
LET 
by William Shakespeare 



Although Indiana Univers ity began offering classes in the Michiana community nearly 75 years ago, 
certain milestones mark turning points in its history. One o[ the mos t significant took place in the 
spring of 1967, when the first degrees were conferred at the South Bend campus. It was the birth 
of the fuU -fledged university campus we know today. 

A Note on Our Alumni 

Considering the role played by this production of Hamlet in IUSB's Silver Anniversary Celebration, 
it is an appropriate time to look back over the accomplishments or the theatre program and its alumni. 
You will observe the talents of four of our graduates in this production, and their biographical notes 
appear elsewhere. Other alumni are spread across the country from California to New York and in 
Europe, working in theatre , films, television, industrial shows, and education . One has received an 
Emmy nomination, another a Joseph Jefferson Award. The Production Stage Manager at Yale Rep 
graduated from our program; so did the Production Stage Manager at La Jolla Playhouse, as did the 
Technical Director at the AUey Theatre in Houston. Another graduate is the Executive Director/ 
Producer at the Lone Star Theatre in Galveston. 

We have placed our students in internships at the Guthrie Theatre, the Goodman Theatre, the Alley 
Theatre, and the Julliard School. Graduates have received assistantships leading to MFA and Ph .D. 
degrees at universities such as Cal Arts , Georgia, IV-Bloomington, Louisville, Maryland, Massachu
setts , Miami , Missouri, Purdue, Temple, and UNLV, among others . 

Not aU of our alumni have left the area to pursue professional careers - our graduates enrich the 
cul tural environment in South Bend and surrounding communities. Some have stayed to raise families, 
become teachers, or work in business ; others have found local performance-related careers such as 
managing the Morris Civic Auditorium, designing industrials and working in the stagehands union, 
radio/television, and technical direction at St. Mary's CoUege. Many o[ the familiar faces on community 
stages were students here ... the list goes on and on. 

We now are in a period or growth and change, much of which has been prompted by the formation 
of the Division o[ the Arts a li ttle over a year ago. As we look forward to new challenges and an ex
panded program, it is with great pleasure that we also look back to honor the students whose talents 
and dedication brought us the successes or the past. 

The Theatre Company 

at 

IUSB 

29th Season presents 119th production 

HAMLET 
by William Shakespeare 

October 11, 12, 17, 18, 19 and 20 

1991 

The Production Staff 

Diredor · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · • • • •. • • • • ..... . . . ... .. . . Warren Pepperdine 
Setting and Lighting Design . ... ..... . . ... . .... ........ . . . ........ . .. .. . . Thomas c. Miller 

Costume Design . ....... . .... . . . . . . . ..... . . .. . . . . . . ....... . .. . .. . ...... . . Lois K. Carder 

Sound Design and Music .. . ........... . .. . ..... . • .. ... ..• . . , .. . .. .. . .. . . . David K. Barton 
Technical Director .. . .... . . . . . . .. . . . . . . • • • • • • • • • • . . • . ...• . .•........ . Andrew Mawhorr 
Stage Manager . . . . .. . . .. .. .. . . . · · · · • • • • • , • • . .. • • • ... . .. . .. . . . . .. Lisa Rowe-Homing 

There will be one ten-minute intermission. 

Thr usr of rrcortii11g or phnlo,:mphic drricts d11ring a f)F.rformanct j,i a,1y auditon·um 
of IUS/1,s/orbiddrn . Eating, dn.11king or smoking at such tVtnJs is also prohibiJed. 



by William Shakespeare 

The Company 

Randy Colborn' ... ....... . ... . •.. . . .. . . •. . . .. .. ... . .... . .............. . .. .. .. Hamlet 

Richard P . Snyder' . . ... .. . . .... . . .. . . . ... . . . . . . . . ... ....... Claudius, King of Denmark 

Judith D. Spigle ... ... . . . . .. ... . . .. . . . .. . .. . ......... Gertrude, Queen of Denmark 

Cynthia Ruth Conley' .. .. •... . ..•.• .. .. .. ... . .. . .......... . ....... Ophelia 

Darin Andrew Joseph Dahms• .... . .•. • . . . .. . . . . ...... • . . . . . . . . . . . . . . . .. . . ..... Horatio 

Lee Michael Lodyga • .. • ..... .• . • . . ....•........ . .. .. .. .. . . ........ Laertes 

Robert Kaercher ' ..... .. . . . . . ...•.. . .. ...• . . .. . . • . . . ..... . .... . ... . . . .. .. . .. Polonius 

Phillip A. Suphal. .... .. ... . .. . . .... . . . . .....• . . . ............... .. .. .. .. .. . . Fortin bras 

Sigurd E. Hepler .. .. ... ... . • . . ....•.•.... . .•..... . •.. . . . Voltimand/Francisco/Messenger 

Christopher D. Koehler' .... ... . . . . . . . . . . . . •. . . . ........ Ghost of Hamlet's Father/Priest 

Curtis Clayton Billie ....... ... . . . .. . . . . . . .... ...... . . ... . ...... . . ........ Rosencrantz 

Donald D. Alexander' ....... . . •...... . . •.. . . ... .. .. .. .. ... . ........ ...... Guildenstern 

Bobby McDonald . . . . . . . . . . . . . .. . . . . ... .. . .. .. . .. . ...................... . .... Osric 

Gregory I'. Golba . . . . . . . . . . . . • . . . . . . ..•..... Player/Norwegian Captain/Messenger 

N. Stuart Rutten' ... .. . . . . . . . . . . . . . . . . . . . . ... . . . . . .. . .. . ..... .. Grave-digger/Marcellus 

Andrew Peregrine .. .. .. ... .. ..... . . . •. .. ..... • .•... . • ... . ...... . ... . .. Bernardo 

Timothy Alan Richardson ....... .. .. . . . . .......... . .. .. .. .. . .. .. Cornelius/Player King 

Tanja Holzhiiuser' ........... . . . . . .... . . . . . . ... . . . . . .. . .. . . . ... . .... Lady of the Court 

Chas . Brade n . . ...•. • .. ....•. • . .. .•. •.. ....•. • . ... .. .. . ....... Player 

Tracey Anne Bunda . .. . . . . . . . . . . . . . . . . . . . . . . .. . .. •. . .. . . . . • . . . .. . . . ... . . Player Queen 

Esin H. Boal . . . . . . . . . . . . . . . . . . . . . . . . . . . • . . . . . . . . • . . . . . . ........ Reynalda/Player 

• Current or form er recipient of a Koppa Kappa Kappa Theatre Scholarship. 



On Directing Hamlet 

When collaborators on a production gather to plan a produc
tion, the first question asked the director is, "What's the 
concept? What's your approach?'' The director gives answer, 
and there then follows a barrage of statements from all par
ties casting doubt as to the intelligence, family genealogy, 
and general mental health of the director, costume designer, 
and set designer. Needless to say, the collaborators of this 
production behaved with remarkable civility throughout the 
entire process . However, the first question is the essential 
question of a production's attitude, feel and look. A director 
searches the script for a possible image around which to 
marshal! everyone's talents. 

Hamlet is arguably the most problematic play in the English, 
or possibly any other, language. The title role is certainly 
the longest and most prized of all acting parts .. . and not for 
men only. Sarah Bernhardt played it in the 19th century. 

At the end of Romeo andJuliet one character exclaims , ''See 
what scourge is laid upon your hate/ That heaven finds means 
to kill your joys with love . " Othello says before dying, for 
us to talk of him as "of one that lov 'd not wisely but too 
well. " And Horatio tells us in the closing lines of Hamlet 
that all the preceding story is of "Purposes mistook/ Fall'n 
on the' inventors' heads." 

It is on the latter image that the present production is based. 
All the major characters, save Horatio, scheme and betray 
their ways to their own destruction within a corrupt king
dom surrounded by contending and destructive forces. Den
mark is a country sadly out of sync; a place where the dead 
return to goad the living into restoring nature's balance; a 
place where war, swords, poison, and duplicity prevail; a 
place where reason, peace, civility, and ethics no longer rule. 

Everyone has read Hamlet and knows what it means and how 
the leading characters should be played. Indeed it might be 
imagined that this knowledge enters the minds and hearts 
with mother's milk. 

One thing is certain; no one production can satisfy every
one's interpretations and expectations, nor can it possibly 
encompass the interpretations and expectations imposed on 
it since 1598 or so when it is thought to have been first per
formed. AU that can be done is to try to thread a way through 
the received text in order to establish a plausible re-telling 
of the story. 

We know there is no evidence of Shakespeare's original 
scripts. From the early pirated editions of Hamlet of 1603 
to the more reliable editions of 1604 through 1623, all we 
know for sure is that the texts were put together from vary
ing sources. The quarto of 1603 may have been set down 
from memory by the player who once played the part of 
Marcellus, and as such is full of echoes and approximations 
of an original. The first folio (1623) was put together from, 
what is taken to be, the company's prompt books or from 
the actor's sides (parts) by two players from Shakespeare 's 
acting company seven years after his death. 

It would be difficult to imagine a production of Hamlet using 
an un-cut text. Such a production would take more than lour 
hours. There is every indication the received text was never 

intended to be performed. It is thought many passages that 
were cut in the theatre were reinserted for publication. Cer
tainly for today's audience there are many passages that are 
unintelligible because the references are arcane, or because 
the meanings have changed or gone out of usage. 

The following lines illustrate the problem: 

Quarto 1 (1603) 

Ham. To be, or not to be, I there's the point, 
To Die , to sleepe, is that all?: 
No, to sleep, to dreame, I mary there it goes 
For in that dreame of death, when wee awake, 
And borne before the everlasting Judge, 
From whence no passenger ever retur'nd, 
The undiscovered country, at whose sight 
The happy smile, and the accursed damn'd.... 

Quarto 2 (1604-1605) 

Ham. To be, or not to be, that is the question, 
Whether tis nobler in the minde to suffer 
The slings and arrowes of outragious fortune, 
Or to take Armes against a sea of troubles, 
And by opposing, end them, to die to sleepe 
No more, and by a sleepe , to say we end! 
The hart-ake, and the thousand natural! shocks 
That flesh is heire to; ... 

So how to solve the dilemma of audience expectations? The 
time is past, it seems , when audiences arc shocked at 
Shakespeare staged out of period. Tyrone Guthrie, one of 
the most important of this century's directors, observed 
while staging Hamlet at the opening of the Minnesota theatre 
bearing his name, that only an Elizabethan specialist would 
know the social position of any of the characters if they 
were dressed in typical 16th century dress. 

Costumes and settings can tell us much about the characters 
and their lives. Any production of Hamlet needs to make 
clear the social positions of the various groups depicted. First 
is the military presence which frames the whole action. The 
Norwegian armies threaten the stability of the Danish state 
with their demands and promised invasion. Second, the cor
rupt and degenerate court headed by a murderous king and 
a well-meaning but not-too-bright queen. Third, the rebellious 
younger generation. They have no jobs, positions nor re
sponsibilities in the country's affairs and feel unwanted or 
disenfranchised. 

The problem is to dress these groups in a manner recog
nizable to today's audience. In this production the decision 
was made to use a vague span of time in the mid-19th cen
tury. The period is far enough removed to eliminate most 
anachronisms yet recognizable enough to establish social 
roles. 

The setting of the play needed to suggest that the times 
were out of joint, that the equilibrium of the Danish state 
was distorted and fragmented . To this end, architectural 
fragments and mirrored surfaces were designed. 

Having set the framework for the production, the problem 
of Hamlet's character had to be faced . The term used most 
often for Hamlet is the "melancholy Dane." What is the 
meaning of melancholy? Perhaps the most common mean
ings are of despondency, gloom and depressions. However 
the Elizabethans thought of melancholy as a state akin to 
what we call the manic-depressive. This is our interpreta
tion. Allowing Hamlet to have alternate moments of exhilara
tion and depression makes him not only a more believable 
man but a more interesting one . An earlier view of Hamlet 
is that he is such a sensitive man that his very sensitivity 
makes him incapable of action. The most convincing argu
ments against this interpretation is that he is described as 
a soldier and an excellent swordsman. When he needs to act 
he does so with a vengeance. He kills Polonius, thinking him 
to be the king who has laid a trap; he discovers the treach
ery of the gold-dust twins, Rosencrantz and Guildenstern, 
who are betraying him. He tells us he was the first to jump 

aboard the pirate ship that waylayed him on his way to 
England; he plans the mouse trap performance in order to 
test the king's reactions; and, finally, he fights a duel in 
which he kills two people. AU this argues against an over
sensitive twit who dithers about unable to make up his mind 
whether to act or not. Hamlet is a man of action. He plans, 
he thinks things through, and then he does. 

The above remarks are but a few of the hundreds of choices 
that had to be made during production. We had to justify a 
Claudius as a scheming, rotten politician; a ripe and lusty 
Ophelia; a warm-hearted but vaporous Gertrude etc. 

While, what scholars and critics say about Hamlet is intrigu
ing and significant, the "two hours' traffick on our stage" 
allows only a suggestion of the complexity and beauty con
tained in one, superb monument of our culture. 

Warren Pepperdine 



The Company 

Randy Colborn "Hamiel" 
In addition to undertaking the title role in this production, Randy is a Visiting Assistant Professor in Theatre this year, 
teaching acting and directing two shows. He is a graduate of the Theatre program at IUSB, where he was a Kappa Kappa 
Kappa Scholarship holder and was named the outstanding student in the former Communication Arts Department in 1983. 
He later received an MFA degree in Performance from Purdue University. Acting professionally since that time in the 
Chicago area, he is a member of the Artistic Ensemble of the Lifeline Theatre, with which he shared a Joseph Jefferson 
Award for Performance, Ensemble & New Work. His Lifeline credits include the role of "Bluntschli" in Anns am/ th e 
Man and several world premiere productions. Among his other Chicago credits are The Rover at the Goodman Theatre; 
Union Boys and My House Play with Wisdom Bridge Theatre; and Execulion of Juslice, As You Like II , Ourselves Alone, 
and Nebraska with the Bailiwick Repertory . Randy is a member of Actors Equity Association and the League of Profes
sional Theatres, Chicago. 

Richard P. Snyder "Claudius" 
Richard is also a J.':'.raduate of the Theatre program here at IUSB whom we have invited to I~c turn for this production. 
Originally from LaPorte, he came here with a Kappa Kappa Kappa Scholarship and left as the outstanding ~raduatc of 1988. 
Among his weU-remembered roles at IUSB , he numbers "Buddy" in The Divi11ers, "Konstantin " in The Seagull, and 
"Mr. Peachum" in The Threepenny Opera as his favorites. Since graduation, he has been acting professionaUy, doing 
roles such as "Judas" in Jesus Chris/ Superstar al the Red Barn Theatre, and serving as Artistic Director for Double A 
Productions, which produces Plain a11d Fancy at Amish Acres. He will be staying with us this fall to direct Nice People 
Dancing Jo Good Country Music , opening in November. Richard would like his performance in Ham let to honor the memory 
of Tom Zablocki, his classmate at IUSB. 

Judith D. Spigle "Gertrude" 
Returning to the IUSB stage after an extended absence, Judy will be remembered for her leading roles in productions 
of The Three Sisters (Olga) and Lysistrata (title role). More recently, s he has performed roles for other theatres in the 
area, including "M'Lynn" in Steel Magnolias , " Lorraine Sheldon" in The Ma11 Who Came to Dimier, and "Mother Miriam 
Ruth" in Agnes of God. A native of South Bend, she is a graduate of Adams High School. 

Cynthia Ruth Conley "Ophelia" 
A graduate of IUSB , Cynthia has probably played as many significant roles here as any recent student to go through the 
program. A sampling includes "Kate" in The Taming of the Shrew, the "Actress/Lizzie" in last year's production of 
Blood Relations, "Babe" in Crimes of the Hearl, "Anna Howard Shaw" in Out of Our Father's /-louse, "Arkadina" in 
The Seagull, and "Deborah" in A Kind of Alaska. Currently working as our Costume Shop Supervisor, she will be 
designing costumes for the upcoming production of Graceland. Her future plans include exploring professional theatre on 
the west coast, possibly in an MFA acting program. 

Darin Andrew Joseph Dahms ''Horatio" 
Darin has been a very versatile actor at IUSB, handling leading roles ranging from the poetic tragedy of "Robert Scott " 
to the dash of "Robin Hood" and comic roles ranging from Shakespeare's "Tranio" and Moliere's "Cleante" to Chekov's 
"Trigorin." From Mishawaka , Darin played his first role at Bingham School and would like lo pursue future roles in fums. 
He has been cast as "Treat" in the upcoming production of Orphans. 

Lee Michael Lodyga uLaertes" 
A senior this year, Lee will graduate with a major in Theatre . His most recent roles for the Theatre Company include 
"LaFleche" in The Miser, "Algernon" in The importance of Being Earnest, and "Birdie Bowers" in Terra Nova. Lee 
is interested in pursuing writing and directing in lhe future and has done both at IUS B. He will be directing the production 
of Graceland which opens November 15 in the Upstage on a twin bill with Nice People Dancing to Good Country Music. 

Robert Kaercher "Polonius" 
Also a senior Theatre major this year, Bob is part of a long•standing tradition of theatre students from Walkerton at IUSB. 
Last spring he played "Harpagon," the title role in The Miser, for which he was nominated for an Irene Ryan acting 
scholarship through the American College Theatre Festival. His earlie r roles include "Pelruchio" in The Taming of the 
Shrew and "Wilson" in Terra Nova . His future plans include graduate school in acting and possibly a career in leaching. 
Bob has been cast as "Phillip" in the upcoming production of Orphans. 

Phillip A. Suphal "Fortinbras" 
Phillip, a junior Economics major, is a newcomer to the Theatre Company. Hailing from Goshen, he is a senator in the 
Student Association and works as a consultant for IUSB Computer Services. 

Sigurd E. Hepler ' 1 Voltimand''/''Francisco''/ 1 'Messenger'' 
A sophomore pursuing a Music degree in Guitar Performance , Sig is from Fort Wayne, where he has performed a number 
of roles in such plays as Amadeus, Romeo and Juliet, and The Matchmaker. Last year he appeared in About 25 Mi1111/es, 
a short play by Lee Lodyga produced in the Upstage. This past summer Sig played guitar and keyboards for the summer 
season at Enchanted Hills Playhouse . He has an interest in art and historic preservation. 

Christopher D. Koehler "Ghost of Hamlet's Father"/"Priest" 
Chris graduated from IUSB last year with a BS in Music with an outside concentration in Theatre . While a student he 
perf~~med m many ~~oductions,_ numbering " Richard" in Ah, Wilderness!, " Mack the Knife" in The Threepenny Opera, 
and C.C. S~owers m The Diviners as his favonte roles. He also directed last year's presentation of Robin Hood by 
George Spelvm. In the future, he plans to pursue a Ph.D. in Music History and teach at the university level . Performance 
continues to be a part of his plans; he Is attracted to the roles of " Ko-Ko " in The Mikado and "Leporelo " in Don 
Giovanni. He is a founding member of "St. Play-Doh and the Fun Factory Band." 

Curtis Clayton Bittle "Rosencrantz" 
A graduate of RileyHigh School, Curtis is a freshman at IUSB with plans to major in Speech and Rhetoric. He is interested 
m wntmg and mov1e/v1deo production. 

Donald D. Alexander "Guildenstem" 
Don, a Th~atre majo~, played several roles last year for the Theatre Company, including ''Scrooge'' in A Christmas Carol 
"Val~re" m T!1e t.;~1ser,,:1~d "t.he Knight" in f!obin flood. lie is aiming: for graduate school in acting. Later in the fall: 
he will be playmg Hoy m Nice People Dancrng lo Good Country Music. 

Bobby McDonald "Osric" 
A senior majoring in Business Administration/Management, Bobby appeared last year as "Sir Guy of Gisborne" in Robin 
Hood . His other interests include modeling, commercials, and film/video. 

Gregory P. Golba "Player"/"Norwegian Captain"/"Messenger" 
A graduate of tu-Bloomington with a degree in Criminal Justice, Greg is making his first appearance on stage at IUSB. 
In the future , he would hke to play the role of "Biff" in Death of a Salesman. Among his other interests are soccer 
cycling and reading . ' 

N. Stuart Rutten ''Grave•digger''/''Marcellus'' 
St_uart is a ne"". studen_t a~ IUSB this fall, having previously attended Western Michigan University; he is a senior who 
will graduate with a m~Jor m Theatre. A~1ong hi~ many roles in the past, he counts "Chief Sitting BuU" in Annie Gel Your 
~~" .~t .the Red Ba".1 m Saugat~ck as h1~ favonte. A co~ector of old comic books in his spare time, he has been cast as 

Jim m the upcoming production of Nice People Dancrng lo Good Country Music." 

Andrew Peregrine "Bernardo" 
Andrew is a Theatre major who comes to us from Washington High School in South Bend. His favorite role here has 
been th~ "Marquis de Sade" in Wilhelm Riech in I/ell . A future writer, he would like to play a role in one of Sam 
Shepard s plays. 

Timothy Alan Richardson ''Comelius''/"Player King'' 
A fres~man pla~ning t? major in Theatre , Tim wrote and produced a series of video parodies while at Penn High School. 
lie en}Oys drawmg cancatures for fun and profit and looks forward to attending Moreau Seminary at Notre Dame to study 
for lhe priesthood. 

Tanja Holzhiiuser .,Lady of the Court" 
Now into her second year of studying Theatre and English at IUSB, Tanja is from Germany. During the 1987-88 school 
year she was an excha~ge student at El.khart Memorial High School. She is musical, singing and playing the guitar, and 
looks forward to traveling after graduation. She would like to settle on the Irish west coast and write. 

Chas. Braden "Player" 
A grad~at~ of Rile~ High School, Ch_as. has worked behind the scenes for the Theatre Company and appeared in one of 
last spnng s d1rectmg proJects. lie Is an aspmng wnter, screenwriter, and poet. 

Tracey Anne Bunda "Player Queen" 
Tracey is a ~ophomor~ at IUSB majoring in Theatre. This is her first appearance for the Theatre Company, but she has 
played roles m productions of Do _Black Leath~r Shoes Really _Reflect Up? and You Can'/ Take It With You in the Muskegon 
area. She enJoys outdoor actIv1lles and studies Amencan sign language and voice . 

Esin H. Boal 11 Reynalda"/"Player" 
A senior Music Performance major on the Violin, Esin appeared in last year's production of Robin Hood. Along with her 
~~~:~r:~~~-theatre, she plans to continue study of the violin at the Cincinnati Conservatory, leading to a career playing 

Lisa K. Rowe-Homing Stage Manager 
Lisa _graduate1. from IU~,8. with a T~eatre degree in 1983. Her tenure here was characterized by a wide variety of roles 
rangmg fro'!' Dorothy . m The IVtzard of Oz to Lady Macbeth. As a senior, she capped her undergraduate career by 
dtrectm~ Alic~,.~~ a~aJ~tallon of Alice m ~o,u!~rland for the annual Kappa Kappa children's production. In 1985, she returned 
to play Jessie m Night, Mother. Her time m the la st several years has been absorbed with the demanding and rewarding 
role of " mom" to her son, Jay Paul. Lisa plans to continue her involvement with the theatre and is thinking about starting 
a party catering service, cmph:1sizin~ children 's p,irtics. 



Indiana University at South Bend 

Daniel Cohen, Chancellor 
Lester C. Lamon, Vice Chancellor for Academic Affairs 

Division of the Arts 

Robert W. Demaree, Jr. , Dean 
Thomas C. Miller, Director of Production 
Michael J. Esselstrom, Director of Instruction, Graduate Advisor 
Christine Seitz, Academic Coordinator 
Celia Weiss, Director of the Arts Academy 
Jeanne M. Dams, Administrative Assistant to the Dean 
Mary Coe, Outreach Coordinator 

Resident Faculty and Staff 

David K. Barton, Theory, Composition and Computer 
Music. Coordinator, History and Theory of the Arts 

Scott Britten, Speech Coordinator 
Tania Calderone, Arts Academy Secretary 
Lois K. Carder, Costume Design 
Randall Clark, Exhibition Coordinator 
Randy Colborn, Acting 
Elizabeth Court, Arts Academy Secretary 
James W. Douglas, Speech and Rhetoric 
Anthony J. Droege, Painting and Drawing 
Michael J. Esselstrom, Conducting and Music Education 
Fritz Gearhart, Chester String Quartet, Violin 
Ron Gorevic, Chester String Quartet, Viola 
Donna Hill, Faculty Secretary and Receptionist 
Susan Hood, Art History, Watercolor 
Harold Langland, Sculpture 
Alan Larkin , Printmaking 
Susan Mall-Krinke, Speech and Rhetoric 
Andrew Mawhorr, Technical Director 
Beverly McGhee, Events Attendance Manager 
Penny Paul, Secretary to the Dean 
Warre n Pepperdine, Directing and Theatre History. Mass 

Communications and International Recruitment Coordinator 
Catherine Poole, Graphic Design Coordinator 
Tom Rosenberg, Chester String Quartet, Cello 
Alice Dare Slatton, Fine Arts Slide Librarian 
John W. Smith, Speech and Rhetoric 
Alexander Toradze, Martin Professor of Piano 
Kathryn Votapek, Chester String Quartet, Violin 
Jill Wavro, Recorder and Secretary 

Resident Production Staff 

David R. Davenport, Resident Stage Manager and 
Equipment Coordinator 
Anthony P. Morus, Lighting Technician 
Michael Burrow, Stage Technician 

Mark Todd, Production Coordinator 
Philip A. Ray, House Manager 
Sigurd E. Hepler, Box Office Assistant 

Alice Dare Slatton , Graphics Designer 

Student Thea1tre Staff 

Cynthia Ruth Conley, Costume Shop Supervisor 
Kira Dalage r 
Tanja Holzhauser 
Helen Malosh 

Lee Michael Lodyga, Scene Shop Supervisor 
Donald D. Alexander 
Joseph Chabot 
Greta Fishe r 
Robert Kae rcher 
Christopher Koehler 
Charles Puchala 
Steven Shirley 

Student Consllruction Crew 

Esin Boal Bobby McDonald 
Tracey Bunda Cathy Mehler 
Brad Deardorff Marina Pabon 
Rachel Alexis Ebel John Pressler 
Travis Feldman Tim Richardson 
Amisha Ghandi Marianne Shelton 
Chris Griffin Amy Steele 
Regina Gunter Shelley Valenti 
Donna Heverly James A. Wright 
Richard 1-lune rjager Paul Wright 
Jinny Longbrake 

The 1991-92 Theatre Company Season 

Hamlet by William Shakespeare 
October 11, 12, 17, 18, 19 at 7:30 p.m. 
October 20 at 2:15 p.m. 

Twin Bill in the Upstage: 
Graceland by Ellen Byron 
Nice People Dancing To Good Country Music by Lee Blessing 
November 15, 16, 21, 22, 23 at 8:15 p.m. 
November 24 at 2:15 p.m. 

Orphans by Lyle Kessler 
November 29, 30, December 5, 6, 7 at 8:15 p.m. 
December 8 at 2:15 p.m. 

The Adventures of Tom Sawyer by Tiberius Gorecki 
February 21-March 1 

A Day in 1/ollywood/A Night in the Ukraine 
by Dick Vosburgh & Frank Lazarus 
April 17, 18, 24 , 25 at 8:15 p.m. 
April 26 at 2:15 p.m. 

Upcoming Concerts and Exhibits 

Art Exhibit, Paul Kil & Todd Hoover 4:00 - 7:00 p.m. 
Opening Reception October 18 
Continuing through November 9 
Second Floor Gallery, Ad min. Building 

IUSB Philharmonic 
October 26 at 8:15 p.m . 

John Wustman, IUSB Artist Series 
October 27 al 8:15 p.m. 

IUSB Jazz Ensemble 
October 30 at 8:15 p.m. 

Chester String Quartet, IUSB Artist Series 
November 9 at 8:15 p.m. 

Southold Wind Band 
November 10 at 8: 15 p.m. 

Those who wish to offer financial encouragement to the theatre 
program and to the students for whom it is intended are invited 
to make contributions to the Theatre IUSB Scholarship Fund. 

Th~ Tll(' ;ilre Compa ny at HIS!l 
Northsidc Blvd . • Soulh Bend, Indian,, 46634 



Announcing: 

Gee Whiz, Judy, Let 's Put On A Show!!! 

The Division of the Arts at IUSB will be initiating a summer theatre season in June, 1992 . Look for 
some of your favorite light entertainment mounted with our traditionaUy strong production values. 
More iniormalion coming soon! 

Announcing: 

Any Earls of Southampton Out There? 

During this academic year, the Division of the Arts will be forming a patrons group within the com· 
munity for theatre and opera performance. We won't be looking for your financial support, just your 
volunteer effort to help with the myriad of tasks connected with the performing arts - housing a 
visiting artist, assisting with a promotion campaign, or looking to the needs or some or our students 
are just a few examples; the possibilities are really endless. If you have an interest in becoming a 
charter member or can suggest someone to us, please contact Tom Miller at the Division o[ the Arts, 
IUSB, 1700 Mishawaka Ave. , P.O. Box 1700, South Bend, IN 46634 or call 237-4301. You can be 
certain that your contribution of time or resources will be greatly appreciated while you have the fun 
of a backstage perspective on Arts IUSB . 

Special Thanks: 

The University of Louisville 




