, the history of art can be considered a core disci-

pline in a liberal arts education. In examining the visual rhetoric 

employed in works of art, students experience both the power of 

visual imagery and the complex messages embedded in even the simplest work. Mapping 

the process by which a work of art comes to embody the desires and assumptions of a 

particular social and cultural milieu (and also, quite frequently, its unspoken contradic-

tions and points of tension) provides a vivid and concise introduction to the intellectual 

work of a historian: an understanding of the ways in which people, including ourselves, 

represent and “live out” their relation to society. For a readable and insightful account 

of the concerns that currently shape art history, I heartily recommend a book by Jona-

than Harris: The New Art History: A Critical Introduction (Routledge, 2001); appropriately 

enough, for a book that deals with changes in the field of art history, it is available not 

only in paperback but also in digitized form, accessible via IUCAT or as an e-book  

from Amazon.com. 

 Although art history maintains a strong connection with the tradition of unique 

hand-crafted objects of the type found in art museums, it has been many decades since 

Architecture of the Crusades
Charles A. Stewart, Ph.D. Candidate
Medieval Art and Archaeology 

A ragtag group of famished yet zealous 

Crusaders successfully stormed the 

gates of Jerusalem on July 15, 1099, at 

once overthrowing Fatimid control over 

the Holy Land and ushered in an era of 

affluence and cultural exchange. Such 

interaction between the Latin West and 

Byzantine and Islamic East reveals itself 

in twelfth-century architectural design, 

particularly that of castles and churches. 

No longer the squat and heavy structures 

of the preceding century, churches would 

be built with a graceful and elongated 

superstructure. Light floods these sacred 

spaces due to innovations in domed-

vaulting techniques and larger windows. 

Since these domed churches were erected 

in France and Cyprus around the same 

period of time, their designs perhaps indi-

cates an international self-consciousness 

arising within medieval Christian architec-

tural design.

    Thanks to the friends of art organi-

zation and the IU Department of Art 

History, I have been able to study the 

twelfth-century domed churches of  

Cyprus. My findings from this fieldwork 

will be incorporated in my doctoral  

research, in an effort to further expand 

our knowledge of the architectural  

designs resulting from the Crusades.  

Potters in the Marketplace: 
South African Ceramics,  
1910s to the Present
Elizabeth Perrill, Ph.D. candidate
African Art 

As you read this, I may be standing next 

to a home-built kiln in an urban town-

ship, interviewing a rural ceramic artist,  

or elbow-deep in archival documents 

from 1916. I am doing what I love with 

the help of past and present support. The 

Friends of Art, the IU Department of Art 

History, the Roy Sieber Memorial Fund, 

the IU International Enhancement Grant, 

and presently, the 2005–2006 Fulbright-

Hays Doctoral Dissertation Research 

Abroad Grant are all key contributors to 

my continuing research in South Africa.  

 During the 2005–2006 year, I  

will be examining how South African 

ceramic artists promote their work in 

the global art market and the expansion 

of this ceramic art market since the early 

twentieth century. My work will focus  

on three artists’ groups and highlight  

the heterogeneous nature of the Zulu-

speaking ceramic community. I will  

work with a commercially successful  

urban workshop, two rural potting  

families, and members of the younger, 

college-bound, urban generation of  

ceramic artists. 

 As artists and art historians realize, 

change and perceptual shifts are the  

result of long hours of work. Through  

archival research, aesthetic analysis, and 

the collection of life histories, I know that 

my own perceptions of ceramic arts in 

South Africa will expand and transform 

many times during the year ahead. 

Street Talk:  Kenyan Matatu Art 
Kitty Johnson, Ph.D. candidate
African Art 

A Foreign Language and Area Studies  

Fellowship for summer and the academic 

year funded my study of the Maa lan-

guage and history courses in Kenya. An  

IU Office of International Programs Pre-

Dissertation Travel Grant helped me lay 

the groundwork for dissertation research 

on Maasai beadwork.  

 In addition to Maasai beadwork,  

I studied matatu art for my M.A. thesis. 

Matatus are 14-seater Nissan vans and 

25-seater mini-buses, or manyangas, used 

for public transport. Hassan Rasta created 

a “revolution” in the early 1990s with hit 

matatus named “The Horse” and “Total 

Madness” (pc Rasta 8.2004). Artists still 

design stunning vehicles and Rasta influ-

ences both emerging and established  

artists. Matatus and their art form an  

important part of Nairobi’s matatu  

subculture. Artists, local musicians, and 

 matatu crew members, such as Juju, gain

renown with fans that ride only the 

“deadly” vehicles. These must have the 

most masterful designs, the best and 

loudest music and the most daring drivers.

GRADUATE STUDENTS’ WORK RANGES FROM RASTA VANS TO BYZANTINE CHURCHES AND BEYOND 

an impermeable boundary separated “high art” from other forms of visual expression 

such as advertising, documentary photography, comics, souvenir art, greeting cards,  

roadside art, and the like. Indeed, the ability to move freely across the once strictly  

policed boundary between “major” and “minor” arts—not to mention the similar bound-

ary between “major” and “minor” artists—is one of the pleasures that art historians enjoy. 

A glance at the courses and lecture topics posted in the corridor of IU’s Fine Arts Building 

provides a sample of the many areas of interest that history of art can encompass: one 

course examines the art of the spectacle in Ancient Rome; another focuses on ways the 

human body has been shaped by fashion, taste, and a variety of social agendas; others 

examine design and propaganda, the concepts of gender and genius in twentieth-century 

art, and representations of war in nineteenth and twentieth-century American art. 

 Graduate students frequently teach thematic courses at the 200-level; and current 

graduate student research—the art history of the future—addresses topics as diverse as 

the symbolism of national identity in late twentieth-century Namibia and the imagery 

of witches and witchcraft in sixteenth and seventeenth-century Italy. The department 

takes pride in its graduate students and junior faculty: some of their many accomplish-

ments are described in this newsletter. With the retirement of Professors Bruce Cole, 

Molly Faries, and Susan Nelson, the History of Art department is experiencing an exciting 

period of transition as the gaps left by retiring senior faculty are filled by a talented group 

of younger scholars. We would like to remain in touch with our alumni and to follow the 

careers of former art history students, whether their degree was a B.A., an M.A., or a Ph.D. 

A quick Web search will put you in touch with art history faculty and office staff. Please 

send an e-mail to arthist@indiana.edu to let us know where you are and what you are  

doing! We will include that news in future issues of this newsletter.

— Janet Kennedy, 
    Chair, Department of Art History 
     Professor of Art History

ART HISTORY UPDATEART HISTORY UPDATE

FROM TOP: CHARLES STEWART WITH REMAINS OF THE BYZANTINE CHAPEL OF ST. HILARION’S CASTLE BEHIND HIM, OVERLOOKING THE HARBOR OF KYRENIA; ELIZABETH PERRILL  
WITH THREE OFFICIATES OF THE NOMKUBELWANE CULTURAL FESTIVAL, SOUTH AFRICA; SKYLINE OF DURBAN, SOUTH AFRICA FROM THE N-1 HIGHWAY
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PAINTING THE DARK SIDE

American art, that frontier of light-infused 

monumental landscapes and visual anthem 

to Manifest Destiny, has a dark side that has 

remained largely unexamined. With Painting 

the Dark Side: Art and the Gothic Imagination 

in Nineteenth Century America, Sarah Burns 

uncovers the strange shadowlands of the 

“familiar, well-lit terrain” of American art.

“It was not until I began to think about Thomas 

Eakins’s Gross Clinic that I stumbled into the boneyard of American art history,” Burns 

writes in the introduction to her book. Though contemporary viewers have considered 

the painting a realistic representation of modern surgery techniques being demonstrated 

in an educational setting, Burns’s research uncovered a dramatically different reaction  

to the painting in Eakins’s day. Viewers were disgusted and horrified by the painting, a  

visceral response that may have been related to media accounts of grave robbing and 

medical students dissecting the exhumed corpses.

 Fascination with Gross Clinic gave her “an all-consuming curiosity to investigate the 

underside of American painting,” Burns said in a recent interview. “I was particularly 

interested in making sense of painters that always seemed to be a problem for art history 

textbooks—American painters were defined as upbeat, progressive, democratic, enlight-

ened, rational, depicting purple mountain majesties.

 “William Rimmer and Albert Rider were square pegs in round holes in relation to 

this version of American art history,” she said. “It is not as though I am arguing that the 

gothic side should replace the sunny side, but that we should reckon with it as something 

Photography in Bamako, Mali
Candace M. Keller, Ph.D. candidate
J. Stewart and Dagmar K. Riley Graduate 
Fellowship Award
African Art 

I am examining the history and character 

of photography in Bamako, Mali from the 

1940s to the 1980s, a dynamic period of 

heightened social, political, and cultural 

change, spanning eras of colonialism,  

national independence, socialism,  

and democracy. 

 I am considering from both  

historical and contemporary vantage 

points Malian photographers working 

in studio portraiture, reportage photog-

raphy, entertainment photography, and 

film. Their creative and revolutionary 

ideas and styles continue to hold rel-

evance and influence for photographers 

and consumers in Mali, Africa, and the 

world. My research examines how and 

why individuals create and commission 

photographs, and how they negotiate 

meaning and invest significance in these 

artworks. It also examines the roles  

particular photographers and their tradi-

tions of photography have played in the 

lives of individual patrons and in the flow 

of Bamako’s dynamic social history. 

 During the 2003–2004 academic 

year, I conducted my dissertation research 

in Mali and in France with the support 

of a Fulbright–Hays fellowship. While in 

Mali, I was able to work closely with some 

50 photographers, both young and old, 

including Mr. Malick Sidibe, arguably the 

most highly acclaimed and influential  

Malian photographer to date. In fact, he 

was awarded the prestigious Hasselblad  

in 2003, the first African photographer  

to receive the honor. 

 In addition to focusing my efforts on 

writing and completing my dissertation, 

during 2005–06 I will be afforded the  

opportunity to travel to New York City  

to work with the Gagosian and Sean Davis 

Galleries—the only institutions in the 

nation who own the rights to print and 

distribute the works of Malian photogra-

phers Malick Sidibe and Seydou Keita.

Native American Art and 
Photography
Laura E. Smith, Ph.D. candidate
American Art

Laura E. Smith is a doctoral student in 

American art history with special interests 

in Native American art, art of the Ameri-

can West, and photography. Her disserta-

tion will be on the photographs of Horace 

Poolaw, a Kiowa artist from Oklahoma 

who took images of individuals in his 

community in the 1920s and 1930s.

 She has published two articles this 

year. “Picturing Zuni in the New Deal Era: 

the Clara Brignac Gonzales Collection of 

Zuni Day School Drawings and Paintings, 

1925–1945” appeared in the spring 2005 

issue of American Indian Art Magazine.
 Her article “Photography, Criticism, 

and Native American Women’s Identity  

in Three Works by Jolene Rickard” has 

been published in Third Text 18(1),  

January 2005. Her paper constructs a  

new reading of Rickard’s work that finds 

political and self-liberation for Native 

women in her pictures through their  

refusal to locate a whole sense of self  

or a completely apparent presence. 

 Danish Visual Language
Thor Mednick, Ph.D. candidate
Nineteenth-Century Danish Art

Pre-dissertation grants from the Russell 

A. Havens Endowment support graduate 

students in the art history department 

who are conducting research preparatory 

to their submission of dissertation  

proposals. In the summer of 2004, this 

grant was awarded to Mednick, who  

traveled to Copenhagen, Denmark to 

research museum collections and gather 

sources. His dissertation will investigate 

the relationship between nationalism and 

artistic production in late nineteenth- 

century Denmark. Focusing especially  

on the Symbolists (a group that emerged 

in the early 1890s), Mednick will demon-

strate that the growing interest in finding 

a uniquely Danish language of representa-

tion (in the visual and literary arts) had  

a profound impact on the artworks  

produced around the turn of the century.

equally important in explaining other facets of American social, cultural, political, racial, 

and gendered history. There were cultural anxieties and traumas that worked their way 

out symbolically in many ‘oddball’ and subversive examples.” 

 Painting the Dark Side is a narrative in three sections about paintings that reference 

the gothic spaces of nature and the metropolis, the manifestation of racial fears and  

fantasies, and the gothic pathologies of mind and body. American culture is haunted  

by the spectre of slavery and its legacy, says Burns, and thus, she notes in the book,  

“slavery is the keystone of my gothic arch.” She examines paintings as well as caricatures 

and cartoons in nineteenth-century periodicals to bring to light the equation of blackness 

with monstrousness that was the subtext of many of those works.

 While there have been several scholars who have considered the gothic in American 

writers such as Herman Melville and Edgar Allen Poe, Burns is the first to take a compre-

hensive look at the gothic in nineteenth-century visual art.

 Burns is Ruth N. Halls Professor in the IU Department of Art History. Though she’d 

been working on Painting the Dark Side initially at IU, she finished the book during two 

recent years at Stanford University, the first as a Distinguished Visiting Professor in Ameri-

can art and material culture, the second as a fellow at the Stanford Humanities Center.

 Painting the Dark Side has garnered a prestigious award for Professor Burns; the 

Charles Rufus Morey Award, presented by the College Art Association of America  

for “an especially distinguished work or book in the history of art.”

 
Painting the Dark Side: Art and the Gothic Imagination in Nine-
teenth Century America is available at the Friends of Art Book-
shop, School of Fine Arts, 1201 East 7th Street, Bloomington, IN 
47405. Call 812-855-1333 or visi www.fa.indiana.edu/foar or e-mail 
foabooks@indiana.edu for more information. 

GRADUATE STUDENTS’ WORK RANGES FROM RASTA VANS TO BYZANTINE CHURCHES AND BEYOND 

FROM TOP: MRS. KOYEI AND KITTY JOHNSON;  
CANDACE KELLER IN MALICK SIDIBE’S BAMAKO STUDIO
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In June 2005 GALO MONCAYO 
ASAN presented a solo exhibition 
titled Eventos Aleatorios at the Centro 
Cultural Plaza Fatima in Monterrey, 
Mexico, and also gave a public lecture. 
His work was recently featured in the 
group exhibitions Axis at the Backfabrik 
in conjunction with Tackt Kunstprojek-
traum in Berlin, Germany, I Want to See 
You at Gallery 4 in Baltimore, MD, State 
of the Arts at the Arlington Arts Center, 
and Border Crossings at York College in 
New York, NY. Work by Moncayo Asan 
has also been recently reviewed in pub-
lications such as The Washington Post,  
El Norte, and Milenio.

ED BERNSTEIN was invited to  
participate in the international  
exhibition Commemoration of 60 Years 
Victory Over Fascism at the National  
Art Museum of China in Beijing in  
September 2005. He received an 
award for his work during the opening 
ceremony in Beijing, and two of 
his prints will become part of the 
museum’s permanent collection. 
 His work titled Chiaroscuro,  
incorporating drawing, traditional 
printmaking and digital inkjet printing, 
was on display in solo exhibitions  
at Anchor Graphics in Chicago in  
October 2004 and in the IU SoFA 
Gallery in January 2005. Bernstein  
was also recently elected secretary  
and a member of the Executive Board  
of the Southern Graphics Council.

CHRISTYL BOGER was recently 
appointed as an assistant professor in 
the ceramics area. This past year Boger 
collaborated with several prominent 
ceramic artists to write The Figure in 
Clay: Contemporary Sculpting  
Techniques by American Master Artists 
published by Lark Books, New York.  
The chapter “The Narrative Figure” 
showcases Boger’s working methods 
and philosophy. Images of her work  
are also included in Making Marks:  
Discovering the Ceramic Surface by 
Robin Hopper (Krause Publications, 
Iola, WI), and in 500 Figures in Clay: 
Ceramic Artists Celebrate the Human 
Form edited by Veronika Alice Gunter 
(Lark Books). Boger’s recent group  
exhibitions include A Tale to Tell:  
Contemporary Narratives in Clay at  
the John Michael Kohler Arts Center  
in Sheboygan, MI, Pygmalion’s Gaze 
Reconsidered at the Creative Alliance 
Gallery in Baltimore, MD, and Fete 05, 
an exhibition and auction to benefit the 
National Council on Education for the 
Ceramic Arts (NCECA).

PAUL BROWN’s recent client-based 
projects have included design materials 
for Jazz at Burnham Woods, a fund raising 
event for the Bloomington North High 
School Band, an exhibition announcement 
for recent work by Barry Gealt, and invita-
tion and catalog materials in support of the 
2004 Tangents Ceramics Conference. Brown 
is also engaged in a new body of work, 
Trout Stream Scraps, for which he is utilizing 
the extensive wood type collection avail-
able to artists, designers, and printers at  
the Hamilton Wood Type Museum in  
Two Rivers, WI. 

DEBORAH DELIYANNIS’s book,  
a translation of Agnellus of 
Ravenna, The Book of Pontiffs 
of the Church of Ravenna, was 
published by Catholic  
University Press in 2004.  
This text is the main source 
for the history of the city  
of Ravenna in Italy, home  
to one of the largest col-
lections of Late Antique 
and Early Byzantine build-
ings and mosaics in the 
world. The translation includes a glossary 
of artistic and architectural terms, and is 
designed to accompany her Latin edition 
of the text, which will be published in the 
series Corpus Christianorum Continuatio 
Mediaevalis in 2006.

In conjunction with the Indianapolis
Museum of Art’s $74 million building 
expansion, MARGARET DOLINSKY 
developed Cabinet of Dreams, a 3-D virtual 
environment showcasing highlights of the 
IMA’s Chinese art collection on a portable, 
large-format, 3-D stereo display system 
called a John-e-Box. The piece will also  
be featured in the Cleveland Museum of 
Art Pavilion of the Future at iNGENUiTY,  
a festival of art and technology, in Cleve-
land, OH in September 2005. Dolinsky  
participated in a panel called “Conscious-
ness and Creativity” as part of the Emerging 
Technologies Studio of SIGGRAPH 2005,  
an international graphics conference held 
in Los Angeles in July 2005, and presented  
a paper titled “Projecting Imagination  
onto Reality” at the Qi and Complexity 
Conference in Beijing, China in November 
2004, along with exhibiting work in the  
Red Gate Gallery at the Dongbianmen  
Watchtower, Beijing.

STEPHANIE DOTSON is currently a visiting 
assistant professor teaching in printmak-
ing and fundamentals. She earned her MFA 
from the University of Georgia and recently 
mounted a solo exhibition Atlanta Gallery 

Association Introductions at the Marcia 
Wood Gallery in Atlanta, GA. Group exhibi-
tions in which her work has been featured 
include The Atlanta Biennial at the Atlanta 
Contemporary Art Center and 44 Boards at 
Mahan Gallery in Columbus, OH, a show of 
skateboard art to benefit the Human Rights 
Campaign. Dotson has been awarded an 
artist residency at the Bemis Center for 
Contemporary Arts in Omaha, NE during 
summer 2006.

JENNY EL-SHAMY recently received an 
honorable mention award at the 53rd 
Annual Chicago Book Clinic Book & Media 
Show. She was a participant at the AIGA 
National Design Education Conference 
Revolution: Philadelphia in June 2005 and 
served as a judge for the annual Chicago 
Book Clinic Design Competition.

MICHELLE FACOS’s book Art, Culture,  
and National Identity in Fin-de-Siecle Europe 
examines the phenomenon of politicized 
art and its connections to modernism. In 
11 essays that focus on as many nations, an 
international team of authors explores the 
complex issues facing artists who helped 
to form distinct national identities to audi-
ences at home and abroad.  Professor Facos 
spent a year in Sweden, where she worked 
on researching and writing two books: one 
on nineteenth century art to be published 
jointly by McGraw-Hill and Laurence King, 
the other on Symbolist art to be published 
by The University of California Press. In 
addition, she advised Växjö University’s 
History Department regarding the culture 
component of their newly begun American 
Studies program, and consulted with  
the university’s School of Education  
on its art history program. 

BARRY GEALT recently completed a  
large-format woodcut project of imagery 
from Etretat, France, employing the  
assistance of M.F.A. printmaking student 
Aaron Drew and former B.F.A. painting 
students Rachael Pease and Rachel Welling 

FACULTY ACTIVITIES & ACCOMPLISHMENTS
NEW VENTURES

Without the generous support and 

guidance of individuals like you, the 

Henry Radford Hope School of Fine Arts 

would not maintain its many respected 

and time-honored contributions to 

Indiana University. Your ongoing efforts 

keep the School of Fine Arts thriving. 

Currently, we are pursuing exciting new 

ventures and plan to accomplish the 

following goals: 

• Launch the SoFA Visiting Artist’s Fund, 

a prestigious lecture series that would 

enrich student experiences through 

exposure to historical and innovative 

perspectives of accomplished leading 

artists and rising artists of the future.

• Develop named scholarships and 

fellowships that honor the individual 

legacies of School of Fine Arts 

supporters and alumni who wish to 

provide educational opportunities 

for our most gifted and deserving 

students. 

• Create the SoFA Gallery Endowment 

to cement the gallery’s commitment 

to exhibiting leading contemporary 

artists.

You can help us translate these visions  

into action! For more information on 

giving opportunities to the School of  

Fine Arts, contact the College of Arts  

and Sciences Office of Development  

at (812) 855-2434. Or, contact the  

SoFA office at (812) 855-7766 or 

faoffice@indiana.edu.

POP-UP BOOK FOR THE LILLY LIBRARY, JENNY EL-SHAMY

FROM LEFT: MAGIC MONTH, NICOLE JACQUARD; MYSTIC CLOUD #2, MALCOLM MOBUTU SMITH; LA FAMILLE, ANNE MCKENZIE NICKOLSON; PHOTOGRAPH OF THE HAGIA SOPHIA FOR THE BOOK HAGIA SOPHIA, C0-WRITTEN BY W. EUGENE KLEINBAUER ; AGNELLUS OF RAVENNA: THE BOOK OF PONTIFFS OF THE CHURCH OF RAVENNA, DEBORAH DELIYANNIS; INSTALLATION VIEW FROM BLAST FROM THE SERIES BLOOD WORK, ARTHUR LIOU
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to achieve his monoprinting technique  
of thick layers of paint at this scale. Along 
with three major paintings, the woodcut 
will be available through the Kunsthand-
lung Osper Gallery in Cologne, Germany.  
In 2004, Gealt was a visiting artist at 
the Utah State University in Logan, UT, 
where he conducted an outdoor painting 
workshop, and at University of Washing-
ton—Seattle where he presented a lecture 
on his work and gave student critiques.  
Gealt was awarded a CAHI travel grant for 
fall 2005 to continue a new body of work 
based on Barfleur, France.

CHRISTIANE GRUBER joined the IU  
faculty in the departments of Art History 
and Near Eastern Languages and Cultures 
this fall as assistant professor of Islamic 
art. She offers classes on Islamic art and 
architecture, Persian painting, paleogra-
phy and codicology, and urban history. 
She has published several articles on the 
Prophet Muhammad’s ascension, Islamic 
painting, and architecture. Her monograph 
study on the only extant complete illus-
trated Book of Ascension (Mi‘rajnama), 
which will accompany a facsimile edition 
due for publication at Patrimonio Edicio-
nes (Spring 2007). She also will complete 
the catalogue of Islamic calligraphies in the 
Library of Congress, which will appear as an 
online exhibition on the library’s website 
in December 2005. Future book projects 
include a critical edition and English trans-
lation of an Ilkhanid (Persian, thirteenth 
century) Mi‘rajnama text and an analysis of 
contemporary Iranian visual culture called 
The Art of Martyrdom in Modern Iran.

B.J. IRVINE was one of the contributors  
to the Guide to the Literature of Art History, 
Volume 2, which was published in January 
2005 by the American Library Associa-
tion. Her colleagues at Stanford and Yale 
Universities are the general editors of this 
work. This is the single most comprehen-
sive reference guide to art history literature. 
Irvine selected over 225 essential works 
on the arts of Africa and Oceania and had 
the privilege of reviewing all her selections 
with Professor Roy Sieber before his death 
in 2001.

Visiting assistant professor NICOLE 
JACQUARD is currently teaching in metal-
smithing and fundamentals. She earned an 
M.F.A. from the University of Michigan and 
a Ph.D. degree from RMIT University in  
Melbourne, Australia. Invitational  
exhibitions that Jacquard has recently  
participated in include Made in America 
at the Rochester Institute of Technology, 
Metalize at the Detroit Artists Market, 
Virtual, Tangible at the Cleveland Institute 
of Art and Various Presence, Human Space 

in New Technology at venues in Hong Kong 
and Shanghai, China. Her work is repre-
sented in Inherited Futures: Technology to 
Trap Ideas published by RMIT University 
Press and Teapots: Makers & Collectors by 
Dona Z. Meilach, Schiffer Publishing.

TIM KENNEDY is the recipient of a 2005 
Indiana Arts Commission Individual Artist 
Grant and will be mounting a solo exhibi-
tion of paintings at First Street Gallery in 
New York in March 2006. His work will be 
featured among eight painters working per-
ceptually with the figure in Human Measure 
on view at the IU SoFA Gallery in October 
2005. In 2004, Kennedy presented a solo 
exhibition at the Ruschman Gallery in  
Indianapolis and participated in several 
group exhibitions, including Spring Painting 
Invitational at Neptune Fine Art in New 

MARTHA MACLEISH was recently awarded 
a 2005 Indiana Arts Commission Individ-
ual Artist Grant. In August 2004, she was 
invited to install four large-scale wall con-
structions in the Marsh Art Gallery at the 
University of Richmond in Richmond, VA. 
She returned to the gallery in October 2004 
to carry out a site-specific wall painting 
with the help of a group of students that 
enhanced the relationship between the wall 
constructions and their architectural sur-
roundings. MacLeish also presented a talk 
on her work and studio practices, and she 
conducted student critiques.

EVE MANSDORF’s recent exhibition of 
figure paintings at the First Street Gallery  
in New York, NY received a favorable 
review in The New Republic in April 2005. 
This past year, she gave slide lectures on  
her work at the Maryland Institute of 
College of Art in Baltimore, MD and the 
Columbus College of Art and Design in 
Columbus, OH, and participated in the 
group exhibitions Eve Mansdorf/Tim 
Kennedy: Inside/Outside at Leeds Gallery 
at Earlham College in Richmond, IN and 
Contemporary Figurative Paintings: Tim 
Kennedy, Robert Kingsley, Eve Mansdorf, 
Tina Newberry at Eric Dean Gallery at 
Wabash College in Crawfordsville, IN. Work 
by Mansdorf was also featured in the group 
painting exhibition Human Measure held at 
the IU SoFA Gallery in October 2005.

ALTHEA MURPHY-PRICE is a visiting assis-
tant professor teaching in printmaking and 
fundamentals. She earned her MFA from 
Tyler School of Art, Temple University and 
has recently exhibited work in Radius 250 
at Art Space Gallery in Richmond, VA, 
Voxienneal National Juried Exhibition at 
the Voxpopuli Gallery in Philadelphia, the 
79th Annual International Competition at 
The Print Center in Philadelphia, and The 
Boston Printmakers 2005 North American 
Print Biennial Juried Exhibition at Emmanuel 
College in Boston. Murphy-Price also was 
awarded first prize in the Emerging Artist 
Juried Exhbition at Art Forms Gallery in 
Manayunk, PA.

York, NY, Zeuxis: Still Life with a Human 
Presence at the Art and Music Center 
Gallery at Aquinas College, Grand Rapids, 
MI, and Contemporary Figurative Paintings: 
Tim Kennedy, Robert Kingsley, Eve Mansdorf, 
Tina Newberry at the Eric Dean Gallery at 
Wabash College, Crawfordsville, IN.

W. EUGENE KLEINBAUER wrote the first 
section of Hagia Sophia (London: Scala 
Publishers Ltd. 2004), which analyzes the 
church built by the emperor Justinian I 
between 532 and 537. Antony White con-
tributed the second, “Mosaic Decoration of 
the Byzantine Period,” and Henry Matthews 
the third, “From the Fifteenth Century to 
the Present Day.” New color photographs 
by Tahsin Aydogmus cover the structure, 
the marble and mosaic decoration of the 
Byzantines, and the Ottoman changes to 
the building, today a public museum.

GILES KNOX was awarded a National 
Endowment for the Humanities Fellow-
ship for 2004–2005. He spent the year in 
Toronto researching his book on Velázquez. 

ARTHUR LIOU’s video series Blood Work 
was recently acquired by the Indianapolis 
Museum of Art, which will debut the series 
during its grand reopening in November 
2005 after a multi-million dollar renovation. 
The work received a positive review from 
Chicago Tribune art critic Allen Artner.  
Liou is a nominee for a Film and Video  
Fellowship in The Program for Media 
Artists sponsored by the Rockefeller and 
Ford Foundations. He has recently exhib-
ited at Schopf Gallery in Chicago, Poissant 
Gallery in Houston, the Atlanta Contem-
porary Art Center, and the New Media Art 
Festival in Göteborg, Sweden. New work 
by Liou will premiere at Fotofest 2006, at 
the Society of Contemporary Photography 
in Kansas City, MO, and at the Society for 
Photographic Education National Confer-
ence in Chicago in March 2006.

RANDY LONG traveled to the Royal  
Melbourne Institute of Technology in  
Melbourne, Australia in 2004 to present a 
lecture on her work and conduct student 
critiques. Her work has been recently exhib-
ited in Crafts, etc.: Contemporary Design 
and Metalsmithing by Master Artist Crafts-
men curated by Robly Glover of Texas Tech 
University at the Buddy Holly Center in 
Lubbock, TX, and A Survey of Contemporary 
Jewelry at Mindscapes Gallery in Evanston, 
IL. Her piece Gift of Light is featured in the 
book Hanukkah Lamps in the Collection of 
the Jewish Museum published by the Jewish 
Museum in New York.

FROM LEFT: MAGIC MONTH, NICOLE JACQUARD; MYSTIC CLOUD #2, MALCOLM MOBUTU SMITH; LA FAMILLE, ANNE MCKENZIE NICKOLSON; PHOTOGRAPH OF THE HAGIA SOPHIA FOR THE BOOK HAGIA SOPHIA, C0-WRITTEN BY W. EUGENE KLEINBAUER ; AGNELLUS OF RAVENNA: THE BOOK OF PONTIFFS OF THE CHURCH OF RAVENNA, DEBORAH DELIYANNIS; INSTALLATION VIEW FROM BLAST FROM THE SERIES BLOOD WORK, ARTHUR LIOU

FROM TROUT STREAM SCRAPS, PAUL BROWN

ST. LUCY BROOCH, RANDY LONG
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Work by ANNE MCKENZIE NICKOLSON 
was featured in the exhibitions Hyper-
Textiles, on view at the IU SoFA Gallery 
in February 2005, and Quilt National ‘05, 
an international juried competition of 
art quilts held at the Dairy Barn Cultural 
Center in Athens, OH in May 2005 that  
will tour nationally for the next three years. 
Nickolson was also featured in the group 
exhibitions Whispers to Shouts: Indiana 
Women Who Create Art at the Indiana  
State Museum in Indianapolis and The 
Creative Impulse at the Minnetrista  
Center in Muncie, IN, and has been invited 
to participate in Beyond Tradition: Contem-
porary Art Quilts at Carl Solway Gallery in  
Cincinnati, OH in September 2005.

OSAMU JAMES NAKAGAWA’S body of 
work Ma—between the past, which includes 
large-scale digital prints and digital video 
triptychs, was recently featured in Contem-
porary American Photography at the 7th 
Internationale Fototage in Mannheim/ 
Ludwigshafen, Germany and Traces & 
Omens: Photography and the Visualization 
of Time at the 12th Noorderlicht 2005  
Photofestival in Groningen, Netherlands. 
This work was represented in two solo 
exhibitions at Fleury Gallery in Houston,  
TX in conjunction with International 
FotoFest 2004 and at the IU SoFA Gallery  
in August 2004. Nakagawa’s work was also 
included in the group exhibitions Common 
Ground: Discovering Community in 150 
Years of Art, Selections from the Collection  
of Julia J. Norrell at the Corcoran Museum 
in Washington, D.C., for which a hardcover 
catalog was published.

SUSAN NELSON gave talks in Wisconsin, 
Honolulu, and Sydney and her paper “The 
Piping of Man” was published in Body and 
Face in Chinese Visual Culture edited by Wu 
Hung (Harvard University Press, 2005).

JAMES REIDHAAR presented a paper  
to the 2005 IU Summer Institute on  
Community-Based Research and Service 
Learning with teaching assistant Ambica  
Prakash and community partner Kim  
Ecenbarger of Bloomington Parks and  
Recreation. Reidhaar and Prakash received 
a service learning grant to work on class-
community projects for sophomores in 
graphic design. Reidhaar recently served 
as a juror for the national student anima-
tion competition Visionfest in Indianapolis. 
He has created a graphic design Web site 
with a section called Design Happens to 
keep alumni and current students informed 
about graphic design area activities, and 
is working on a series of broadsides titled 
Virtual Ancestry based on a collection of 
artifacts handed down from a group  
of nineteenth-century relatives.

DIANE REILLY received a Mellon  
fellowship at the Pontifical Institute for 
Mediaeval Studies at the University of 
Toronto and was able to devote the 2004–
2005 semester to research and. Her book, 
“The Art of Reform in Eleventh-Century 
Flanders:  Gerard of Cambrai, Richard of 
Saint-Vanne and the Saint-Vaast Bible” will 
be published by Brill, a major European 
academic press, in early 2006.

SHOJI SATAKE is a visiting assistant 
professor teaching in ceramics and funda-
mentals. He earned his M.F.A. from IU and 
has recently mounted a two-person exhibi-
tion at Church Gallery in Akron, OH. His 
work has been presented in A Mix, Menag-
erie & Cornucopia Exhibition at Outworks 
Gallery in Winnipeg, Canada, Yellow Ball 
Project at the Museum of Contemporary 
Art in Antwerp, Belgium, and 100 Years of 
Porcelain International Exhibition in Jing-
dezhen San Bao, China. Satake has been a 
visiting artist at the University of Winnipeg, 
Manitoba and most recently at the Robert 
M. MacNamara Foundation in Westport, 
ME, where he conducted a wood-fired  
kiln-building workshop. 

Visiting assistant professor AILI SCHMELTZ 
teaches in the areas of sculpture and  
fundamentals. Schmeltz earned her M.F.A. 
from the University of Arizona. Recently 
her work has been featured in the exhibi-
tions Brass Tacks at the Platform Gallery 
in Tucson, AZ, Nova Young Art Fair in 
Chicago, and Inertia at Gallery 500 in 
Portland, OR. Schmeltz was awarded a  
two-month residency at Sculpture Space  
in Utica, NY in May 2005 and completed  
an installation piece as an artist in residence 
at Around the Coyote Gallery in Chicago  
in August 2005.

LESLIE SHARPE presented work  
in the exhibition Koodattu Kokemus/
Wireless Experience held in conjunction 
with the 2004 International Society of Elec-
tronic Arts (ISEA) symposium with venues 
located at the Kiasma Museum of Contem-
porary Art and the Finnish National Gallery 
in Helskinki, Finland. She gave presentations 
during the ISEA Networked Experience sym-

posium and at the Life by Design: Everyday 
Digital Culture symposium at the Univer-
sity of California—Irvine. Sharpe was the 
winner of the Nabi Prize, an award joint-
sponsored by the Nabi Art Center in Seoul, 
Korea and ResFest/Korea, for which she will 
produce a site-specific wireless project in 
Seoul with GPS-enabled cell phones.

BONNIE SKLARSKI recently was awarded 
an IU Arts and Humanities grant to travel 
to the Highlands of Scotland where she 
painted on location for three weeks. She 
received a grant titled Landscapes as Object 
through the IU Multidisciplinary Ventures 
and Seminars Fund. Her work has been 
featured in Conversations: Influence and 
Collaboration in Contemporary Art at the 
Delaware Center for Contemporary Art in 
Wilmington, DE, and in a group exhibition 
at the Bevier Gallery at the Rochester  
Institute of Technology in Rochester, NY.

MALCOLM MOBUTU SMITH’s solo exhibi-
tion Rigmarole Object/Image was exhibited 
in September 2005 at the IU SoFA Gallery. 
Smith was recently invited to participate 
in group exhibitions including the ICJES 
International Ceramics Symposium Editor’s 
Choice Invitational in Beijing, China; Shades 
of Clay at the Bergstrom-Mahler Museum 
in Neenah, WI; Earth Tones: Contempo-
rary African American Ceramics in Rocky 
Mount, NC, Well Beyond the Crossroads-
Contemporary Black Art Invitational at 
Concord College in Athens, WV, Diversity 
in Unity Invitational at Baltimore Clayworks 
in Baltimore, MD; and A Sense of Identity: 
Contemporary Ceramic Art Invitational in 
Fort Wayne, IN. Smith conducted a visiting 
artist workshop and presented a lecture on 
his work at the University of Wisconsin—
Whitewater in October 2004. 

FROM LEFT: RESOLVE, GEORGIA STRANGE; WATERFALL, BARRY GEALT; SO FAR I DO NOT KNOW, GALO MONCAYO ASAN; FILTRATION SYSTEM WITH RESERVOIR, MIKE WSOL; TURNAGAIN PENGAL, SHOJI SATAKE

 FROM LEFT: CHIAROSCURO III, ED BERNSTEIN; INSTALLATION AT IU ART MUSEUM FACULTY SHOW, LESLIE SHARPE; GLORY, JAMES NAKAGAWA; PARTY FAVORS, CALEB WEINTRAUB; SCENE FROM STRAIT DOPE CAVE INSTALLATION, MARGARET DOLINSKY
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BETSY STIRRATT served on the selection 
committee for the Efroymson Contempo-
rary Art Fellowship in Indianapolis in  
2004 and was recently named a Fellow at 
the Poynter Center for the Study of Ethics 
and American Institutions at Indiana  
University. She recently mounted solo 
exhibits of her paintings at the Ruschman 
Gallery in Indianapolis and at Aron Packer 
Gallery in Chicago. Her work is currently 
featured in the Midwest edition of New 
American Paintings.

GEORGIA STRANGE participated in a 
two-week intensive figurative sculpture 
workshop at the New York Studio School  
in June 2005. Her work was featured in 
recent two-person exhibitions at the  
Water Tower Art Association in Louisville, 
KY and at the SOHO20 Gallery in New 
York. She also participated in the National  
Affiliate Members Exhibition at the SOHO20 
Gallery; Whispers to Shouts: Indiana Women 
Who Create Art at the Indiana State 
Museum in Indianapolis; X in Clay at the 
Ruschman Gallery in Indianapolis; and From 
Hoosier Hand: Pottery and Ceramics at the 
Richmond Art Museum in Richmond, IN.

JEFFREY WOLIN presented images from  
his series on Vietnam War veterans in a solo 
exhibition titled Inconvenient Stories at the 
Museum of Contemporary Photography in 
Chicago in October 2005. Work by Wolin 

was featured in a solo exhibition Written 
in Memory: Portraits of the Holocaust 
curated by Wayne Lempka at the Samuel 
Dorsky Museum of Art at SUNY—New 
Paltz, NY, where Wolin was also a visiting 
artist and lecturer. His work was featured 
in the group exhibition Conversations: Text 
and Image at the Museum of Contempo-
rary Photography in Chicago and repro-
duced in a review of the show in Aperture 
magazine, Fall 2004. Wolin also participated 
in Common Ground: Discovering Commu-
nity in 150 Years of Art, Selections from the 
Collection of Julia J. Norrell at the Corcoran 
Museum of Art in Washington, D.C.
 
MIKE WSOL recently mounted a solo  
exhibition of new work at The Carnegie 
Galleries in Covington, KY. Invitational  
exhibitions he has participated in include 
Landscaping at the Fusebox Gallery in 
Washington, D.C.; Reading Between the 
Lanes: Artists on the Road at the Spruill 
Center Gallery in Atlanta, GA; and Under 
Different Circumstances at the Atlanta  
Contemporary Art Center. Saltworks 
Gallery in Atlanta represented his work at 
international art fairs such as the The Stray 
Show in Chicago and the Scope Art Fair in 
both Miami, FL and New York, NY. 

STUDENT ACHIEVEMENTS

JOE IMMEN, current MFA in printmaking, 
had a print accepted into the Spring 2005 
International Print Center Exhibition in 
New York, juried by Kiki Smith. 

MELISSA CWIDAK, current BFA in metal-
smithing, was accepted into the Summer 
Residency Program at the South Bend 
Regional Museum of Art.   

OLE BRERETON, current BFA student  
in photography, received an invitation  
to show his work at the 2005 Cannes Film 
Festival sponsored by Eastman Kodak. He 
was granted first place in the Academy of 
Television Arts & Sciences annual College 
TV Awards, and first place from the Broad-
cast Education Association.  

ELIZABETH PERRILL, a doctoral  
candidate in art history, has been named  
a Fulbright Scholar and will spend the next 
year researching the art and archaeology  
of South Africa. 

Seniors MATT MAROSZ and CASSIE 
WRIGHT and JENNIFER ROSE, BFA’05,  
had a poster selected for the TYPECON 
typography conference at Parsons in  
New York City and exhibited there in July  
2005. The show will soon travel to various 
venues and has been placed in a TYPECON  
Web gallery.

JONI YOUNKINS-HERZOG receieved a 
partial Summer International Travel Grant 
to be a guest instructor for two intensive 
raku ceramics workshops for students at 
the Universidad de Antioquia in combina-
tion with the Universidad Pontificia  
Bolivariana in Medellin, Colombia and in 
Bellas Artes at the Universidad de Caldas 
in Manizales, Colombia. Following the first 
workshop an exhibition of student work 
and separate installations by Youkins and 
her husband Richard were displayed at the 
Allianza Francesa.

 FROM LEFT: CHIAROSCURO III, ED BERNSTEIN; INSTALLATION AT IU ART MUSEUM FACULTY SHOW, LESLIE SHARPE; GLORY, JAMES NAKAGAWA; PARTY FAVORS, CALEB WEINTRAUB; SCENE FROM STRAIT DOPE CAVE INSTALLATION, MARGARET DOLINSKY

LETTERPRESS POSTER FOR SAKI MAFUNDIKWA LECTURE;  
SELECTED FOR THE TYPECON TYPOGRAPHY CONFERENCE,  
JENNIFER ROSE, MATT MAROSZ, CASSIE WRIGHT

HENRY RADFORD HOPE SCHOOL OF FINE ARTS 15

CALEB WEINTRAUB was recently 
appointed as an assistant professor in 
the painting area. Weintraub earned 
his M.F.A. from the University of Penn-
sylvania, and has recently had solo 
exhibitions of his paintings and work 
in video projection and sound at Axel 
Raben Gallery, New York, NY; Galerie 
Swanstrom, Boston; and Redux Con-
temporary Art Gallery in Charleston, 
SC. In 2005 Weintraub was granted 
artist residencies at The Santa Fe Art 
Institute and the Contemporary Artists 
Center in North Adams, MA. During 
summer 2005 his work was favorably 
reviewed in the nationally syndicated 
art magazine, Art New England. Wein-
traub is currently a featured artist at 
Jack The Pelican Presents, a gallery in 
Brooklyn specializing in progressive 
painting where he will mount a solo 
exhibition in 2006. 



SUSAN NELSON

Since arriving at Indiana University in the fall of 1976, Susan 

Nelson has been a highly respected and active contributor  

both to her home department, the Department of History 

of Art, and to the Department of East Asian Languages and 

Cultures (EALC), with which she was immediately affiliated  

by virtue of her specialization in early Chinese painting. 

Both departments have benefited from her energetic 

involvement in shaping their curricula and articulating their 

academic missions. Given Susan’s wide circle of friends and acquaintances in other 

departments, however, and her close ties with academic colleagues at other universities, 

she might best be identified as a citizen of the wider academic community, valued for 

her formal contributions to scholarship—publications, book reviews, lectures—and for 

the witty and adventurous intelligence that she brings to every situation, be it faculty 

meeting or dinner party.

Susan’s published research deals with topics as diverse and original as the 

representation of sound in painting, the culture of reclusion, drunkenness as a disguise 

of choice in difficult times, and the role of whistling in self-cultivation. These specific 

topics opened up broader vistas, as she expanded the meaning of a motif or narrative 

element and followed its interpretation across centuries of Chinese culture. Colleagues 

in Chinese art from across the United States have drawn attention to Susan’s unique 

ability to move between the fields of painting and literature, making original and often 

unexpected connections. The result is an overall body of work that examines the ways 

in which Chinese painting has inflected literary tradition and even operated, at times, 

MOLLY FARIES

When Molly Faries joined the faculty of Indiana University 

in 1975, the Department of History of Art acquired not only 

a specialist in the traditional art-historical field of Northern 

Renaissance painting, but also a pioneer investigator in the 

newly emerging area of technical studies in art history. 

During 29 years at IU, Molly developed the application 

of a new technology, infrared reflectography, to the study of 

early European painting. Infrared reflectography, in effect, 

“sees through” paint layers to the artist’s original drawing. Its use brought to light an 

enormous body of material in the form of underdrawings (preparatory drawings made 

on a panel or canvas and later covered by the finished painting) and revolutionized the 

field of northern painting by providing new information about the working procedures 

of fifteenth- and sixteenth-century artists. The examination of underdrawings by Molly 

and her students revealed changes that had been made in a painting as work progressed 

and, in some cases, helped to establish authorship and place of origin. In combination 

with archival evidence, Molly’s work also illuminated workshop practices, that is, the 

day-to-day operations of a master painter and assistants working together to fulfill 

commissions and carry on the business of art. Molly received tenure at IU in 1978 

and attained the rank of full professor in 1985; since 1998, she has also held a chair in 

Technical Studies in Art History at the University of Groningen in the Netherlands.

JOAN STERRENBURG

Professor Joan Sterrenburg was born in Chicago, Illinois.  

She began her distinguished career at the University of 

Wisconsin where she was elected to Phi Beta Kappa. 

Multitalented, Joan earned degrees first in humanities  

before embarking on a career in the visual arts. She  

received her graduate degrees from Stanford University  

and the University of California, Berkeley. Once she made  

the transition into art, she quickly became one of the  

most prominent textile artists in the country. 

Joan joined the faculty at Indiana University in 1970 and became a full professor  

in 1983. Important highlights in Joan’s illustrious career include the prestigious National 

Endowment for the Arts Craftsman’s Fellowship, an Indiana Arts Commission grant, 

and a Ford Foundation travel grant. Sterrenburg’s exhibition record is also striking. 

Her creative work has been exhibited nationally and internationally in more than 175 

invitational exhibitions and 70 juried exhibitions, and her textiles and paper works are 

represented in more than 40 public and private collections. Sterrenburg’s work is also  

in the American Craft Museum in New York City, which houses the premier work in  

the traditional craft fields such as textiles, ceramics, and metalsmithing. 

Professor Sterrenburg’s expertise as a textile artist and arts educator expanded 

into the field of papermaking. In 1979 Joan founded the Indiana University Handmade 

Paper Facility, the first and largest papermaking facility at an academic institution in 

the country. She directed this unique studio until 1989. Sterrenburg’s technical range 

continued to evolve over the years as she easily navigated stone carving and a variety 

of materials and sculptural processes. Extraordinary craftsmanship and refined visual 

RETIRING FACULTY
Molly’s teaching at IU has included graduate and undergraduate courses in North 

European painting of the fifteenth, sixteenth, and seventeenth centuries. Several courses 

that she created made a special mark on the department’s curriculum. A History of the 

Print course, developed to serve the needs of printmaking students in the School of 

Fine Arts, made use of the IU Art Museum’s extensive collection of prints. Molly also 

introduced a museum studies course and a course called Art in the Making that offered 

IU students, including undergraduates, an unusual opportunity to study the technology 

of art with a renowned specialist.

Molly has played a pivotal role in establishing a field that has come to be called 

Technical Art History. Since the middle of the 1970s Professor Faries has spent part of 

each year in traveling and working side-by-side with her students in museums in the 

United States, the Netherlands, Germany, Italy, Belgium, and elsewhere in Europe.  

Molly’s students enjoyed the rare privilege of living and working alongside their 

dissertation advisor, not only in Europe but also in Bloomington, where the house 

she shares with her partner Eileen Fry offered a sociable place of refuge to current 

and past Ph.D. students. The meticulous work of assembling photographic images of 

underdrawings was accompanied by good food and drink—on especially lucky occasions 

an Indonesian rijstafel—and the society of her beloved keeshonden, Casey and Ridley.

Molly’s scholarly work will continue in the Netherlands, where she is currently  

a participant in three major grant projects. Her IU colleagues salute her and wish her  

well in the next phase of her distinguished career.

— Janet Kennedy

sensibility continue to be emblematic of her hand and eye. Sterrenburg’s art reflects 

her ingenuity in working with material, choosing color, building pattern, and emphasizing 

texture. Studio, classroom, kitchen, object, or action, Joan Sterrenburg believes beauty 

was and is still an important goal.

Since 1997 Professor Sterrenburg served as the director of graduate studies, 

preparing 25 to 30 graduate students each year for professional careers, and teaching 

courses in nine different disciplines in Fine Arts–Studio. Faculty members recognize 

Sterrenburg’s thorough preparation of graduate students and her strong advocacy  

and mentorship of the 70-plus students enrolled in the M.F.A. program. At the student 

awards ceremony in December 2004, Joan Sterrenburg was celebrated with a long,  

loud ovation from the audience of students, parents, and colleagues. 

In more than 30 years of committed teaching, Joan Sterrenburg offered courses 

in textiles, papermaking, design, professional practice, and teacher education. Outside 

of the School of Fine Arts, she distinguished herself as an educator in the university’s 

Honors Division, teaching interdisciplinary seminars as an Honors Division core faculty 

member from 1992 to 1996. Sterrenburg also contributed to the university’s unique 

Individualized Major Program, serving as a key faculty member for many years. 

All of us who have had the pleasure of working with Joan Sterrenburg appreciate 

the high standards she sets for herself and for her students. We appreciate her wisdom, 

common sense, wonderful sense of humor, and, of great importance, her ability to 

remain calm in the middle of a storm. These attributes made our work easier and  

more rewarding.

Faculty members in the Henry Radford Hope School of Fine Arts thank Joan 

Sterrenburg for her 34 years of distinguished service. She enriched our lives as an artist, 

educator, colleague, and friend. It has been an honor to enjoy her work for so many  

years and we look forward to seeing more in future faculty exhibitions. 

— Randy Long, Georgia Strange

as a nonverbal form of literary criticism. Based upon extensive textual research as well 

as close readings of pictorial evidence, broadly conceived and historiographic in nature, 

Susan’s work has found its way onto the reading lists for undergraduate and graduate 

courses on Chinese art at universities across the nation.

Susan’s colleagues in East Asian studies recognize her as a particularly astute critic of 

other scholars’ work, able to observe faults and shortcomings, but particularly respected 

for her ability to make constructive analyses of work in progress, aiding and encouraging 

others to extend and improve their initial presentations of new ideas. Susan brought the 

same rigor to teaching graduate and undergraduate students, demanding much of them 

but making equal demands upon herself, producing detailed bibliographies, impeccably 

organized course syllabi, and regular handouts that assisted her students in mastering 

the unfamiliar names and terminology of Chinese art.

        In addition to normal academic responsibilities, Susan actively involved herself in 

administration, serving as an associate dean of the College of Arts and Sciences under 

Dean Morton Lowengrub, as chair of East Asian Languages and Culture, and associate 

director of the School of Fine Arts, in addition to serving on countless departmental 

committees in EALC and History of Art. 

Friends and colleagues will remember Susan’s time at IU for other reasons as well: 

her skill as a raconteur; her lively dinner parties; her taste (when it came to food) for 

the savory, the salty, and the fiery, this last in the form of Tabasco sauce, which in her 

view could be added to any sandwich or salad she was about to consume. Her plans 

for the future will undoubtedly include long stretches of time in her home territory 

of Manhattan. The high level of esteem in which her Sinological colleagues hold her 

guarantees her continuing participation in scholarly life. 

— Janet Kennedy
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FROM PAPYRUS TO POP
Art history alumnus Morgan 
Zinsmeister puts his degree to paper

A career as an art conservator was  

certainly not what I had anticipated 

following my graduation from IU in 

1994 with a bachelor’s degree in art 

history. After a long period of training 

following an M.A. degree in art history

from the University of Virginia, I com-

pleted another graduate degree in art 

conservation. I then found a job as 

paper conservator at the Conservation 

Center for Art and Historic Artifacts  

in Philadelphia. 

 I work with a broad range of  

art on paper and historic documents, 

providing physical and chemical  

stabilization with long-range preser-

vation in mind. On any given day, I 

find myself working on amazing array 

of objects that could include a 2,000- 

year-old Egyptian papyrus fragment, 

Old Master prints, or historic docu-

ments. Highlights so far include  

artwork by Calder, Childe Hassam,  

and Andy Warhol. I have also treated 

the earliest printed version of the  

Declaration of Independence, a draft 

of the United States Constitution,  

and a manuscript of the “Star-Span-

gled Banner” in the hand of Francis 

Scott Key.  

 My art history training at IU  

was first-rate. The faculty were  

always engaging and very supportive, 

particularly Sarah Burns. The range  

of courses offered and approaches to 

the discipline taught me how to look 

at objects critically with connoisseur-

ship and historical context in mind,  

a necessity when working with rare 

and valuable objects.   

Before 1960

NEIL E. MATTHEW, MFA’55, associate  
professor emeritus at IUPUI’s Herron 
School of Art and Design, writes that he 
has given some of his paintings to the 
IU Art Museum and the Indiana State 
Museum in recent years. In 2003, he estab-
lished the Jeannette Morrow Matthew 
Fund for Archival Photography at the 
IUPUI University Library in honor of his 
late wife. The fund helps archivists digitize 
the library’s image collection. Matthew 
lives in Tucson, Arizona. His recent works 
have been color photography taken in the 
Tucson area and while on travel.

JEAN F. (THIERY) VIETOR, BA’55, won 
Best of Show at the 2003 Indiana Artists 
Club exhibit for a computer art piece titled 
Garden Bits. She illustrated the book Got 
Shade, by Carolyn Harstad (IU Press). Her 
work can be seen at the Brown County Art 
Guild, Hoosier Salon Gallery, CCA Gallery, 
and the Jean Vietor Studio by appoint-
ment. She lives in Indianapolis.

1960s

DAVID MUSIAL, BA’60, is retired and says 
he is pursuing his lifelong dream of painting 
and sculpture. He is represented by two 
galleries and teaches a cartoon/caricature 
class at Hilton Head Art Academy in South 
Carolina. His work may be seen at  
www.calhounstreetartgallery.com.

BOWDOIN DAVIS JR., MA’64, is a profes-
sor emeritus and independent scholar at 
the Maryland Institute College of Art in 
Baltimore. He retired in July 2004 as an art 
history professor at the institute, which 
awarded him an honorary doctorate, the 
Doctor of Humane Letters. He and his wife, 
Dolores, live in Portland, Oregon.

MATTHEW ZIVICH, MFA’64, is a profes-
sor of art at Saginaw Valley State Uni-
versity in Michigan. He held a one-man 
show of drawings, paintings, and sculp-
ture at the Saginaw Township Town Hall in 
December 2004. Zivich can be reached at 
mzivich@svsu.edu.

MARY STIEGLITZ, MAT’65, has been 
named the Distinguished Arts and Humani-
ties Scholar at Iowa State University. She 
has lectured at the National Gallery of Art 
in London, Brunel University in England, 
the University of Washington, Rochester 
Institute of Technology, the YLEM Forum 
in San Francisco, the Imaging Management 
Institute in Scottsdale, Arizona, and the 
35th Conference of the International Visual 
Literacy Association in Newport, Rhode 

Island. Stieglitz was also photographer-in-
residence for the National Park Service at 
the Hoover National Historic Site in 2002.

CARL GRUPP, MFA’69, earned a Distinction 
in Creative Achievement award at South 
Dakota’s 2005 Governor’s Awards in the 
Arts banquet. After 36 years on the faculty 
at Augustana College, he retired in 2004 
and now lives as an artist in Sioux Falls. His 
art and career were celebrated in a retro-
spective exhibition called Carl Grupp: The 
Wonder of Life, organized by the University 
of South Dakota and Augustana College.

1970s

KATHLEEN L. (YURGILAS) BLIZZARD, 
BA’70, is an attorney in Tallahassee, Florida. 
Her address is klblizzard@hotmail.com.

KUMIKO MURASHIMA, MFA’70, is  
an associate professor of art at Rowan  
University in Glassboro, New Jersey. She  
has been exhibiting the work from her 
book Katazome since its publication in 
1994. She has gained national recognition 
as an artist/scholar because of her exper-
tise in a refined, historically important 
technique for dyeing kimonos that has 
existed for centuries in Japan. Murashima 
was included in the 2004 Arts Annual Craft 
Exhibition: Crafting Traditions in a New 
World at the Newark Museum. She lives 
in Williamstown, New Jersey, and can be 
reached at murashima@rowan.edu.

LEWIS A. SHEPARD, MA’70, has been a fine 
arts appraiser in private practice since 1977, 
working for museums, collectors, and fidu-
ciaries. He also teaches on a sporadic basis. 
Since 2001, he has been the coordinator 
for the appraisal studies program in the 
department of continuing education  
at the Rhode Island School of Design.  
He and his wife, Ellen R. Berezin, have two 
sons and live in Worcester, Massachusetts.

ROBERT H. PRIVITT, MFA’71, retired in 
2004 after a 40-year teaching career. He 
had been a sculptor and professor of art at 
Pepperdine University’s Seaver College in 
Malibu, California, since 1979 and artist-in-
residence at Pepperdine since 2002. Works 
from his career were featured in Bob Privitt 
at Pepperdine: 40 Years of Sculpture and 
Drawings, an exhibition held at Pepper-
dine in May 2004. Privitt’s works have been 
chosen by jury for inclusion in more than 
100 national and regional exhibitions and 
have received awards in more than one-
third of them. He lives in Thousand  
Oaks, California.

KATHRYN E. (RYAN) BOOTH, BA’72, 
director of global research at Bear Stearns 
& Co. in New York, was elected to the IU 
Foundation’s board of directors in 2004. 
She is a member of the board of direc-
tors for Bear Stearns and serves on the IU 
Bloomington College of Arts & Sciences 
advisory board. She lives in Harrison,  
New York.

BONITA B. (MYERS) ZIMMER, BFA’73, of 
Rensselaer, Indiana, had a work featured 
in the Indiana State Museum’s exhibi-
tion Whispers to Shouts: Indiana Women 
Who Create Art, which included works by 
Indiana women living and dead and ran 
from February to July 2005. In March and 
April 2005, she was one of four artists 
featured in the New Fiber exhibition at the 
Indianapolis Art Center. She used tradi-
tional basketry techniques to create large 
sculptures that blended man-made and 
natural materials with a fibrous presence. 
In November and December, Zimmer and 
her mother, Doris Myers, had a two-person 
exhibition, From the Woods & Beyond, in 
Lafayette, Indiana. The exhibition featured 
33 of Zimmer’s fiber sculptures and sculp-
tural baskets and 28 of Myers’ paintings. 
Zimmer writes, “It is really a treat to show 
with my mom, who is still going strong 
at 84!” Zimmer is associate professor of 
art, assistant professor of education, and 
chair of the art department at St. Joseph’s 
College in Indiana.

MARIE BOWES RODIER, MFA’75, is 
painting fulltime, after many years in com-
mercial art and design. She has started a 
home business offering prints of her paint-
ings. To view her latest artwork, visit her 
Web site at www.marierodier.com.

1980s

BONNIE BARON GORDON, BA’80, 
manages a television and radio creative 
broadcast for Walgreens. She was chosen 
as one of the artists featured in Inspira-
tions of Hope, a calendar for breast cancer 
awareness. She is an 11-year breast cancer 
survivor and is very involved in Y-ME 
National Breast Cancer Organization.

A. DELAIRE ROWE, BFA’80, has her own 
art studio in Bowling Green, Kentucky. She 
teaches at Western Kentucky University 
and is artist-in-residence for the Kentucky 
Arts Council and VSA Arts of Kentucky. 
Rowe teaches and exhibits at Memphis 
Marsha’s Gallery, and some of her recent 
illustrations were published in Ethel’s Great 
Discovery, by Jennie Brown. Rowe’s address 
is DelaireRoweFinley@msn.com.

ALEXIS E. WREDEN, MFA’82, secured 
nearly $20,000 in grants for the Wetlands 
Art Project, an environmental art project 
at Black Bayou Refuge, near Monroe,  
Louisiana. She is an assistant professor  
of architecture at Louisiana Tech Univer-
sity. She lives in Ruston, Louisiana.

KATHLEEN M. DUGAN, BFA’83, was  
the juror for two-dimensional work in 
the adult division of the Indianapolis Art 
Center’s 2005 Annual Student Show. She  
is an assistant professor of art at Anderson 
University, where she teaches painting, 
drawing, and two-dimensional design.  
She lives in Noblesville, Indiana.
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ARTHUR HASH, MFA’05

SOFA GALLERY RECEPTION

MORGAN ZINSMEISTER TREATING  
A BENJAMIN FRANKLIN MANUSCRIPT 
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RUTH ENGELHARDT STROIK, BFA’83,  
had an oil painting accepted into the 
National Civic Art Society’s exhibition  
at the Arts Club of Washington, D.C. 
She and her husband, Duncan, have five 
children: Gabrielle, Raffaella, Giovanni 
Battista, Pietro, and Maddalena. They live  
in South Bend, Indiana, and can be reached 
at dstroik@nd.edu.

GRETCHEN E. ROMEY-TANZER, MFA’84,  
of Orleans, Massachusetts, received an 
Artist Grant in Crafts from the Massachu-
setts Cultural Council (MCC). Her work  
and the work of other 2005 Artist Grant 
recipients can be seen at the MCC online 
gallery, www.massculturalcouncil.org.

MICHAEL BARLOW, BFA’85, known pro-
fessionally as “Barlow,” is an artist and arts 
educator at Columbia College Chicago. 
In fall 2004, the third edition of Art Scene 
Chicago included his biography. In October 
2004, he had an exhibition of landscape 
paintings and drawings from the Italian 
series at two locations of the Nicole  
Gallery in Chicago.

TOM MUIR, MFA’85, was named a  
Distinguished Professor of the Arts at 
Bowling Green State University in Bowling 
Green, Ohio.

SHARON BRUNOT SPEZIALE, BFA’85, 
works in multicultural advertising at  
Leo Burnett in Chicago. She still has  
time for drawing and painting, and her 
illustrations have been published by the 
Chicago Symphony Orchestra and the 
AIDS Foundation of Chicago. She is co-
director of the Someplace Else Folk Music 
Series in LaGrange, Illinois. Speziale and her 
husband, Richard, live in LaGrange Park 
and can be reached at rureddy61@yahoo.
com.

KATHLEEN DRISCOLL, MFA’87, partici-
pated in the Forest Hills Educational Trust’s 
summer exhibition, ReVisited, at the Forest 
Hills Cemetery in Jamaica Plain, Massachu-
setts, in 2004. As part of the event, she dis-
cussed her work Blue River Rock 2. Driscoll 
lives in Medford, Massachusetts.

ROBLY GLOVER, MFA’87, curated the 
exhibition Crafts, Etc. : American Master 
Jewelers and Metalsmiths at the Buddy 
Holly Center in Lubbock, Texas.

SUE AMENDOLARA, MFA’88, is featured 
in the Penland Book of Jewelry in Jan Baum’s 
die-forming chapter. Her work Releasing 
Anxiety, Worry Beads was shown at the 
SOFA in the Yaw Gallery for the Exploring 
the Bead exhibit. She had work in Made in 
America at the Rochester Institute of Tech-
nology in October and will have work in 
Forging Elements at the Metropolitan State 
College of Denver in February. She gave 
a lecture on her work at the Yamanashi 
Jewelry Institute in Japan.

ARTHUR HAND, MFA’88, was awarded  
the Golden Light Award from the Maine 
Photographic Workshops in New York 
last fall. His award was for the series of 
photographs of his wife, JANETTE MALEY, 
MFA’88, and her battle with breast cancer. 

LEE BOROSON, MFA’89, installed a solo 
exhibition titled Outer Limit at the Frances 
Young Tang Teaching Museum and Art 
Gallery at Skidmore College in Saratoga 
Springs, New York.

1990s

JOYCE OGDEN, MFA’90, had a sculpture 
exhibition at Northern Kentucky University 
from Sept. 29 to Oct. 28, 2005.

AMANDA A. (ROBERTS) SCHEUZGER, 
BA’90, and her husband, Brian, have a son, 
Samuel Joseph Scheuzger, who was born  
on Feb. 17, 2005. She lives in Ridgefield, 
Connecticut, and is an architect for  
Perkins Eastman Architects in Stamford, 
Connecticut.

NICOLE JACQUARD, BA’91, is a visiting 
assistant professor of metalsmithing and 
jewelry design at IU Bloomington. She and 
professor Randy Long represented IU at 
the Society of North American Goldsmiths 
Conference in Cleveland. 

CHRIS LUCKENBILL, BFA’91, founded 
Luckenbill Studios, a design and illustration 
company in Indianapolis. He was a featured 
artist in the Indianapolis Cultural Develop-
ment Commission’s 2005 U.S. Grand Prix 
and annual Jazz Fest, curated by the India-
napolis Museum of Contemporary Art. He 
has worked with renowned sculptor Dale 
Enochs and has taught Indianapolis Art 
Center students.

SUSAN (RAKOW) PACKER, BA’91, married 
Jeremy Packer on June 5, 2004. She writes, 
“After having taught elementary school 
in inner-city Memphis and Milwaukee for 
seven years, I am happy to be a home-
maker.” Their son, Erich George Rakow 
Packer, was born on Nov. 15, 2005. They 
live in Wadsworth, Illinois, and can be 
reached at suzichacha@comcast.net.

KRISTEN L. BAYMAN, BFA’99, is an art 
director at Boyden & Youngblutt in Fort 
Wayne, Indiana.

2000s

MARY K. CONNELLY, MFA’00, has been 
published in a juried catalog of contem-
porary American painting called New 
American Paintings, Number 54, Ninth Open 
Studios Western Competition. She is an assis-
tant professor of painting/drawing at the 
University of Colorado. 

ROBIN FORBES, BFA’00, got a full scholar-
ship to the School of the Art Institute of 
Chicago’s art education program.

JOSEPH S. MORSE, BA’00, resides in  
San Diego and is contracting with Diesel 
Energy Drink. He owns two businesses 
(www.code-interactive.com) and a nascent 
restaurant company. In addition, he has 
received a major art commission and  
continues to paint and sculpt. He is also  
producing a music album and writing  
a nutrition book.

MARCY NEIDITZ, MFA’00, is represented 
by Prima Gallery in Bloomington, Indiana, 
and other regional and national galleries. 
She is currently working on a collaborative 
tile mural with an elementary school  
in Ramsey, Indiana, and had a solo exhibit 
in April 2005 at Artisan Gallery in Fort 
Wayne, Indiana.

CAROLINE L. SEIGEL, MA/MLS’00, is  
an art appraiser in Santa Fe, New Mexico. 
In April 2004, she opened her own art 
appraisal business, 20th Century West  
Art Appraisal, specializing in American 
Western and Southwestern fine art for 
private collectors, businesses, and  
institutions. Her e-mail address is  
cseigel@20thcwestartappraisal.com.

DAVID L. BRAY JR., BFA’01, is art director 
for the 360 Group in Indianapolis, where 
he lives.

TED HADDOCK, MFA’01, a Washington, 
D.C.-based human-rights photographer, 
was featured in The Voiceless, an exhibit 
at Genema Gallery in Buckhead, Georgia, 
from Sept. 10 to Oct. 10, 2004. The Voice-
less highlighted Haddock’s work as commu-
nications manager and photographer with 
International Justice Mission, an agency 
that works to rescue victims of abuse and 
oppression overseas. The show incorpo-
rated photography and written accounts  
of oppression and stories celebrating 
rescued victims who have transitioned to  
a life of hope and freedom. Haddock’s work 
has appeared on NBC Nightly News and 
Dateline NBC and in Forbes, The Wall Street 
Journal, World, Photo Metro, and numerous 
other publications. 

MARY C. ROBINSON, MFA’01, holds  
a tenure-track assistant professorship at  
the University of South Carolina, where  
she teaches all levels of printmaking and 
heads the printmaking program. She  
participated in the Fulbright-Hayes Study 
Abroad Project in Korea in summer 2004. 
Since receiving her M.F.A., she has had 
three solo shows in the Southeast and has 
participated in several group shows, includ-
ing the 28th Bradley National Print and 
Drawing Exhibition in Peoria, Illinois; the 
25th Alice and Arthur Baer Art Competition 
and Exhibition in Chicago; the University  
of South Carolina Exchange in Callaghan, 
Australia; and Exchange! at Purdue Univer-
sity. Robinson lives in Columbia, South  
Carolina, and can be reached at 
robin332@gwm.sc.edu.
 
BARRY ANDERSON, MFA’02, curated an 
exhibition with his wife Sarah Mote for 
Greenlease Gallery at Rockhurst University 
in Kansas City, Missouri. Anderson’s 2006 

JILL BLONDIN BOWMAN, BA’92, is an 
assistant professor of art history at the  
University of Texas at Tyler, having  
completed a Ph.D. in Italian Renaissance 
art at the University of Illinois at Urbana-
Champaign. She and her husband, Ray F. 
Bowman III, JD’96, have a daughter, Eliza-
beth Kealing Bowman, born Dec. 8, 2003. 
They live in Tyler and can be reached at 
jillebowman@hotmail.com.

JOHN RICHARD “RICK” BENNETT, 
MFA’93, was included in the Hanover 
College Faculty Exhibition, October 
through December.

MARYAM FAKOURI, BA’91, BFA’93, 
MLS’03, is a reference and instruction 
librarian for the Columbia College  
Chicago Library. She lives in Chicago. 

KELLY (SLINKMAN) KUGLITSCH, BA’94, 
is an associate attorney in the corporate 
and business planning group at Whyte 
Hirschboeck Dudek’s office in Milwaukee, 
Wisconsin. She authored “The Changing 
Nature of ‘Private Promises’: The Treatment 
of Private Pension Plans Upon Divorce—A 
Historical Perspective on QDROs,” which 
appeared in the June 2004 issue  
of Employee Benefits Journal.

SADIE WANG, BFA’95, had her work  
published in the book 500 Brooches by  
Lark Books.

AMY BRIER, MFA’96, was one of 50  
artists named as finalists for the public  
art project at the new Indianapolis Interna-
tional Airport terminal. The call for entries 
received more than 500 applications from 
all over the world.

MICHAEL FERRIS JR., MFA’96, had a  
solo exhibition at the Aron Packer Gallery 
in Chicago from October to December.  
The show was titled Monsters and  
Immortals and showcased recent  
drawings and sculptures.

After graduation, KRISTEN K. PATZER, 
BA’96, completed an internship in the 
curatorial department at the Children’s 
Museum of Indianapolis. In 2001, she 
accepted a position as buyer/retail  
manager at the South Bend Regional 
Museum of Art. In May 2004, she planned 
to begin taking classes toward a B.F.A. in 
interior design at Harrington College of 
Design in Chicago. She can be reached  
at kristenkate7@yahoo.com.

KRISTIN E. COCHRUN, BA’97, MS’03, is 
director of the Gardner Colby Art Galleries 
in Naples, Florida. She continues to paint 
oils and watercolors, inspired by having 
lived in Alaska for five years and by her 
travels in Africa, Costa Rica, and Cuba.  
Her address is kcmuse@yahoo.com.

JAMES EWING, BFA’97, graduated from 
Cranbrook Academy of Art in 2004 with  
an M.F.A. in photography. He received  
a Fulbright scholarship to photograph  
in Tunisia and is currently an adjunct  
professor at Indiana University.

KELLY J. (RINEHART) ROARK, BA’97,  
is in the master’s program in art history, 
theory, and criticism at the School of the 
Art Institute of Chicago. She plans  
to graduate in May 2006.

NICK DE PIRRO, BFA’98, had an  
exhibition of installations called  
Circumambulator with artist Ian Williams  
at Weston Art Gallery in Cincinnati,  
September through November 2005.

RICHARD KOENIG, MFA’98, teaches at 
Kalamazoo College. In fall 2004, he was a 
visiting artist at the American Academy  
in Rome.

IRANIAN AND TURKIC ILLUMINATED BOOK  
FRAGMENT FROM MEDIAEVAL MANICHAEAN BOOK 
ART BY ZSUZSANNA GULÁCSI, PhD’99; LETTERPRESS 
POSTER, LEGIBILITY, DAVID WOLSKE, MFA’05
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solo shows include Paço das Artes in São 
Paulo, Brazil, in July and Schopf Gallery on 
Lake in Chicago in April. In 2005 he showed 
at Pigeon, Project Room, and Gallery 44 
Centre for Contemporary Photography 
in Toronto and Ontario, Canada. Other 
shows include Epic Escapism at Griffith 
Gallery, Stephen F. Austin State University, 
Nacogdoches, Texas, and Video Works, 
Video Gallery at Southeastern Louisiana 
University in Hammond, Louisiana. He has 
lectures and gallery talks upcoming in 2006 
at the University of Missouri—St. Louis and 
the Society for Photographic Education 
2006 National Conference in Chicago.

MARGO HANDWERKER, BA’02, is the 
curatorial assistant for 20th-century art, 
prints, and drawings at the Museum of  
Fine Arts in Houston.

ROSEANNE HENNESSEY, BA/CERT’02, 
MA’03, MA’04, was appointed the coordi-
nator of adult-education programs at the 
Indianapolis Museum of Art.

MINDY HAWKINS HERRIN, MFA’02,  
had her work published in the book  
500 Brooches by Lark Books.

TERESA KIRCHNER, MFA’02, accepted 
an assistant professor position at Stephen 
F. Austin State University in Nacogdo-
ches, Texas, in 2004. Previously, she was 
an adjunct faculty member at Miami Uni-
versity in Oxford, Ohio. In 2005 she was 
selected to participate in Portrait of an 
Artist at the Outwin Boocheever National 
Portrait Competition. Other recent exhibits 
include the 2004 Biennial at the Fort Wayne 
Museum of Art, a 2004 Women Painting 
Women exhibition at Abercrombie Gallery 
at McNeese State University, and the 2004 
Drawing from Perception V exhibit  
at Wright State University. 

MICHAEL MARKWICK, MFA’02, exhibited 
in the group show Kunst Manifestatie:  
Art Garden 2004 in Amsterdam. Markwick’s 
work, along with work by 24 other artists, 
was presented in the Hortus Botanicus,  
the oldest botanical garden in the world.  
In July 2005, he began a residency in  
Berlin, Germany.

OWEN MUNDY, AGS’99, BFA’02, is an 
M.F.A. candidate at the University of San 
Diego in California. He received an Award 
of Excellence in the 61st Annual Wabash 
Valley Juried Exhibition in Terre Haute, 
Indiana, in 2005 and a Merit Award in the 
12th Annual Juried Art Exhibit of the Jasper 
Arts Center in Jasper, Indiana. He had a 
solo exhibition in Fuller Projects Gallery in 
Bloomington, Indiana, in 2004. His recent 
group exhibits include Sun Pictures to 
Mega-Pixels, Williamsburg Art and Histori-
cal Center, Brooklyn, New York; Preserving 
Place: Reflections of Indiana, Art Museum  
of Greater Lafayette; the John Waldron  
Art Center, Bloomington, Indiana; and  
prog: ME, Centro Cultural Telemar, Rio  
de Janeiro, Brazil.

Berlin in October. In spring 2006, he will 
begin teaching classes at Drexel University 
in Philadelphia. 

KYLA ANTHONY KETHCART, MFA’04, 
had a solo show at the Visual Arts Gallery 
at Indiana University–Purdue University 
Fort Wayne.

BRIANNE A. MCGUIRK, BA’04, is in the 
M.F.A. program at Brandeis University in 
Waltham, Massachusetts.

ANNA PINCHUK, MFA’04, had her work 
published in the book 500 Brooches by 
Lark Books. In October 2005, Pinchuk pre-
sented a lecture at the SOFA Exposition in 
Chicago. The lecture was sponsored by the 
Society of North American Goldsmiths.

ERIC SHALLEY, BFA’04, and KEITH RAINES, 
BFA’04, are graphic designers at Finelight in 
Bloomington, Indiana.

JOSEPH TRAYLOR, BFA’04, has a design 
job with Barneys in New York City.

CATE WHITCOMB, BFA’04, began  
a position as graphic designer for the 
Portland State University Office of  
Publications.

DENNIS CHAMBERLIN, BA’83, MFA’05,  
has a tenure-track faculty position at Iowa 
State University.

JOHN GARROTT, MFA’05, had his work 
published in the book 500 Brooches by  
Lark Books.

ARTHUR HASH, MFA’05, teaches at 
Virginia Commonwealth University in an 
adjunct capacity. His work will be in three 
upcoming exhibitions in 2006: Adorn-
ment at the Rosenburg Gallery at Goucher 
College in February; Extreme Materials at 
the Memorial Art Gallery in Rochester,  
New York; and a solo exhibition at the 
Quirk Gallery in Richmond, Virginia. 
He also has work archived in the Digital 
Archive, Konstfack, Stockholm, Sweden.

RYAN JONES, BFA’05, in an interactive 
designer for Cook Inc. in Bloomington, 
Indiana.

TOM WADE MURPHY, BA’05, was hired  
as a post-production artist with the New 
York City production company Red Car. In 
April 2005, he presented work in Colorado 
for the NASA Astrobiology annual con-
vention. He also had a short animation 
showing at the IDEAS Festival and was 
named an International Radio & Television 
Society Foundation Fellow in New York 
City in summer 2005.

AMBICA PRAKASH, BFA’02, MFA’05, has 
begun a tenure-track faculty position at 
the University of Wisconsin—Stout.

KEVIN W. VAN GORP, BA’02, is the  
assistant gallery director for Eckert Fine  
Art in Naples, Florida. He can be reached  
at kwvangorp@yahoo.com.

ADAM DEKRAKER, MFA’03, has a tenure-
track position teaching photography and 
digital art at Kendall College of Art and 
Design in Grand Rapids, Michigan.

EVA GLACKMAN, BFA’03, is a graphic artist 
at Berry Plastics Corp. in Evansville, Indiana.

SARAH RICHMOND, MFA’03, is a high 
school art teacher in Houston and the 
director of the fine arts program for her 
school district. She is developing a sculp-
ture program at her school. 

SOONTINA SUTANONT, MFA’03,  
is an interactive designer at Arizona  
State University.

KRISTEN L. WAHL, BA’03, is an art sales 
consultant for Habatat Galleries in Royal 
Oak, Michigan. She lives in Rochester, 
Michigan.

SHANA BERGER, BFA’04, and NATHAN 
PURATH are the executive and artistic 
directors of the Coleman Center for 
Arts and Culture in York, Alabama. The 
Coleman Center works to improve quality 
of life through creativity and inspiration 
derived from the arts, and it is known 
for its innovative educational and public 
art programming. They are among the 
founders of Your Art Here, a Bloomington-
based community arts organization that 
uses billboards as public art spaces  
to promote social activism.

MICAH BORNSTEIN, BFA/BS’04,  
established the Art Space, a gallery  
space focused on interactive installations, 
during the 2003–04 academic year. In  
2004, Micah presented Art Blocks, an  
interactive installation.

JEROME GRAND, BFA’04, completed a 
two-year curatorial program at L’Ecole  
du Magasin in Grenoble, France.

LAURA ARROT HARTFORD, MFA’04, is an 
associate producer at Donna Lawrence Pro-
ductions, where she works with film, video/
audio, and interactive media. She previ-
ously taught digital art at IU Southeast 
in New Albany, Indiana, and at Spalding 
and Bellarmine universities in Louisville, 
Kentucky. She exhibited in Contemporary 
Women Artists: Indiana (curated by BETSY 
STIRRATT, MFA’83) at Indiana State  
University.

LOUIS JOSEPH, MFA’04, completed a 
2004–05 Printmaking and Book Arts  
Fellowship from the Scuola Internazionale 
di Grafica in Venice, Italy. Following the  
fellowship, he completed a residency in  
the Netherlands and had a solo show in 

CAROL-LYNN SWOL, MFA’05, got a 
position as an art instructor at Kishwaukee 
College in Malta, Illinois. She exhibited her 
work at Julie Artisans’ Gallery in New York 
City and also exhibited six of her Tyvek 
jewelry pieces at Fleury Gallery in Houston. 
She exhibited more than 20 of her Tyvek 
jewelry pieces in a two-person exhibition at 
Pittsburgh State University in Pittsburgh, 
Kansas, in October 2005. She also owns 
Carol-lynn Swol Jewelry in Bloomington, 
Indiana. Her work was published in  
500 Bracelets: An Inspiring Collection of  
Extraordinary Designs and 500 Brooches: 
Inspiring Adornments for the Body, both  
by Lark Books.

DAVID WOLSKE, MFA’05, continues to 
teach for Indiana University Bloomington  
in an adjunct capacity.

The editors gratefully acknowledge  
the assistance of the Indiana University 
Alumni Association in compiling class 
notes. To submit information, write to the 
Alumni Association at 1000 E. 17th Street, 
Bloomington, IN 47408, or visit the IUAA  
on the Web at www.alumni.indiana.edu.

This newsletter is published once a 
year, by the School of Fine Arts and 
the College of Arts and Sciences, to 
encourage alumni interest in and 
support for Indiana University.

The Fine Arts Newsletter is written, 
edited, designed, and produced by the 
Indiana University Office of Creative 
Services in conjunction with the School 
of Fine Arts.

For IU Alumni Association membership 
and activities information, call (800) 824-
3044, or e-mail iualumni@indiana.edu.
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In his m
ost recent w

ork, Professor of Fine A
rts Jeffrey W

olin tells the stories of V
ietnam

 W
ar veterans  

in portraits coupled w
ith the vets’ ow

n voices. 

M
ark Scully

U
. S. A

rm
y 1st Lieutenant, 

June 1968–June 1969
“W

hile w
ith m

y unit I w
ent on  

hundred
s of com

pany and battalion-

sized operations. I w
as under sniper, 

sm
all arm

s, m
achine gun, m

ortar and 

rocket fire from
 the enem

y. I operated 

in booby-trap infested areas, leech-

filled sw
am

ps, triple canopy m
ountain 

jungle and m
uddy rice field

s. I called  

in supporting fires of artillery and  

helicopter gun ships. I coordinated 

evacuation of the w
ounded

.”

R. M
ichael Rosensw

eig
U

. S. A
rm

y Rangers Specialist 4,  
January 1969–February 1971
“I got back to the states and at 

that tim
e m

y fam
ily w

as in Baltim
ore. 

I w
as w

alking up H
ow

ard Street in 

dow
ntow

n Baltim
ore—

I w
as still in 

uniform
. A

 truck backfired about 

tw
o blocks behind m

e. I just yelled
, 

‘Incom
ing!’ and hit the pavem

ent. It 

just freaked everybody out. I said
, ‘To 

hell w
ith this.’ N

ext m
orning I took 

the bus, w
ent dow

n to the Pentagon 

and had orders changed to go back to 

‘N
am

—
just w

asn’t ready to com
e back 

to w
hat w

e like to call civilization.”

Thom
as Vernon

U
. S. M

arine Corps Sergeant E5,  
A

ugust 1965–A
ugust 1966

“I’ve scared the hell out of m
y w

ife 

m
ore than once w

hen I w
ake up 

scream
ing in bed

. O
ne nightm

are  

I have m
ore than others is, w

e’re on 

patrol and som
ehow

 I get either left 

behind or I lose m
y w

ay and the  

patrol leaves and goes on w
ithout  

m
e and I’m

 left there by m
yself know

-

ing full w
ell the enem

y is right around 

there som
eplace. T

he next thing . . .  

I hear V
iet C

ong com
ing dow

n the  

trail and then they stop right in front 

of w
here I’m

 hiding and raise the 

branches up and there I am
. T

hat’s 

w
hen I start scream

ing.”


