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I did not expect that for my last director’s message at the Polish 
Studies Center, I would find myself at a loss for words. In the past, 
our newsletters have surveyed the trajectory of the Center’s 
events each year and reflected on the goal of our activities. Last 
year, for instance, I focused on the centenary of Poland’s 
independence and how we approached the anniversary as both 
an occasion for serious reflection and critical discussion on 
Poland’s past and future and a joyous communal celebration. This 
year, however, to reminisce on what we’ve accomplished in the 
2019/2020 year feels inadequate.

I’m writing this message on June 12, 2020, after some three 
months of social distancing due to the COVID-19 pandemic and 
one week after thousands of people marched through the streets 

of Bloomington to join the rest of the country in a wave of protests against racial injustice and 
police brutality after the killing of George Floyd. These two recent developments—the 
pandemic and the social upheaval following the glaring proof that we still live in a society 
where some lives matter less than others—have already permanently altered our realities. Both 
crises have changed how we live; both have been reminders in the extreme of the inequality of 
the system in which we function every day. They have also made visible the culture that 
sustains it. And nothing can change if we lack the cultural imagination to see how we are all 
implicated in the mechanisms of privilege and discrimination, be it racial, economic, or social. 
All of this often escapes our field of vision if we are lucky enough not to feel discrimination on 
our own skin, sometimes because we prefer to block out the discrimination of others, and most 
often because we feel helpless in the face of the wrongs that we witness.

For me personally, the last few weeks have been a painful crash course in American history. I 
felt driven to explore Black history and have realized how many things that I thought I knew I 
hardly understood. Many hours of intense conversations with my Black friends left me with a 
better sense of what chances in this country’has past were lost; what roads could have been 
taken, but were not; what formative moments promising di�erent realities than the one we’re 
experiencing today were missed. The convoluted path of civil rights is revisited. Emmet Till’s 
open casket, “strange fruits” hanging from the trees, an 8-minute clip of George Floyd’s life 
fading away—the horror of these images meets revolutionary hope for another potent turn in 
this country’s history. 

So, here we are at the Polish Studies Center in the middle of the ongoing pandemic and a 
harrowing crisis in American society, with populist movements roiling on both sides of the 
Atlantic. In Poland, as in the States, political leaders follow the rule divide et impera, wielding 
their power by adding fuel to the fire of social divisions and escalating rhetoric that poses one 
social group as a threat to another. In the moment when hope feels like a scarce commodity, it 
is hard to rea�irm anything without sounding naïve.

Letter from the Director



As I conclude my tenure as director of the Polish Studies Center in this globally unstable 
situation, I am thinking about the Center’s mission. We are one of thousands of academic 
institutions. We are not big; our reach is limited. But throughout the decades of our activities 
we have been engaged in transformative cultural work, not simply promoting Polish culture, 
but facing it in all its complexities—“the good, the bad, and the ugly.” In this loyalty to the value 
of critical exploration of what “Poland” and “Polish” mean when approached from a range of 
subject positions and in a range of historical moments and contexts, whether global or local, 
the Center has been proposing a vision of culture that evolves in the understanding of itself. In 
this vision, the culture faces itself hoping to be better, to be more than it is. 

In the Polish Studies Center, “Poland” has always been approached as something that keeps 
changing and can be changed, as something that escapes simplistic definitions which 
essentialize identity, cultural belonging, and heritage according to rigid parameters of territory, 
language, ethnicity, religion, nationality, and race. Reading Poland beyond such essentialization 
has created space to foster new collaborations, attract diverse audiences, and form 
heterogeneous communities. Our approach has been both descriptive and prescriptive, 
historical and aspirational. In such interpretation of culture, to evolve means to draw a broader 
horizon of expectations. We are at a moment in history when we desperately need the capacity 
to imagine a di�erent reality, but in order to do so, we need to face first who we are. As James 
Baldwin famously stated, “not everything that is faced can be changed, but nothing can be 
changed until it is faced.”

It’s been my privilege to continue the work of my predecessors and to contribute to the rich 
and meaningful history of the Polish Studies Center at IU. I am deeply grateful to all of you who 
have been part of my last five years of work at the Center. Thank you for your support of the 
PSC and its mission.

I would like to give my heartfelt thanks to my colleagues and friends from the PSC Executive 
Committee—Elizabeth Dunn, Halina Goldberg, Bill Johnston, Padraic Kenney, and Łukasz 
Siciński—for their counsel and support. 

I’m also grateful to faculty, administrators and sta� from organizations on campus and beyond 
with whom I have been collaborating for the past five years in my role as Director of the Polish 
Studies Center. Your contributions to our programming have been invaluable:

Hamilton Lugar School of Global and International Studies | Borns Jewish Studies Program |  
Russian and East European Institute | Department of Slavic and East European Languages and 
Cultures | Institute for European Studies | Center for Latin American and Caribbean Studies | 
College Arts and Humanities Institute | Department of History | Central Eurasian Studies |  
Gender Studies |  Department of Comparative Literature |Jacobs School of Music | O�ice of 
International A�airs | Institute for Advanced Study |Department of English | Department of 
Folklore and Ethnomusicology | Inner Asian and Uralic National Resource Center | IU Cinema | 
Ryder Film Series | Lotus World Music and Arts Festival | Polish Cultural Institute, New York |  
University of Potsdam | University of Warsaw | Jagiellonian University |  Fryderyk Chopin 
Institute |



I am the new interim director of the Polish Studies 
Center. I’m a cultural anthropologist and a human 
geographer who has been in IU's Department of 
Geography since 2014. Much of my work centers 
on labor and agriculture, and I have been doing 
ethnographic research on these topics in Poland 
since 1992. My first book, Privatizing Poland, 
looked at the transition from state socialism to 
capitalism by studying Alima, a small baby food 
factory in Rzeszów that was taken over by Gerber 
Baby Foods. By working on the factory line for 16 
months, I learned how blue collar workers were 
being excluded from many of the economic bene-
fits of the transition. Because Rzeszów is now one 
of the areas most supportive of the current govern-
ment, I hope to return to Rzeszów next year to 
research the long term e�ects of economic exclu-
sion and its relationship to populism.

As Director of the PSC, I’m looking forward to a 
year of meaningful conversations and events that 
will be even more accessible because they are virtual. I’m launching a new podcast from the 
PSC that will interview scholars, artists, musicians and others. I will also be organizing online 
art exhibits and performances. I’m also organizing virtual events in lieu of the annual picnic and 
holiday party, so stay tuned! 

Welcoming Elizabeth Dunn
PSC Interim Director 2020-2021
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the polish studies center + russian and east european institute present

THE PERSISTENT LEGACY OF FALLEN 
EMPIRES IN EASTERN EUROPE: 

on contemporary norms towards education

FEBRUARY 17 | 12:15PM | GA 4067
Mikołaj Herbst, University of Warsaw is associate professor at the 
University of Warsaw, Centre for European Regional and Local Studies 
(EUROREG) specializing in education economics, human capital, and 
regional development. He has researched the determinants of regional 
growth, educational quality, and institutional arrangements in education. 
Author of numerous books and articles, his work has appeared recently in 
Edukacja, Central European Economic Journal, and Compare: A Journal of 
Comparative International Education.

Dr. Adam Bodnar has been the Commissioner for Human Rights in Poland 
since 2015.  Trained as a lawyer, he studied at both the Central European 
University in Budapest and the University of Warsaw where he received his 
PhD in constitutional law.  In 2011, he was awarded the Tolerance Prize by 
Polish LGBT groups.  In 2018, he and his o�ce received the Norwegian Rafto 
Prize awarded to human rights defenders across the world.  He has written 
extensively on the European Convention on Human Rights.  In an interview 
with Reuters in June, 2019, he commented that Poland’s crisis over the rule of 
law is posing a growing threat to human rights.

Tuesday | February 11th 
12:00-1:00 pm | GA 4067
Lunch to be provided

PSC, EURO, and REEI invite you to

Lunch and conversation with Dr. Adam Bodnar, 
Poland’s Commissioner for Human Rights

Monday, November 11, 2019
4:30-7:00 pm |Reception to Follow 

Faculty Club, IMU

On the 30th anniversary of the fall of the Berlin Wall, please join PSC, EURO and 
REEI as we look back and assess both the historical event and its cultural 

resonances in the region that was once the Eastern Bloc.

Introduced by Joanna Ni ska (PSC, Slavics),  with participation by
László Borhi (CEUS), Maria Bucur (History), Craig Cravens (Slavics), 

Halina Goldberg (REEI, Musicology), ukasz Sici ski (Slavics), 
and Johannes Türk (Germanics)

Moderated by Franklin Hess (EURO, Modern Greek Program)

Writings on the Wall:
The End of the Eastern Bloc in
Cultural Memory (1989-2019)

polish  studies  center

Julia Fiedorczuk: 
A Reading + Conversation

2/19 . 5 PM

RAISE THE ROOF
Directed by Yari Wolinsky (2015)

Introduction + Q&A with Barbara Kirshenblatt-Gimblett
Wednesday, February 26 | 7:00 pm | Wells Library Screening Room 048

RIVALING the greatest 
wooden architecture in 

history, the synagogues of 
18th-century Poland inspired 

a 10-year pursuit to 
reconstruct the elaborate roof 

and painted ceiling of the 
Gwoździec synagogue. It was 

a project that grappled not 
just with the echoes of World 

War II, when most 
synagogues were destroyed by 

the Nazis, but also with 
warped timbers, tricky 

paints, and period hand tools.  
In 2014, the Gwoździec roof 

was unveiled as the 
centerpiece of the POLIN 
Museum of the History of 

Polish Jews in Warsaw. 

BARBARA 
KIRSHENBLATT-GIMBLETT 
is the Program Director, Core 
Exhibition and advisor to the 

Director at the POLIN 
Museum of the History of 

Polish Jews. She is professor 
emerita at the Department of 
Performance Studies at New 

York University's Tisch School 
of the Arts and an alumna of 

Indiana University. 

This event is free and open to the public. If you have a 
disability and need assistance, arrangements can be made 
to accommodate most needs. Please contact iujsp@indiana.edu. 

December 12, 2019
6:30 p.m.

 
Another year come and (almost) gone, 

another occasion to celebrate. 
Join us at the Annual Polish Studies Center Holiday Party! 

Have the perfect holiday recipe? 
Bring a sweet or savory dish 

to share and dazzle us in the Food Contest! 
There will be prizes!

Bread will be broken, carols sung, friends united ... 
and bids raised in our silent auction! 

All proceeds will beneft student grants!

Most importantly, bring your loved ones.
Children will have their own crafting table!

The President's Room
at the

Indiana Memorial Union
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Wednesday, 10am–4pm

What’s to come for Europe in the post-COVID era?

The novel coronavirus (COVID-19) pandemic is a crisis whose 
e�ects will ripple on for years to come. We are bearing witness to 
the increased erosion of democracy in East-Central Europe, newly 
exposed weaknesses in the EU’s political and �nancial structure, 
and new social and political challenges for migrant communities.

This virtual mini conference will feature three panels examining 
Europe and the existential challenges illuminated by COVID-19.

Hosted by the Hamilton Lugar School’s Russian & East European Institute, 
Institute for European Studies, Inner Asian & Uralic National Resource Center, 
and Polish Studies Center

hls.indiana.edu/covid19-conference
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Ottomanisation as Europeanisation:
Poland-Lithuania and the Search 

for a Shared Past

Polish Studies Center Presents
 

Doctor Grusiecki specialises in the study 
of cultural interactions between the 
Polish-Lithuanian Commonwealth and 
the wider world, focusing on the issues of 
centre and periphery, transculturalism, 
and perceptions of selfhood and alterity. 

Thursday, October 17
4:00 PM GISB 1060

Tomasz Grusiecki
Assistant Professor of Art History

Boise State University

The Robert E. and Tarrant Avis Burke 
Lecture Fund, Department of Art History

“Glimpses of the Countryside - One 
Hundred Years of the Polish Countryside 

(History in Pictures)” 
 

 
 
 
 
 
 
 
 
 
 
 
R will discuss photographs portraying a tumultuous century (1918-2018) of 
Polish country life that are the archival material from a unique book, “

” (Glimpses of the Countryside), which she coedited. These black and white 
images capture the ecosystem both humans and animals work for nourishment and shelter 
as village life changes with the epoch’s political transformations – at once specifically 
Polish and universally human. 

Poland, and she is currently a visiting scholar with the Ostrom Workshop. 

Tuesday, March 10th 
6:00 pm | GA 4067 

Encoding Death: 
Postcards from the Shoah, 1942
On the Warsaw Ghetto’s  
Ringelblum Archive

April 22 2020   5:30pm   Shreve Auditorium

AT 
A 

GLANCE
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Gabriel Borowski, Assistant Professor at Jagiellonian Univer-
sity, kicked o� the PSC’s year of programming with his 
September 2020 lecture, “It Gives You Shivers.” The lecture 
focused on memory, a�ect and translating Holocaust testi-
mony into Brazilian Portuguese. We spoke to him about the 
complex interplay of languages and cultures in his work. 

Joanna Niżyńska: I’m always excited when the Polish 
studies Center has a chance to present research that 
shows interesting intersections and cross-pollination and 
this is certainly your case. You seemed to be a comparatist 
at heart. You are now Assistant Professor in the Depart-
ment of Portuguese and Translation Studies at the Jagiello-
nian University, but you were also trained as a scholar in Polish literature and culture. Could 
you start by telling us how you “travelled” from Polish to Brazilian culture as I assume that 
Polish was your first specialization? 

Gabriel Borowski: Actually, my first specialization was Portuguese. After finishing my B.A., I 
decided to follow two post-graduate courses: Portuguese (with emphasis on translation) and 
Polish (focused on cultural and anthropological research in literature and culture). Unfortunate-
ly, despite the help and encouragement from my tutor, Prof. Teresa Walas, I have never finished 
writing my thesis in the Polish department. I have to admit, though, that I would probably never 
be where I am and do what I do without that experience. When you study a foreign language 
and culture like I did, with an infinite number of hours dedicated to mandatory courses – which 
I still believe to be a very good thing, since you receive a thorough education in the field – there 
is not much curricular time left for literary and cultural theory and building one’s critical aware-
ness. And since I “travelled” from Portuguese to Polish at the post-graduate level, I had to 
catch up quite quickly, but thankfully I had great and demanding teachers. After that, I also 
finished a post-graduate diploma [studia podyplomowe?] in Literary Translation, organized by 
Prof. Magda Heydel who contributed significantly to my development as a translator and as a 
scholar. And now, after finishing my PhD in Brazilian Literature, sometimes I visit the Faculty of 
Polish again, but now as a lecturer.

JN: In your research, you combine the knowledge of Polish and Lusophone cultures. How do 
you see in general the interaction of these two, seemingly radically di�erent, cultural spheres in 
your work? What can we learn from their juxtaposition?

GB: I think these two cultural spheres do not only seem radically di�erent, but they are in fact 
quite diverse. That is what makes working with them so interesting and, paradoxically, leads us 
to some interesting intersections. The singular histories of Polish and Brazilian literatures, for 
instance, both make us reconsider some general issues of literary historiography. For example, 
one of the first questions I make during my introductory lectures on Brazilian literature refers to 
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its ontological status. What is Brazilian literature? Works written on the territory that we know 
as contemporary Brazil, even though the country became politically independent only in the 
early 19th century? Or by people born or literarily active on this territory, even if some of the 
major authors of this period were born abroad or wrote in exile? I believe that my students, who 
are mostly Polish, can relate to these questions by comparing them to the situation of 
Polish literature in the 19th century when the country formally did not exist and some of the 
major works were written in exile. Generally, I observe that there is not enough collaboration 
between scholars representing cultural domains that remain less studied and not “organically” 
related. We know a lot about interactions between Polish or Lusophone culture and English, 
French or German cultures, while there are so many fascinating phenomena to be discovered 
when we seek direct juxtapositions. 

JN: You work primarily on the theory and practice of translation and in your wonderful talk you 
were discussing your translation from Polish into Brazilian Portuguese of Bogdan Bartinkowski’s 
collection of stories Dzieciństwo w pasiakach (A Childhood in Stripes/Childhood behind 
Barbed Wire, 1969). Bartnikowski survived as a child the Auschwitz concentration camp and his 
testimony is part of extensive camp literature in Poland. You worked on this translation with a 
native speaker of Brazilian Portugese, Eda Nagayama. I’m wondering what you learned from 
this collaboration and what were its challenges and rewards particurly in the light of the fact 
that the camps do not form an integral part of Brazilian historical experience.

GB: It was a very humbling experience. Together with Eda, who does not speak Polish but 
spent enough time in Poland under the SPECTRESS (Social Performance, Cultural Trauma and 
the Reestablishing of Solid Sovereignties) project, visiting former concentration camps and 
participating in numerous activities related to the trauma of the holocaust, we were struggling 
to find an adequate voice in Brazilian Portuguese: familiar, involving, but not too informal. Also, 
we had to deal with a relative lack of holocaust literature in Brazil and other problems related to 
di�erences between European and North-American historical narratives, strongly connected to 
the experience of the holocaust, and the Brazilian cultural memory processing it through di�er-
ent lenses. We also had to create a peculiar camp-talk, introducing to Brazilian Portuguese 
elements of so-called “lagerszpracha”, a hybrid of many languages used in the camp that 
cannot be reduced into any single one. Also, it was an emotionally challenging task, and to 
avoid excessive exposure to the reality we were recreating in a new language, we had to collab-
orate and discuss emerging issues to go beyond the content and be able to control it accord-
ingly. I hope we succeeded.

 



On September 22, 2019 the Polish Studies Center and the Institute for European Studies 
celebrated their new joint administration with the Fall Picnic. Faculty, sta�, family and friends of 
both centers came together at Bloomington’s Bryan Park to grill, feast, chat and soak up the sun 
just before the autumn equinox. A bright and bubbly start to the partnership between the PSC 
and EURO.

Fall Picnic
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Tomasz Grusiecki is assistant professor of art history at Boise 
State University. His October lecture was an electrifying challenge 
to the conventional view of Sarmatism in Polish culture. We wrote 
to him over the summer to learn more about his research and 
forthcoming book on the visuality of the Commonwealth. He 
responded with a gripping and expansive spinning out of his 
theory and approach.

Jonathan Van Hecke: How did you decide to work on 
Sarmatism? Maybe more to the point, how did you decide to 
work on the revision of Sarmatism? Could you give us a quick 
gloss of your argument?

Tomasz Grusiecki: Sarmatism is interesting to me as a preconceived notion of national 
identity that has been feeding Polish cultural history virtually uncontested for nearly a century. 
In this model, widely accepted both in academic circles and in popular accounts, Sarmatism is 
a unique cultural formation that emerged in the sixteenth century amidst the orientalisation of 
Polish material culture and the outpouring of stories allegedly promoting Poles’ origins in the 
“East”, somewhere on the Eurasian Steppe. Strange and yet instantly familiar, Sarmatism is to 
all intents and purposes a type of cultural exceptionalism that frames early modern Poles as a 
singular people, unparalleled anywhere else in Europe. To keep this projected wet dream of 
Poland’s uniqueness alive, propagators of the Sarmatian idea append a number of 
complimentary features that amplify its attractiveness. And so, the country was supposedly the 
bulwark of Christendom, an exemplar of Catholic virtue, a land of tolerance, and a herald of 
political freedoms, all of which were purportedly singular and distinctive characteristics. 
Myriads books and articles have been written on “Sarmatian culture,” “Sarmatian art,” 
“Sarmatian portraiture,” “Sarmatian ideology” and many other things “Sarmatian,” reinforcing a 
collective memory of Polish past rooted in self-avowedly unique traditions, contexts, and 
historical experiences. I find this dominant account troubling for many reasons, not least 
because it so easily falls victim to the conservative vision of Poland as a homogenous society 
with one indivisible culture. Most importantly, however, as a historian I find this account 
ahistorical since no citizen of the Polish-Lithuanian Commonwealth (of which fewer than half 
were Catholic Poles) would have applied the notion of Sarmatia to describe the culture, art, 
portraiture, music, theatre, or beliefs systems of this vast political union.

To put my point across as bluntly as I can, I contend with the merit of the term “Sarmatism” in 
the analysis of early modern Polish culture and art. Historical sources before the eighteenth 
century—including the most “Sarmatian” of them all, Jan Chryzostom Pasek’s Memoirs—do not 
ever acknowledge this usage, and Polish historians have the abundance of other terms to 
describe the Commonwealth’s culture, including “early modern,” “transcultural,” and 
“preindustrial,” or even the outmoded “Renaissance,” and “Baroque.” The term “Sarmatism” 
appeared for the first time only during the Enlightenment as a slur against the traditionalist 
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gentry who wanted to keep intact the political system that favoured them against other social 
classes, and who manifested their conservatism in, among others, the Ottomanesque costume 
once popular in Poland-Lithuania but which by the late eighteenth century became a historical 
relic. It was then that Monitor, the newspaper supporting King Stanisław August’s reformist 
agenda, called the traditionalists ‘thickheads of sarmatism’ (Polish bałwany sarmatyzmu), and 
Franciszek Zabłocki’s comedy Sarmatyzm labeled them as a bunch of degenerates stuck in the 
past. But the “Sarmatism” of Enlightenment-era critics does not describe a cultural formation, 
as is often assumed, but rather reprehends the by then outdated (early modern) overreliance 
on classical sources for the genealogy of the Polish nation. While these eighteenth-century 
(modern) critics gave us the term, they did not see it as a useful analytical category.

As a mode of historical inquiry, Sarmatism entered academic discourse over a century later. 
One of the most important protagonists of this new usage was the art historian Tadeusz 
Mańkowski (1878–1956), who famously asserted that ‘Poles looked to the East as the cradle of 
their nation’. To this day, many art historians and cultural historians follow Mańkowski’s 
theorisation, claiming that the gentry’s culture was rooted in their imagined eastern origins. 
This is a specious claim, however. Although according to Herodotus and Strabo, Sarmatians 
inhabited the Pontic Steppe and were related to Scythians, and while Tacitus compares them 
to Persians, none of the early modern Polish-Lithuanian historical narratives that I have studied 
explicitly states the Iranian extraction of these peoples, as Mańkowski would have it. The 
absolute majority of early modern chroniclers and historians are adamant that Poles were 
Slavs. The term that indeed appears in the sources is “Sarmatia,” which is not an ethnic but a 
cartographic term that entered into humanist discourse after the re-discovery of Ptolemy’s 
Geography in the fifteenth century. In twenty- and twenty-first-century accounts, it is usually 
assumed that the concept of “Sarmatia” is about the genealogy of a people, but it is more 
accurately a study in the historical chorography of an ancient place described as “Sarmatia” by 
classical geographers. The term was in fact picked up by early modern chronicle writers from 
cartography. In other words, maps come first, historical narratives that mention Sarmatia come 
later—not the other way around. Early modern humanists are not interested in the genealogy of 
a people, but rather in the geographic study of a place. And so, for example, when Martin 
Kromer makes a claim in Polonia (1577) that “Poles are a Slavic and Sarmatian people,” he 
means that they are related to other Slavic peoples, and that they live in Sarmatia. There is no 
self-orientalising genealogical rhetoric in this statement. The modern propagators of the idea of 
Sarmatism simply presupposed that early modern Poles had our modern understanding of the 
ancient Sarmatians as an Iranian people, but this was clearly not the case. The term 
“Sarmatism” is then not only an anachronism but also a catalyst for erroneous interpretations 
of Polish history.

JVH: Your October lecture with us was very well-received, particularly among the Polonists in 
the room. What have the reactions to your research been like more broadly? Sarmatism being 
this 'metanarrative of Polish culture,’ as Joanna put it, I’m curious if you’ve experienced 
pushback? 
    
TG: I have not yet experienced a wholesale rejection of my argument, but I am often told that 
since Poles called themselves Sarmatians (which, I agree, they did), then there is really no 
point to my revisionism. I disagree with this logic. There is indeed the point to it, precisely 
because “Sarmatism” is not simply an idiosyncratic interpretation of Polish history; it is more 



more significantly a metanarrative of Polish culture, as Joanna so cogently put it: a 
metanarrative that reinforces exceptionalist tendencies in Polish historical thinking—that 
Poland stood it alone, that it was di�erent, that it was somehow the only one of a kind. This 
mode of cultural memory is particularly dangerous today as Poland is descending into 
nationalist populism under the stewardship of the Law and Justice party that uses historically 
fallacious arguments to prove the country’s role as a defender of the supposedly authentic 
European values, of which the narrowly construed ideas of Europe’s Christian roots and ethnic 
homogeneity are especially disturbing. Critical engagement with the early modern humanist 
accounts of Sarmatia proves the opposite: that Polish culture was by no means unique but 
rather typical and comparable to other European contexts. There is nothing unique about an 
early modern elite attempting to locate its origins in antiquity. Other Europeans did exactly the 
same. The French elites, for example, had stories of their descendance from the Gauls, Swedes 
from the Goths, and the Dutch from the Batavians, but no historian has proposed to interpret 
the early modern period of these nations’ history as Gaulism, Gothicism, or Batavianism. 

Critical re-reading of early modern accounts of Sarmatia also makes a positive case for an 
entangled history of Poland, which, importantly, was not an autonomous political unit, but part 
of a larger Commonwealth (Polish Rzeczpospolita), a political union of the Kingdom of Poland 
and the Grand Duchy of Lithuania, both of which were composite realms. Although Sarmatia 
was a phantasm conjured up by the early modern followers of Ptolemy and other 
Greco-Roman geographers, it nonetheless provided a useful classically sanctioned moniker for 
conceptualising connections between the elites of Poland-Lithuania in spatial terms. 
Poland-Lithuania was an analogue formation to the classical Sarmatia—and so if there was a 
shared past, there must also be a shared (early modern) present. While the Commonwealth did 
not need an ethnic common denominator to function, it was desirable to have a spatial 
metaphor and a visual trope that could embrace the whole territory of the Commonwealth 
without neither homogenising nor dividing its constituent peoples, the Poles, the Lithuanians, 
the Ruthenians, and the Prussians. The rhetoric of Sarmatia simultaneously foregrounds a 
polity that is shared between these peoples, but it also reveals di�erences between them: they 
are not a single united entity, but rather separate peoples with di�erent ancestors who inhabit 
a connected geographic, political and cultural space. Polish-Lithuanian “Sarmatians” did not 
see themselves connected through lineage and shared ethnic origins, as is traditionally 
assumed, but rather through the exigencies and expectations of living together in a shared 
polity: a lesson that today’s defenders of the alleged historical Polish values on the political 
right should learn before continuing to peddle misinformed divisive narratives of what in their 
view is authentic Polishness.

JVH: In some sense you seem to specialize in revision; your work is characterized by a focus 
on liminality, challenging monolithic notions of Western Europe as the aesthetic center and 
giving East-Central Europe its artistic due, so to speak. How was this approach shaped? Could 
you talk a bit about the theories (and/or methodologies) you’ve found most influential for 
yourself as a scholar? 
    
TG: My ultimate goal is to increase the visibility of Poland-Lithuania’s diverse material and 
visual cultures in international academia. This is not an easy task because under the residual, 
prevailing model of influence and origin, Polish-Lithuanian culture is always understood to be 
influenced by other places, but doesn’t give anything back to the world, at least nothing 



worthy of value. But focus on Polish-Lithuanian material and visual culture, including costume 
and so-called decorative arts, marked by elements of both European and Asian design, allows 
to do away with this model. As these artefacts foreground local sentiments, they 
simultaneously highlight Poland-Lithuania’s connections to the wider world, proving that even 
such an intimate process as trying to comprehend the specificity of one’s own local context 
may be—and often was—shaped by transcultural flows of objects and their legacies. Objects 
such as carpets and kontusz sashes, some of which were made in the Commonwealth and 
some of which in Persia or the Ottoman Empire, are neither Polish-Lithuanian nor Persian nor 
Ottoman, neither European nor Islamic; they are all these things at the same time—at once 
domesticated and exogenous. Thus they preclude a reading of any given nation’s culture as 
unique, self-contained, and coherent. After all, they do not emerge from a prior point of cultural 
purity or authenticity, but rather share in cultural expressions that are neither fully new nor old, 
neither entirely local nor foreign, neither “ours” nor “theirs.” Polish-Lithuanian culture is a useful 
reminder that it is by no means a paradox that an artefact can simultaneously belong to several 
cultural worlds, and I would like more people to become familiar with the Commonwealth’s 
thought-provoking heritage so that they realise the study of European art and culture without it 
is incomplete.

There is a growing body of scholarship that challenges the outmoded emphasis on the origins 
of artefacts at the expense of their mobility, for example the work of Michel Espagne, Michael 
Werner, Bénédicte Zimmermann, Nicholas Thomas, and Serge Gruzinski who pay increased 
attention to cultural entanglements, networks and mobilities, challenging the conception of 
local, regional and national histories as either inherent or self-contained. To cite James Cli�ord’s 
oft-cited distinction, I am interested in routes rather than roots, connections rather than 
territories, and processes rather than singular events. In the field of Polish Studies, I am 
indebted to the idea of horizontal art histories, as postulated by the historian of eastern 
European art Piotr Piotrowski for whom no artwork is made in isolation; it is created in relation 
to other artistic regions. I also regularly read the scholarship of Karin Friedrich and Robert 
Frost, both early modernists specialising in the history of Poland-Lithuania who have dedicated 
their careers to examining the Commonwealth through the lens of its historical pluralism and 
diversity rather than the nativist traditions of the Commonwealth’s successor nation-states. I 
doubt I would have developed my thinking without the example of these inspirational scholars, 
particularly as it is very di�icult to be formally trained in the field of Polish-Lithuanian art in the 
UK and Canada where I was educated.

JVH: You have a book manuscript underway, with the working title Transcultural 
Commonwealth: Poland-Lithuania and the Visual Histories of an Early Modern Nation, 1500–1700. 
Two of the chapter titles you shared in your lecture deal notably with fabrics and 
textiles—Chapter 2, 'How to Dress like a Pole?' and Chapter 4, 'Where Do Polish Carpets Come 
from?’ For the Commonwealth in this period, is there anything important in the parallel 
between clothes and carpets as materials that cover up (the body, the floor) and re-express, 
re-present? Any word on when readers can expect to see it published? 
    
TG: Yes, just like maps, costume and carpets in Poland-Lithuania funnelled the sense of 
belonging to a shared community, despite its otherwise heterogenous, multiethnic, 
multilingual, and multiconfessional makeup. Importantly, these textiles were modelled fully on 
the Ottomanesque and Persianate fashions popular in Poland-Lithuania in the early modern 



period, and yet were appropriated as 
emblem of localness. The process of 
domestication was likely facilitated 
by the bodily experiences of 
engaging with these textiles, such as 
seeing, touching and wearing close 
to the body. The experience was so 
familiar that, although once 
considered exotic, by the late 
sixteenth century these material 
forms began to signify as native. 
Paradoxically, then, far from relying 
on truly indigenous forms (which is 
an oxymoron in any case), 

Polish-Lithuanian material heritage was predicated on foreign and often exotic images and 
materials. 

There is indeed something paradoxical about discourse on cultural distinctiveness because, 
despite its exclusionary and insular rhetoric, the alleged cultural uniqueness is often built on 
appropriation of foreign elements. My forthcoming book, Transcultural Commonwealth: 
Poland-Lithuania and the Visual Histories of an Early Modern Nation, 1500–1700, explores this 
paradox by pairing early modern images and artefacts with surviving textual sources, including 
Polish-Lithuanian chronicles and descriptions of the land and its inhabitants, accounts of 
customs, conduct books, travel itineraries, foreigners’ reports, newspapers, household 
inventories, and surviving orders for oriental wares. This book’s aims are thus both empirical 
and methodological; it presents several case studies that demonstrate how the notion of 
localness in the Commonwealth emerged amidst a plethora of intersecting material forms from 
other regions, while at the same time using this heterogeneous polity as a critical site for 
arguing that the material signifiers of cultural distinctiveness were often beset by internal 
contradictions that substituted nativist simulacra for transcultural realities.

As this book probes into how foreign art forms can become local heritage, it not only frames 
material and visual cultures in Poland-Lithuania as more transnational than is traditionally 
acknowledged, but also reveals their relevance to contemporary concerns through exposing 
artefacts’ role in engendering cultural memory. This is especially noteworthy today as the 
champions of nativism in Europe and North America are increasingly embracing a false vision 
of the West’s historical monoculturalism, allegedly rooted solely in Christian values. In these 
delusional master-narratives, artefacts often serve as representatives of national identities 
because of their alleged historical association with a particular place. The main goal of this 
book is, then, to draw on historical documents to argue that the very idea of art forms’ origins is 
a misnomer. After all, how can we ever determine what is Persian or Ottoman, and what 
Polish-Lithuanian; what is “ours” and what “theirs” about these stylistically ambiguous 
artefacts that were in fact commissioned, produced, and consumed in transcultural contexts? 
The book brings this epistemic incertitude to the fore unfolding how an artefact can 
simultaneously belong to several cultural worlds, rendering single origin a domain of fiction and 
story-telling. 
 



Monday, November 11, 2019
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Faculty Club, IMU

On the 30th anniversary of the fall of the Berlin Wall, please join PSC, EURO and 
REEI as we look back and assess both the historical event and its cultural 

resonances in the region that was once the Eastern Bloc.

Introduced by Joanna Ni ska (PSC, Slavics),  with participation by
László Borhi (CEUS), Maria Bucur (History), Craig Cravens (Slavics), 

Halina Goldberg (REEI, Musicology), ukasz Sici ski (Slavics), 
and Johannes Türk (Germanics)

Moderated by Franklin Hess (EURO, Modern Greek Program)

Writings on the Wall:
The End of the Eastern Bloc in
Cultural Memory (1989-2019)



To mark the 30th anniversary of the fall of the Berlin Wall in November 2019, the PSC, REEI and 
EURO co-organized “Writings on the Wall: The End of the Eastern Bloc in Cultural Memory 
(1989-2019),” a series of presentations and discussions introduced by Joanna Niżyńska and 
moderated by Frank Hess, with participation by László Borhi, Maria Bucur, Craig Cravens, Halina 
Goldberg, Łukasz Siciński and Johannes Türk. We also had the company of first-hand witnesses 
to the fall of the Wall.  

Our conversations that evening examined 1989 not only as recorded history, but as it is 
remembered (or not) in the present, its place in the cultural imaginary of today. Artifacts of 
personal significance anchored the participants’ talk. They took the form of photographs, 
artworks, posters, poems, music and film, falling together into a constellation of symbols pointing 
to 1989 and our memories of it.

In looking back at this monumental instant, the question of how it really altered the world loomed 
large—how much has changed since then? Symbolically explosive as it was in that moment, is it 
read more clearly as one in a chain of events 30 years later? 

Writings on the Wall





In November 2019, the PSC collaborated with the Jacobs School of Music and the Fryderyk 
Chopin Institute of Warsaw to present “Intimate Soundscapes of Poland,” a free and public 
concert in Auer Hall showcasing 20th-century Polish compositions. Bloomington’s Sileo Quartet 
performed two pieces, one from 1927, String Quartet, No. 2, Op. 56 by the modernist Karol 
Szymanowski, and the other from 1965, String Quartet No. 7 by Grażyna Bacewicz, a violinist 
and one of Poland’s earliest internationally-recognized female composers.

Outstanding musicians from Sileo Quartet included violinists Agatha Blevin and Dawning 
Welliver, violist Mason Spencer and cellist Adrian Golay.

Halina Goldberg (PSC, JSOM, REEI), spiritus movens behind the event, prefaced it with a rich 
presentation.

Intimate Soundscapes of Poland

Video: 
https://www.facebook.com/iumusicology/posts/icymi-the-intim
ate-soundscapes-of-poland-performance-was-live-streamed-by-
bloomi/10157800199012855/
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Bill Johnston
In December 2019, the PSC celebrated Bill Johnston 
receiving ALTA’s 2019 Translation Award in Poetry for his 
English rendition of Adam Mickiewicz’s Pan Tadeusz. To a 
packed house at the FAR Gallery in downtown Bloomington, 
Bill read selections in the original and in his masterful 
translation. We caught up with him to learn more about the 
post-publication life of the work.

Jonathan Van Hecke: I’d like to start by taking up a 
question Joanna Niżyńska put to you in an interview for our 
newsletter last year. She said then, “To work on Pan 
Tadeusz is to encounter two centuries of cultural tradition 
venerating the poem as the essential text of Polish culture. 
How did you respond to pressure of that kind?” You’ve had time since then to share your 
translation, read it aloud and take the temperature. How have Polish audiences responded to 
it? Does any sense of pressure remain?

Bill Johnston:  I certainly had a sense of pressure! I knew that with this translation much more 
than anything else I’d done, Polish readers—and scholars—would be looking closely at the text. 
As a translator I always try to be careful in terms of making sure I understand the text I’m 
translating from, and being conscious of the decisions I’m making as I work; but with Pan 
Tadeusz I paid particular attention to these aspects of my work. For instance, I kept a 

notebook—something I rarely do—in 
which I documented reasons for my 
choices, and issues that arose 
concerning the meaning of the 
original. 

I must say, though, that the Polish 
response to the published translation 
has been overwhelmingly positive 
and generous. My rendering had its 
Polish debut at the Pan Tadeusz 
Museum in Wrocław, and several 
other institutions organized events, 
including the Jagiellonian University 
in Kraków. I was interviewed by 
various Polish radio stations, and in 

general there was a great deal of interest. The same was true of the Polish-American 
community—I presented the translation to a large gathering at the Kościuszko Foundation in 
New York, for example. By and large my fears were unfounded! 



JVH: And those who don’t speak Polish reading or hearing Pan Tadeusz for the first time in your 
English, how have they received it? What questions do they tend to ask? 

BJ: The translation was of course intended above all for an English-language readership. My 
most important goal was to create a text that could be read easily and pleasurably in 
English—in other words, to give the English-language reader a similar kind of experience to that 
enjoyed by the Polish reader. Inevitably, anglophone readers take di�erent things from the book 
than Poles—a function in part of the unfamiliarity of the book and its author to English-lan-
guage readers, compared to the central place Pan Tadeusz has in the Polish cultural imagina-
tion, and the fact that it is so widely taught in Polish schools. But it’s been my impression that 
English-language readers are able to appreciate the book on many levels—as a fast-paced 
novel  with interweaving plotlines and vivid characters; as a lovely piece of nostalgic writing 
about lost childhood and a lost homeland; and as a paean to the beauty of the Central Europe-
an landscapes of Mickiewicz’s early days.

I should also say that what initially drew me to the poem, when I read it for the first time many 
years ago, was the elegance, straightforwardness, and suppleness of the language—Mick-
iewicz’s astounding ability to modulate tone and diction; to convey character; to be by turns 
lyrical, comic, ironic, dramatic; to take an analogy and spin it out longer, and more wittily, than 
would have been thought possible. I’m satisfied above all when English-language readers 
comment favorably on these aspects of the translation, because that was the greatest struggle 
in making this translation (along with the struggle to hide the struggle!).

I’ve been impressed, too, by the perspicacity of published reviews of the translation. For exam-
ple, in the Los Angeles Review of Books, Josh Billings noted the fact that the poem is “deeply 
critical of the idealized world it describes,” and also points out its “complex combination of 
comedy and seriousness”—which is indeed a tension constituting a central axis of the poem. At 
a broader level, Boyd Tonkin, in the British periodical The Spectator, rightly aligns Pan Tadeusz 
with Byron’s Don Juan and Pushkin’s Evgeny Onegin, in whose company it deserves to be read. 
These reviews, and others, showed that Mickiewicz and his poem are not so inaccessible to 
outsiders as many Poles may have thought.

JVH: How did you learn your translation was chosen by ALTA for the National Translation 
Award in Poetry? What was the first thing you did then?   

BJ: I received a phone call from Ellen Elias-Bursac, the president of the American Literary 
Translators Association, late in August, letting me know that I had won the award. I was 
stunned—I knew the translation was longlisted, but I had no idea that the judges had already 
made their decision (the shortlist had not even been announced at that time). However, I was 
sworn to secrecy! I was allowed to tell only close friends (I admit that Joanna Niżyńska was one 
of them). The public announcement only came much later, in early November, at the associa-
tion’s meeting in Rochester, NY. At the awards ceremony I had the immense pleasure of reading 
a passage from Pan Tadeusz—the moment when the Warden (Wojski) plays on his bison horn 
after the successful hunt—to a room of perhaps three hundred people. Afterwards, I wondered 
if Mickiewicz had ever been heard by such a large audience in English before.

JVH: What for you has been the sum emotional experience of the work following its



publication? What has 
it felt like to be the 
translator of an epic 
whose author died 165 
years ago, leaving you 
to recite the work alone 
in both languages?

BJ: I’m hardly alone in 
reciting it in Polish! In 
fact, when I gave a 
reading here in Bloom-
ington in December 
2019, when I began to 
read the invocation 
from the poem’s open-
ing in Polish, a good 
third of those present 

spoke the words along with me from memory. It was a moving reminder of how deeply the 
poem is embedded in the Polish cultural psyche.

As for my emotional experience, I feel very grateful that the translation has received so much 
attention—that is definitely not always the case with literary translations, including my own. I’ve 
loved reading excerpts from the poem at readings and other events, and telling English-lan-
guage audiences about Adam Mickiewicz, Pan Tadeusz, and the poem’s place in Polish and 
European culture. The time I spent working on the translation was one of the most satisfying 
periods of my whole career as a translator, and the truth is that I miss that work. Reading from 
the poem—performing it, really—has been a marvelous way of staying connected to a deeply 
meaningful working experience. Honestly, it’s been very gratifying to see the pleasure that the 
text has brought to English-language readers.

JVH: Your Pan Tadeusz turns two years old this September. Do you think about its future, how it 
will age, what the domains of literature and scholarship will do with it?

BJ: My hope for my translation is that it might continue for some time to be readable, enjoyable, 
and useful to teachers and scholars. (As concerns the latter users, my decision to translate the 
poem line for line with the Polish was partly motivated by the desire to make juxtaposition and 
comparison easier.) Translations do of course age, and the “perfect translation” is a myth. There 
are, though, durable translations that survive many decades—I think of Richard Wilbur’s marvel-
ous Molière translations from the 1950s for instance, or the Polish translations of those same 
plays by Tadeusz Boy-Żeleński, which were made even longer ago yet are still played (and 
relished) in Polish theaters. I would be delighted if, like the Mackenzie translation before it, my 
rendering were still being read in 50 years—that would be a dream come true! As for the uses 
to which literature and scholarship will put it, I cannot of course control or even predict 
those—but I’d be glad if the translation continued to serve the purpose of bringing English-lan-
guage readers, whether students of Polish literature or not, closer to this magnificent poem.



December 12, 2019
6:30 p.m.

 
Another year come and (almost) gone, 

another occasion to celebrate. 
Join us at the Annual Polish Studies Center Holiday Party! 

Have the perfect holiday recipe? 
Bring a sweet or savory dish 

to share and dazzle us in the Food Contest! 
There will be prizes!

Bread will be broken, carols sung, friends united ... 
and bids raised in our silent auction! 

All proceeds will beneft student grants!

Most importantly, bring your loved ones.
Children will have their own crafting table!

The President's Room
at the

Indiana Memorial Union



On December 12, 2019 the Polish Studies Center threw its Annual Holiday Party in the 
President’s Room at the Indiana Memorial Union. More than 100 guests, including IU 
administrators, faculty, sta�, students, families and friends of the PSC, filled the event hall for a 
night celebrating the end of 2019, the winter break and all the various cultural and emotional 
traditions that come with it and the start of a new year. We had no inkling then of what that new 
year would bring, of course; we just partied.

To commence the festivities, Joanna Niżyńska lead us through the Center’s tradition of breaking 
bread and exchanging wishes. Guests tore pieces from handmade loaves at their tables and 
o�ered them to each other in a gesture of unity and friendship, setting the tone for the night.

As guests arrived, they placed homemade dishes in a bu�et for all to enjoy—and to vote on, 
because it wouldn’t be our Holiday Party without a cooking contest. Cheers filled the room for 
the winners and runners-up for Best Sweet Dish and Best Savory Dish. After taking much good 
food in, we sang our hearts out with carols in Polish and English. 

Our yearly silent auction including Polish sweets, books, craft goods and curios enriched the 
Center’s student grant fund. And, of course, we all gave each other another truly, truly fun holiday 
party.

Annual Holiday Party
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the polish studies center + russian and east european institute present

THE PERSISTENT LEGACY OF FALLEN 
EMPIRES IN EASTERN EUROPE: 

on contemporary norms towards education

FEBRUARY 17 | 12:15PM | GA 4067
Mikołaj Herbst, University of Warsaw is associate professor at the 
University of Warsaw, Centre for European Regional and Local Studies 
(EUROREG) specializing in education economics, human capital, and 
regional development. He has researched the determinants of regional 
growth, educational quality, and institutional arrangements in education. 
Author of numerous books and articles, his work has appeared recently in 
Edukacja, Central European Economic Journal, and Compare: A Journal of 
Comparative International Education.

Dr. Adam Bodnar has been the Commissioner for Human Rights in Poland 
since 2015.  Trained as a lawyer, he studied at both the Central European 
University in Budapest and the University of Warsaw where he received his 
PhD in constitutional law.  In 2011, he was awarded the Tolerance Prize by 
Polish LGBT groups.  In 2018, he and his o�ce received the Norwegian Rafto 
Prize awarded to human rights defenders across the world.  He has written 
extensively on the European Convention on Human Rights.  In an interview 
with Reuters in June, 2019, he commented that Poland’s crisis over the rule of 
law is posing a growing threat to human rights.

Tuesday | February 11th 
12:00-1:00 pm | GA 4067
Lunch to be provided

PSC, EURO, and REEI invite you to

Lunch and conversation with Dr. Adam Bodnar, 
Poland’s Commissioner for Human Rights



Adam Bodnar has been Commissioner for Human Rights in 
Poland since 2015. While in Bloomington to give the Maurer 
School’s Annual Addison C. Harris Lecture, “Human Rights 
and Power: Polish Road towards Illiberal State.” Mr. Bodnar 
joined the Polish Studies Center to talk about his work. We 
picked his brain a bit more in our interview below.

Joanna Niżyńska: During your fascinating conversation 
with the audience at the Polish Studies Center last February, 
you began describing your work by saying that when you 
first took the o�ice of the Commissioner for Human Rights 
(Rzecznik Praw Obywatelskich) in Poland, you realized that 
your help was most urgently needed in places other than 
you initially expected. I remember you talking about 

advocating for the needs of small non-urban communities. For those of our readers who had 
no chance to participate in the meeting, could you tell us about it?

Adam Bodnar: Before starting my service as the Ombudsman, I was working in the Helsinki 
Foundation for Human Rights, the leading human rights non-profit organization in Poland. We 
dealt mostly with typical civil and political rights, such as use of violence by the police, 
wrongful convictions, the right to court, freedom of assembly, privacy, access to public 
information and non-discrimination issues. I have felt that it is important to think about rights 
more extensively. You should exit your zone of comfort and limited perception of reality. You 
should go local. That is why in 2015, just after being elected as the Ombudsman, I decided to 
plan a comprehensive program of regional visits. Every month, together with my team, I 
travelled to a di�erent region and organized meetings with citizens in small and medium-size 
towns. All together I had meetings in 200 municipalities. People came with their problems, but 
they also wanted to improve their understanding of the political and legal reality. I saw that in 
many cases public authorities do not “deliver” a systemic solution to their problems, that rule of 
law can be an abstract notion to them, that they are dissatisfied with the quality of public 
services, that they do not have access to professional legal representation and that they feel 
forgotten by “elites” in big cities. I have taken up a lot of cases and interventions as a result of 
such visits. For example, we wanted to secure compensation for a mother who was 
transporting her child every day to a school for children with disabilities. We supported local 
activists who protested against the building of an industrial farm that would pollute the air. We 
have also tried to establish a rule that energy windmills should not be placed too close to 
private residences. There were important lessons learned. You shouldn’t limit your conception 
of human rights only to progressive ideas. You have to care about the harm of every individual. 
Even if there is a legal solution, don’t take it for granted that people will pursue it. Sometimes 
they feel too weak and too vulnerable to fight. They need support, which can’t always be 
guaranteed by local lawyers. Therefore, state institutions such as the Ombudsman are 
essential. 

Adam Bodnar



JN: Your work is recognized domestically and internationally, and you are often invited to give 
lectures and presentations abroad. How do you introduce the challenges of Polish democracy 
and the function of your o�ice when you speak to American audiences? Since Poland and the 
US are shaped by radically di�erent histories, what are the analogies, convergences, as well as 
di�erences and incongruities in the way people in the US and Poland think about civil rights? 

AB: First of all, I am very proud of my country. We were the second country in the world, after 
the United States, to adopt a constitution. Our Constitution of 3 May 1791 was a modern 
document at that time, but it did not save us from losing independence four years later. But at 
least in our legal and political thinking, we can look to the Polish tradition of constitutionalism. 
Second, I always refer to 1989 and the fall of the Iron Curtain. The speech “We the People” 
given by Lech Wałęsa to the US Congress is really important, because it reminds us about the 
role of the United States in supporting the “Solidarity” movement. But it is also a symbol of the 
rebirth of the Polish republic, with a deep respect for rule of law and the protection of civil 
liberties. US scholars had a huge impact on constitutional and economic reforms in Poland. I 
admire the book by Mark Brzezinski, son of Zbigniew Brzezinski, about constitutional struggle 
in Poland in the 1990s. Recently, due to non-democratic changes in Poland we started to 
appreciate the US tradition of non-violent protest and civil disobedience. Third, a lot of Polish 
scholars use the US Supreme Court’s jurisprudence as an example of constitutional discourse 
and the balancing of di�erent values, especially as regards freedom of speech and freedom of 
religion, as well as the relationship between federal and state. For example, we can observe 
now the process of the European Union and member states as they build strong relationships. 
When I’m asked to talked about the jurisprudence of the EU Court of Justice, I compare it to the 
US’ “theory of incorporation” that imposed on states the obligation to follow the federal Bill of 
Rights. But there are obviously many di�erences. I will not go into details concerning the legal 
protection, or non-protection, of specific rights; I am interested in mechanisms for protecting 
human rights. In the US, the protection of rights is a result of the activities of massive 
organizations, such as the ACLU or NAACP, and litigation in thousands of cases. Every attorney 
and every judge contributes to fine-tuning the legal system and building the rule of law. This 
tradition has lasted since the adoption of the US Constitution, with earlier roots in English 
common law. In Poland we started to treat rule of law and rights seriously in 1989. Therefore, 
we needed special institutions, such as the Ombudsman, to help in bridging between 
communist and post-communist times. After 30 years of transformation the situation is much 
better. For example, just in Warsaw you have at least 20 law firms each employing more than 
100 lawyers, and the city of Warsaw is booming. But still institutions that serve as 
intermediaries between citizens and the authorities are needed, especially now, when the 
ruling party walks an authoritarian road. The o�ice of the Ombudsman serves as a guardian of 
liberal, constitutional values.

JN: I imagine you must have been busy during the COVID-19 pandemic. Could you tell us what 
your main tasks and challenges have been since the outbreak of the virus? Are you worried 
about the long-term e�ects of the crisis on Polish democracy?

AB: Just immediately after the start of the pandemic, my o�ice moved to working online. 
COVID-19 has uncovered numerous systemic problems in the operation of the state: limited 
access to healthcare, underdeveloped online education programs for children, inadequate 
social care, unpreparedness of state sanitary agencies, etc. Moreover, the government 



restricted some civil 
liberties, like freedom 
of movement and 
freedom of assembly. 
We have received all 
together around 3,500 
complaints. But we 
have proved how 
useful we can be to 
citizens. We have 
made more than 100 
general 
recommendations to 
di�erent ministers and 
government agencies 
and more than 1000 
individual 
interventions. It seems 
we were the only independent institution that citizens could trust in this di�icult moment. 
COVID-19 created an additional challenge. Presidential elections were due to happen on May 
10, 2020. The ruling party pushed for this date, in spite of the need for social distancing, 
because it wanted to take advantage of the current President’s popularity during the crisis. The 
government resisted the safest, legal solution: declaring a state of natural disaster, as allowed 
by Poland’s constitution, because such a move would automatically postpone elections. At a 
certain point electoral laws were changed to allow for all-postal voting. I protested against this, 
saying that such a significant change cannot be made just before elections. But the ruling 
party listened neither to me, nor to hundreds of experts, nor to the parliamentary opposition. 
Ultimately, the May 10 elections did not take place at all. In my opinion it is one of Polish 
democracy’s major defeats. I agree with the Freedom House’s recent conclusion that Poland is 
a semi-consolidated democracy. Non-organization of planned elections in the way it happened 
here is a perfect example of instability in a political system. Now we are waiting for new 
presidential elections scheduled for June 28. This time postal voting is reserved only to special 
categories of voters, and the majority of voters will cast their votes at polling stations. 

JN: You were great in the "Hot16Challenge2" campaign initiated by Polish rappers, in which 
public figures record and post on social media a 16-line rap urging the public to donate for 
hospitals and medical sta� fighting the pandemic. Did you sing or rap in the past? Did you 
write the 16 lines yourself? 

AB: Thank you very much for the compliment! I listen to Polish hip-hop. It is so diverse and 
creative. So, when the challenge came, I decided to take part in it and to write my own text. I 
thought that it would be a good opportunity to say a few words about my dream of an 
egalitarian society, constitutional patriotism and the importance of Poland’s membership in the 
European Union. I said that “The EU can’t walk out on us like a fed-up husband.’ I will fight for 
this in my public service—a strong Poland in the EU, but also a Poland with solid bonds with 
the US, so that we can work together globally on human rights and upholding the rule of law.
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Mikołaj Herbst, University of Warsaw is associate professor at the 
University of Warsaw, Centre for European Regional and Local Studies 
(EUROREG) specializing in education economics, human capital, and 
regional development. He has researched the determinants of regional 
growth, educational quality, and institutional arrangements in education. 
Author of numerous books and articles, his work has appeared recently in 
Edukacja, Central European Economic Journal, and Compare: A Journal of 
Comparative International Education.



Mikołaj Herbst is Associate Professor at the University of 
Warsaw’s Center for European Regional and Local Studies. 
In 2019-2020 he was a visiting scholar in the School of 
Education at IU. In February 2020 the Polish Studies Center 
and the Russian and East European Institute hosted 
Professor Herbst for a lecture titled “The Persistent Legacy 
of Fallen Empires in Eastern Europe: Assessing the E�ects 
of Poland’s Partitions on Contemporary Norms towards 
Education.” We followed up with him to talk more about 
education in the US and Poland and how the past shapes it. 

Joanna Niżyńska: Your research focuses on education so 
let me begin with a question that combines your 
professional interests with your experience as parent of 

two daughters who attended elementary and middle schools in Bloomington while you were a 
visiting scholar at IU this academic year. What are your thoughts on the local education 
system? Could you comment on its strengths and weaknesses on the basis of your 
observations? How does it compare to some European systems that you have researched? 

Mikołaj Herbst: I’m aware that schools in the Unites States are very diverse and that the 
education system is in a sense decentralized so that we can find more regional and local 
variations than in any European country. Still, I was surprised by how well it is organized in 
Bloomington, and what a great experience it has been for my children. The most striking 
di�erence, particularly at the elementary level, is that schools in Bloomington are less focused 
on academic excellence, and more on allowing students to follow their own paths of 
development. This kind of approach is often misjudged in Europe as a sign of lowering 
academic standards while in my opinion, when compared to the traditional European model of 
schooling, this is a more holistic and modern approach.

JN: In your fascinating lecture for the Polish Studies Center, you talked about the long-term 
e�ects of the partitions and how this seemingly distant historical experience a�ects how 
people approach education in di�erent regions of contemporary Poland. Could you summarize 
this project and its findings for those who couldn’t attend your lecture? Were you surprised by 
the conclusions you reached? What drove you to work on this subject in the first place? 

MH: The persistence of institutions, and the impact of the long forgotten borders on the 
contemporary life of nations is well documented in the academic research. I attempt to 
demonstrate that the 19th century’s partitions of Poland, which caused the public education 
system on the Polish territory to emerge separately within three completely di�erent political 
and administrative cultures, are still shaping social norms towards education, even though the 
borders of the partitions ceased to exist more than 100 years ago. I think the persistence of
social norms is a fascinating subject, and a key to understanding many contemporary

Mikołaj Herbst



phenomena, which too often are discussed without their long term context.  One 
example—although this is not related to my research on education—is the geography of voting 
preferences. In Poland the 19th century’s partitions are very clearly reflected on the maps of 
voters’ support for di�erent parties. This phenomenon is well recognized by researchers, but 
strangely, it is ignored by politicians.    

JN: As a sequel to my previous question and to generalize, Poland’s situation as a partitioned 
country was unique in Europe so I’m wondering in what way your research on the cultural 
legacy of the unique historical experience of partitions enriches, as I believe it does, your 
comparative research on European systems of education. So, basically my question is about 
the value of historically rare cases for a comparative understanding of more “common” cases.

MH: Looking back into history to understand the present is now a common trend in social 
sciences. There is plenty of rich evidence from Europe, the United States, and the post-colonial 
countries showing that both formal and informal institutions and norms persist much longer 
than political or administrative divisions. Probably the most famous academic study on the 
persistence of institutions is the one by Robert Putnam. He demonstrated that di�erent levels 
of autonomy among Italian cities back in the Middle Ages had a strong impact on the 
formation of contemporary social capital. Putnam was followed by many other researchers, and 
nowadays history-oriented studies constitute an important strand in social sciences. Naturally, 
each case is di�erent, and we need to be cautious about the external validity of individual 
studies. However, I believe we may learn a lot from comparative analysis. Although the 
contexts di�er, the mechanisms of transmission of norms and other institutional arrangements 
are rather similar.    

JN: You have served as an expert on several national and international education committees. 
Could you tell us about that work? How does your advisory role connect to your research?

MH: For two years, 2008-2009, I served as a member of the advisory board for the Prime 
Minister of Poland. In that capacity, I coauthored in 2009 a strategic report known as POLAND 
2030. This report presented a vision of Poland’s midterm development written by experts from 
di�erent fields. I’m really happy to see this document still being used as a point of reference in 
the ongoing debate on the country’s future. Working on that particular board was a great 
experience, as I had the opportunity to collaborate with brilliant minds and excellent specialists 
in di�erent fields. I still cooperate with many of them. Every scholar in the field of social 
sciences dreams that their research will be useful for policymakers. This is, in fact, our main 
motivation to do research. Unfortunately, this dream frequently results in frustration, as 
politicians have their own motivations, and sometimes use our research instrumentally. Still, I 
strongly believe that academic research and policy oriented advisory work are both necessary, 
and complementary elements of every social scientist’s career. 

JN: Can you speculate on the long-term e�ects of this epidemic on educational systems? 

MH: I don’t believe that there will be revolutionary change caused by the pandemic. I’m not the 
expert in this field, but I find it more likely that we will quickly learn how to e�ectively treat 
coronavirus, or even develop a vaccine, than that the experience of the pandemic will cause a 
profound and persistent change in our way of living. 
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Julia Fiedorczuk 
In February 2020 the Polish Studies Center had the pleasure 
of hosting acclaimed Polish poet Julia Fiedorczuk once 
again. With her English translator, Bill Johnston, she read 
poems from her award-winning collection, Psalmy (Psalms). 
As always, Julia enchanted her audience both with her 
poems and her reflections on creating them.  

Joanna Niżyńska: You were our guest in 2016, when Bill 
Johnston was in the process of translating your 2013 poetry 
volume, Oxygen. Since your last visit, your poetic career 
has skyrocketed in Poland, especially after you won the 
most coveted award among Polish poets, the Wisława 
Szymborska Award in 2018. Before I ask you about the 

volume for which you received the award, could you tell us what winning a major literary prize 
means for a poet? How did it a�ect your life, your work, your sense of who you are as a poet?

Julia Fiedorczuk: Women poets often have to fight to be taken seriously. Perhaps this is true 
not just about women poets but about women writers in general. They can be immensely 
popular and still not be considered as really important in the sense of making a valid 
contribution to literature, to the intellectual life of their moment. Winning a prize helps in being 
taken seriously. All of a sudden people remember your name and begin to quote what you have 
said though you were saying more or less the same thing over the years. In this sense the 
Szymborska Prize made it easier for me to do what I have always wanted to do, and to be 
heard, to have my voice acknowledged. I don’t think it’s changed the way I feel about my work 
or myself as a poet, writer, translator, teacher.
 
JN: In the award-winning Psalmy (Psalms), you explore your long-standing fascination with the 
human and non-human, questioning the position of human experiences in the universe full of 
non-human “creatures in pain.” It’s a volume in which hope meets despair over the “end of 
nature.” When you look back at your writing trajectory, are you able to define how your interests 
developed and evolved? 

JF: My interest in more-than-human nature goes back to my childhood. Only then it was not 
something I reflected upon, it was something that I lived. When I started writing, I did so in a 
way which acknowledged the importance of more-than-human nature, its active, creative 
presence. In time I have developed interest in both natural sciences and environmental 
humanities. When I came across ecocriticism, I knew that was a field I wanted to explore as an 
academic. Because more-than-human nature has always been an important part of how I 
experience myself in relation to the world, I tend to feel the pain of environmental destruction 
very acutely.



JN: In Psalms you are also exploring new poetic forms, signaling already in the title of the book 
its connection to the biblical as well as oral traditions. During your February reading you talked 
with the audience about your fascinating discoveries of singing and Hebrew and how they 
a�ected your understanding of your own writing process. Could you tell our readers about it? 

JF: I wish I knew! So much of this process is purely intuitive. I started reading Polish 
translations of the psalms by Czesław Miłosz, then some other translations, looking for some 
new poetics. Finally, I started learning Hebrew, and eventually I learned to sing some of the 
psalms with a teacher who is a singer and a cantor in synagogue. I would sing without quite 
understanding what I’m singing, hoping that the rhythms, the cadences, will travel through my 
body to the mind composing new poems.

JN: You are not only a poet, but also a publishing scholar working in the English Department at 
the University of Warsaw. According to my calculations, you published six volumes of poetry, 
three collections of critical essays, two novels and one collection of short stories. Do you have 
a secret to this amazing 
productivity in such diverse 
genres? Does your poetry 
help you in your scholarly 
work on ecocriticism and 
vice versa? What drove you 
to write novels and short 
stories?

JF: Remember it’s been 20 
years since I published my 
first book. I’m not as 
productive as a lot of other 
writers. But I do work a lot, 
that’s true. I live very much 
through thinking, through 
reading and writing. That is 
simply my passion. I take notes all the time, new ideas appear all the time. I’m very hungry for 
experience and experience is for me inseparable from the kind of reflection that I find in 
literature. My scholarly work and my poetry, I would say, are two modalities in which the same 
problems can be subjected to reflection from di�erent angles.

JN: Bill Johnston has been superbly translating your poetry for years and you stay in touch with 
him during the process. Do you notice any changes and developments in the way you discuss 
his English renditions of your Polish texts? And, last but not least, when can we expect Psalms 
to be published in English?

JF: My working relationship with Bill has always been immensely satisfying. No, I haven’t 
noticed any changes. I trust Bill completely, he likes for me to comment on the translations, he 
finds it helpful when I speak about my own understanding of what I do in the poems. And I 
enjoy seeing how the translations evolve. From what I know, Bill has already translated the 
whole book, we now need to find a publisher for it. 
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Ben Palo� is a professor at the University of Michigan, translator and 
poet. He has translated, formally and informally, multiple works by 
Dorota Masłowska, including her debut novel, Snow White and 
Russian Red. Following a reading by author and translator that was 
equal parts dazzling and hilarious, Ben spoke to us on his career. 

Joanna Niżyńska: You are associate professor of Slavic and 
Comparative Literature at the U of Michigan and you belong to a 
rare species of comparative Slavists as your work involves Polish, 
Russian, and Czech cultures. Tell us a bit about the evolution of 
your academic interests?

Ben Palo�: I am a remarkably unevolved person. I really don’t think my interests have changed 
so much as they have deepened. I am still very much invested in contemporary poetry, first in 
English, and then in other languages I can access. Literary translation, as a fine distillation of 
poetic craft, grows out of that primary investment. The questions that continue to draw my 
interest in Central and Eastern European literatures—questions that are predominantly 
connected to metaphysics, ethics, and theology—are simply more advanced versions of the 
same questions I’ve been grappling with for much of my life. For many people in our 
profession, the study of a given language and literature, or even of a single author or work, is 
an end in itself, an enthusiasm that cultivates a highly focused expertise that elevates the 
enthusiasm even more. I have great respect for this kind of specialization, and I am constantly 
making use of the research it produces, but I’m not built that way. For me, the languages and 
literatures I’ve studied are means to a di�erent end, such that the ranginess of my comparative 
methods can only appear as dilettantism to someone who prefers a stricter focus. Of course, 
from my own perspective, the through-lines that bind my work together are largely 
self-evident, even banal. All of my work shares a persistent interest, if not an outright 
obsession, with how we represent worlds to ourselves: the world of the innermost self, the 
world of the polis of which we are a part, the totality to which we belong but that escapes the 
grasp of our concepts. For me, the function of literature is not so much to represent these 
worlds as to navigate and expose the gaps 
between reality and representation. If I 
spend a few years learning a language like 
Yiddish, as I have been doing, it is only 
because in pursuing a certain line of 
questioning I have encountered one too 
many references to texts I cannot read, and 
I don’t take kindly to having my path 
blocked. It’s much the same with 
translation: nothing piques my interest in 
translating a text like being told it’s 
untranslatable. 

Ben Paloff



JN: You came to Bloomington in February 2020 with Dorota Masłowska, whose works you 
have been translating into English since 2005, when you published Snow White and Russian 
Red, a translation of her provocative and brilliant 2002 novel Wojna polsko-ruska pod flagą 
biało-czerwoną. How did it happen that you became Masłowska’s main translator, was there a 
competition for that role and especially for the first book? And what do you remember from the 
process of translating Snow White and Russian Red? Also, what do you know now that you 
wish you had known then, when as a young translator you undertook this challenging project?

BP: I wish, first of all, that I had known Polish better, as I certainly would have had I not also 
been studying Russian and Czech. That’s just a fact of my dilettantism or, if I’m being more 
generous with myself, my eclecticism. I grew up in a monolingual household where there was 
very little interest in the world beyond the seven square miles of our little barrier island, and 
learning these languages as an adult meant that whatever resources of time or talent I 
possessed had to be spread across the areas of my comparative interest. Had my command of 
colloquial Polish been stronger—it is in the nature of language instruction that we usually learn 
the literary language much earlier and better than we do the varieties of contemporary, living 
speech—I would have been less of a burden to my native informants, and I would likely have 
spent less time lurking in internet chat rooms, where people write more or less the way they 
speak. This is not to say that I would change a great deal in my translation of Snow White and 
Russian Red, which was my first book-length translation. I continue to make alterations to my 
writing long after publication, and the corrections and revisions I would apply here are fairly 
minor. But writing is more an experience than a product. If I could have been more confident in 
my Polish at the time, translating Dorota’s first novel would have been a di�erent experience as 
well. I became Dorota’s principal translator into English by the kind of “accident” that turns out 
to have been engineered in someone else’s o�ice. At the time, I had recently published a 
translation of some of Witold Gombrowicz’s early fiction in Words Without Borders. As far as I 
recall, Amy Hundley, a brilliant editor at Grove/Atlantic, had seen that work, liked what I was 
doing with Gombrowicz’s twisted language, and invited me to submit a sample of what I might 
want to do with Snow White and Russian Red, with which I was already familiar. I think that I 
was one of several translators to submit a sample. This is not uncommon, particularly with 
contemporary novels. My sample doesn’t always prevail. In this case it did, and working with 
Dorota has been a significant part of my artistic and professional life ever since.
    
JN: I had a chance to watch you and Dorota Masłowska in di�erent settings, from o�icial 
university gatherings to private dinners, and you and she seem to have an unspoken 
understanding of each other as well as of your shared dynamic. Is it inevitable for translators to 
become friends with writers? Is it necessary? Has your writer-translator relationship with 
Dorota evolved over time? 

BP: I don’t think that friendship between translators and the authors they translate is inevitable. 
On the contrary, translation is among the more intimate inflections of the writing life, since the 
work you are doing is bound so tightly to the work of someone else, and intimacy is just as 
likely to breed animosity as fondness. I’ve translated work by living writers I do not like much 
personally, and I’ve devoted years of research and translation work to dead writers whose 
personalities I find disagreeable or even repugnant. But there are instances where we do click 
personally. That’s certainly true with Dorota, as well as with Marek Bieńczyk, Andrzej 
Sosnowski, and Bożena Ke�, friends whose work I have translated substantially. In each of 



these instances, though, I was already translating their work, and might have already published 
a lot of it, before we ever became friends. The friendships are just that: they evolve on their 
own, irrespective of how I am translating or whether I am translating their work at any given 
time. What I can say confidently about every instance where translation has also involved 
friendship is that the writers I am translating respect my own writerly vision in the translation. 
They know that I don’t work for them. I work with them, I work with their work. I am not trying 
to produce the translation of their work, but rather my translation. So these friendships have to 
be based on mutual respect and admiration—just like any friendship.

 JN: This may be a more personal question. Poetry has been present throughout your life. You 
are a published poet with two poetry volumes—each very di�erent than the other—and you like 
to explore a range of formal, a�ective, and discursive qualities of poetic language. You are also 
a published poetry critic, and you teach poetry to your students at the University. Your 
phenomenal rapping at our February reading reveals your great ear for poetry’s oral core. Tell 
us how this poetic dimension of your identity, or perhaps this poetic “self,” a�ects your other 
selves, your other dimensions? 

BP: I’m just this one guy, regardless of what I’m working on. I think about translation often 
when working on poems, and I think about the poetics of anything I read or hear, including 
street signs and grocery lists and snippets of speech I hear outside. I’ve become increasingly 
adept at compartmentalizing my activities, dividing my day according to the kinds of tasks 
before me, keeping most of my more routine teaching and research tasks to my campus o�ice 
and changing that setting when I need to work on something else, etc. These are artificial 
divisions introduced to provide structure to my workday. They do not reflect essential 
distinctions. Rather, the very e�ort to do, say, translation in one place while working on the 
revision of a poem in another underscores the unnaturalness of the distinction. The fact that 
COVID conditions have obliterated all practical distinctions in where and when I do my work 
only unmasks the ritual function of compartmentalizing my activity in the first place. But we 
compartmentalize our work so readily that it becomes easy to forget that the distinctions we 
have drawn for a practical purpose are not essential. We talk about thinking versus feeling in 
literature as if there are di�erent organs involved; we distinguish between poetry and research 
as if there weren’t research in poems or a poetics of research. It’s useful nonsense, but it’s still 
nonsense. Poetry performs a specific function in my life: displacement. As a critic, I respond to 
poems that decenter me—aesthetically, aurally, emotionally, logically—from what I think I know, 
from what is familiar to me. That’s why the books you mention are so di�erent from each other, 
and the next ones are that much more di�erent: I’m not interested in writing or reading 
anything that a�irms what I have already brought with me, what I already contain. That’s a big 
part of the appeal of translation: writing as someone else, allowing their thoughts and rhythms 
to pull me away from my own. To me, the worst thing you can hear at a poetry reading is a 
grunt or snap of agreement. I can agree with myself perfectly well without leaving home. By the 
same principle, the writers to whom I have devoted the greatest part of my translation work, 
including Dorota, are those who are themselves writing against their own grain, constantly 
trying to break their own “brand” in a world where self-branding has become 
all-too-unquestioned, almost a moral imperative. I already know how the last thing I translated 
by them sounds to me. I love that I can open each new work by them, read a little way into it, 
and say, “Hmmm, I wonder how it would sound if I…” Which is more or less how I write a poem, 
too.
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When Barbara Kirshenblatt-Gimblett came to IU in February 2020 to 
give the Richard M. Dorson and Wells Lecture at the Department of 
Folklore & Ethnomusicology, it was a golden opportunity to screen 
Yari Wolinksy’s 2015 documentary Raise the Roof. The film follows 
the process of reconstructing the Gwoździec synagogue’s painted 
ceiling and roof which became the very centerpiece of the core 
exhibit at the POLIN Museum of the History of Polish Jews in 
Warsaw. We asked Kirshenblatt-Gimblett, Program Director over the 
exhibit, to comment on the film’s story of creating the roof and 
bringing this stunning reconstruction of a 17th-century architectural 
wonder into the museum.

Joanna Niżyńska: You came to Bloomington in February 2020 to a 
deliver prestigious memorial lecture in the Department of Folklore 

& Ethnomusicology. You entitled it “Choreography of Career: A Folklorist’s Evolving Perspective on Folklore, 
Heritage, and Museums.” I wonder why you chose choreography as your key metaphor and how in the 
choreography could we place your work for POLIN Museum? 

Barbara Kirshenblatt-Gimblett: I come from performance studies, I joined the department of performance 
studies in 1981, and I think very much in performance terms. I think of a career not as a direct path from A to 
Z, but rather more of a dance and a dance that moves between and among various opportunities. So, my 
interest in museums really stems from childhood. And it's an interest that I've sustained personally and in 
my professional career. The beginning of my relationships to POLIN Museum of the History of Polish Jews 
goes back to 2002, when I was a consultant on the project. In 2005 the museum was founded, and the 
international architectural competition was completed. We were ready to actually begin to develop the core 
exhibition based on a master plan that had been completed in 2004. And so I was invited by Jerzy 
Halbersztadt to lead the development of the core exhibition, which I began o�icially in April 2006. 

This invitation came at an extraordinary time. It came at a point in my career, where I could do whatever I 
wanted. I had long been tenured, long been full professor, I was already distinguished University Professor 
at New York University, I could teach what I wanted, I could basically do whatever I wanted. And I had a very 
sympathetic Dean, who was willing to give me a leave of absence without pay for what turned out to be an 
unheard-of five years. I had the feeling, when Jerzy asked me to lead the exhibition development, that there 
were two reasons to take this on. The first was that I believed this was such an important project, so 
significant, so urgent, that I wanted it to be the best possible museum it could be. And I wanted to bring 
everything I have ever done and learned to it, to give it absolutely my all, and at this point, I think I was in a 
very unique position. Number one, I am a child of Polish Jews who grew up in a very Polish Jewish milieu in 
Toronto – in an immigrant neighborhood, in a Yiddish speaking and Polish speaking world. Number two, my 
areas of expertise are Eastern European Jewish culture and Yiddish culture. And number three, I had a 
personal, professional, and academic interest in museums and curatorial experience, which is really quite 
unusual. So you know, I was interested in museums right from childhood–one of my first jobs, when I was 
eighteen, was actually in the education department of the Royal Ontario Museum in Toronto. I had also 
experience curating major exhibitions for the YIVO Institute for Jewish Research, for the Jewish Museum in 
New York, and for the Smithsonian. And then I also had an academic interest in museums and museums 
exhibitions, world's fairs, heritage, and tourism, that whole constellation of topics, especially the theory and 
history of museums and exhibitions, and above all the history of how Jews were exhibited by others and 
how they exhibited themselves from the 19th century to the present. I had been teaching in this area, so I 
had o�ered graduate seminars on museum theater, world's fairs, tourist productions. 
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So it was a very unusual combination. There are of course others who would bring much to this project as 
well. What turned out to be quite important was that my primary home had been in the academy rather than 
in museums. Had I spent my entire career in a museum, I would have brought all kinds of wonderful 
expertise, but my scholarly and pedagogical involvement with the topic primarily in the academy turned out 
to be a great asset, especially in working with our team of scholars. This opportunity came at a very 
opportune time, and it was the experience of a lifetime. 

JN: So it was like the spectacular, soaring leap of a dancer… 

BKG: It was, but you know, I had taken leaves of absence before to work on important projects. In the 1970s 
I took a leave of absence to work on Image before My Eyes: A Photographic History of Jewish Life in Poland 
before the Holocaust 1864-1939, and right after this the Jewish Museum in New York asked me to curate an 
exhibition of their textiles, Fabric of Jewish Life, so I took another leave of absence to work on this exhibition. 
So it wasn’t like I hadn’t taken leaves of absence before to work on major museum and curatorial projects, 
but nothing on this scale. Had it come to me in the 1970s I would not have been able to take this on, to take 
the amount of time it required. And I wouldn’t have had all of this experience and also the intellectual 
engagement, historically and theoretically with the topic. So it really was the timing. The timing was 
impeccable. 

JN: It was the timing for you, but it was also the timing for the Museum as well. The timing for the culture to 
be so ready to finally have this museum.

BKG: Absolutely. And I think it was very fortunate that the major period of developing the core exhibition 
was when Civic Platform, the center-right party, was in power, so it was before Law and Justice, a right-wing 
party came to power. So we were very fortunate in that regard also.  

JN: I’m a big fan of the Museum, and when it comes to the core exhibition I love the early galleries, the 
medieval period in particular. First of all, I was wondering, what your favorite galleries are. Second, from your 
experience, how the audience responds to di�erent galleries, and third, do you see a di�erence in the way 
Poles and foreign visitors react to the core exhibition and its segments? 

BKG: Okay, so let's go one by one. The first thing is that I'm very happy to hear that you love the early 
galleries. Because for the medieval gallery, which covers more than half of the thousand year history we 
present, there are really only two kinds of original objects: tombstones and coins. So we start around 965 
and we end around 1507, the date of a coronation tax document that lists Jewish communities in Poland at 
that time, so basically from the 10th century to 1500s. Hanna Zaremska, a marvelous historian and wonderful 
person, always complained: “Look, I've got half the millennium, and nobody's interested my period.” So she 
was convinced that nobody would be interested in her gallery, that they would have no idea what it is about 
and would care even less. Well, as it turns out, I think because we had to work with such scarce sources 
over such a long period of time, that we came up with a beautiful solution: a completely hand-painted and 
hand-gilded gallery. Such a brilliant solution! It turns out, this is one of the favorite galleries, believe it or not. 
So, in terms of favorite galleries, this is a combination of your favorite, my favorite, and the visitors’ favorites. 

I've had Jewish visitors tell me that they like the early galleries because they were a revelation to them. They 
had absolutely no idea about this history, zero, absolutely zero. So for them to learn that Jews were already 
in Poland in the medieval period – from Ibrahim ibn Yakub’s travel account around 965 we know that he 
heard about the market in Cracow and the land of Mieszko when he was in Prague. We know that Jewish 
merchants traveled along trade routes that passed through Poland. Nonetheless, they wonder, how did Jews 
get there? And why did they stay? And what happened in those 500 years? So for Jewish visitors, the 
medieval gallery is a complete revelation. And I've heard from many Jewish visitors that that they found this 
gallery especially interesting. 

Then I've heard from Polish visitors, and these are not generalizations, these are from individuals that have 
spoken to me or to others who told me what they said. A Polish visitor remarked, “Listen, the modern galler-
ies. I know that history. Postwar, the Holocaust, Interwar, I know that history.” And then he said that his 



favorite gallery was the Commonwealth period, Paradisus Iudeorum gallery. I think that’s because it's such a 
glorious period in the history of Poland – and also in the history of Polish Jews. Although historiographically 
we don't talk about a “Golden Age,” our visitors do. I think that it is a great relief for many of our Polish 
visitors that we present a thousand-year story and not just a story of the 20th century – that the 20th century 
is presented within this thousand-year period. When our Polish visitors orient themselves, it's not so much 
that they know all about the later period and less about the earlier ones, but rather that they feel at home 
and very, I don’t know, proud for sure, to encounter what they understand a Golden Age within the thou-
sand-year story. To be sure, it is a really gorgeous gallery. 

Then there are other responses. There are visitors for whom the most important period is the Holocaust, 
which is is the single largest of the seven historical galleries. Oh, I forgot to say, there are some that love the 
Forest, which is the entrance gallery! They say that they were surprised and found it poetic, and they were 
moved by it. So for some, it's this very simple but very evocative and beautiful opening, the Forest. 

You know, asking me what is my favorite gallery is like asking a mother which is her favorite child. I recall my 
young curators asking me, when we were working together on a particular gallery, “Which is your favorite 
gallery?” Guess how I responded? “My favorite gallery is the one that I am currently working on.” And that is 
the truth! But, to answer your question, I would say that I don't really have a favorite gallery. I've always said 
that the most important period is one thousand years. So for me it’s always, always, the experience of the 
whole thousand years. I have often worried that visitors would come and want to see only the Holocaust 
gallery and in a sense convert what should be this thousand-year experience into a Holocaust museum. Of 
course, we are standing on a site of genocide, we're facing the Monument to the Ghetto Heroes, and the 
Holocaust gallery is the largest of seven historical galleries, but we are not a Holocaust museum. Rather, 
we've situated the Holocaust within this thousand-year story, and that sets the Holocaust within a very 
di�erent narrative than you are likely to find in Holocaust museums. And so, my answer to your question is 
the thousand years – the exhibition experienced as a whole. 

Regarding visitor responses, one of the best reactions was from an older Polish gentleman who, on leaving, 
remarked, “You know, this is a museum of Polish history,” and I thought, brilliant! I took this statement as a 
tribute to him. POLIN Museum is indeed a museum of Polish history, without being a museum of the Polish 
state, or the Polish nation, but rather of Polish Jews, of one of the many religious and national minorities that 
made up Poland historic diversity. I thought that was a terrific tribute to him, but also to us in creating a 
museum of the history of Polish Jews that a Polish visitor recognize as a museum of Polish history. 

We have also been criticized by Jewish visitors and by Polish colleagues for not making antisemitism more 
prominent. Since the publication of Jan Gross’s books, starting with Neighbors, which appeared in Polish in 
2000 and in English in 2001, historians in Poland committed to confronting di�icult moments in the history of 
Polish Jews fault us for not addressing antisemitism more fully. Then, some of our Jewish colleagues in 
Poland feel that the exhibition does  not pay enough attention to what they call “Judaism,” although Jewish 
religious life is almost everywhere, it's pervasive, but they just don't see it because it's not in one place, in its 
own section, with a label that says “Judaism.” We took this decision to avoid a normative approach to 
“religion,” preferring to think in terms of Jewish religious life, its historical specificity and diversity – and not 
o�er what one of our critics  proposed, namely a “Judaism pill,” in other words, Judaism 101, by way of intro-
duction to the exhibition. Others argued that the whole museum should be about the Holocaust, or only be 
about the 20th century. There is a whole range of responses.

JN: But this was to be expected, wasn’t it? This range of responses and knowing that this could not be a 
museum that would please everybody. To me, its greatest achievement is that without bracketing out trau-
matic history, it still celebrates a history of life. So, it is not a teleological narrative in which the Holocaust 
casts a shadow on what was happening in the medieval times, or during the Commonwealth, but exists as a 
historical event, which deserves its own attention, but which does not cast a shadow on earlier periods. I can 
imagine how some critics would interpret the remarks of the gentleman who said this was a museum of 
Polish history. But, like you, I see in his remarks an understanding that this is a museum of the kind of Polish 
history that we need so much, a Polish history before the birth of nationalism, so before the partitions and 
the Romantic period. So to me, in his admiration for the galleries of the Commonwealth, there is a celebra-



tion of di�erent ways to read Polish history, not necessarily as national, the way it is understood today, but 
open to multi-ethnic, multi-lingual, multi-denominational experience. 

BKG: Exactly, it's an a�irmation that there's more than one way of being Polish – and, I should add, more 
than one way of being Jewish. Also, I think of the museum as a way of recovering Poland’s historic diversity, a 
diversity that was important to the flourishing of Jewish civilization. When I think of the Commonwealth and I 
think of the religious diversity of that period – after Catholicism arrived in Poland, Jews and Judaism were 
next, and it’s only later that you get the whole range of other denominations, all the varieties of Protestant-
ism, and of course the Tatars  and Islam. I couldn't believe the range, the variety, of denominations, languag-
es, and cultures. And so when you've got such a diverse place, and those in the Commonwealth are looking 
at Western Europe and seeing religious wars tearing countries apart, they understand that to prevent 
religious wars here they had to figure out a way to live together. I think that historic diversity was really 
central key to creating a situation in which Jews could not only manage but also flourish. 

We definitely deal with tumults and massacres, blood libels and well poisoning, and judicial violence; we 
deal with a whole range of medieval and early modern conflicts, antipathies, and hate, but we always set 
them within their historical contexts, whether those conflicts arise from religious, economic, or social condi-
tions. We do  not treat them as part of a history of something called antisemitism, a term and phenomenon, 
with its racial underpinnings, that arise during the second-half of the 19th-century. So we take a historical 
approach to what we call a spectrum of relations  –  coexistence and conflict, cooperation and competition, 
and separation and integration. This is one way that we work against received narratives, especially  that the 
story starts with hate and ends with genocide, which comes to define the entire thousand-year history.

JN: So you work against teleological reading…  

BKG: Exactly! We work against teleological narrative at every point. We encourage our visitors to bracket 
what they know about what happened later and to stay in the historical moment of the story, to experience 
what it is like not to know what lies ahead, just like those whose stories we are telling. We think this has 
enormous potential for discussion and for questioning our assumptions earlier periods in relation to our own.

JN: That’s what is at the core of historical thinking, right? 

BKG: Yes, indeed. POLIN Museum is an institution of public history. We are a site of informal learning. As a 
site of informal learning, the Museum has a huge opportunity to engage visitors in ways that books, films, 
classes, schools and universities do not, and in many cases cannot.  We are also a site also of lifelong 
learning, which means that we are for everyone from children to the elderly, from the fully abled to those 
with disabilities. Our educational mission is broad, even within one exhibition, so it is important to o�er 
multiple ways of engaging and multiple tools for making our exhibitions and programs accessible to the 
widest possible audience. I'm an educator as well as an academic, and I think a lot about museum pedago-
gy. POLIN Museum’s pedagogy is absolutely fascinating.

JN: Part of POLIN Museum’s success is precisely that people can have a conversation afterwards. It’s part of 
the experience, what comes after the visit, what the museum triggers. 

BKG: For sure. When people talk about museums they often talk about tolerance, but to me tolerance is 
actually not a very good word, I'd love to retire it. I believe that good museums should be places that 
strengthen the resilience of civil society. To achieve that goal, they must be trusted institutions. They must 
model informed and civil discourse. To achieve that goal, they must create a safe space for reflection. What 
sets museums apart in achieving these goals are the engaging experiences that condition the conversations, 
experiences that engage visitors on many levels – intellectually, emotionally, aesthetically, poetically. These 
conversations would hopefully carry over and be helpful in dealing with situations outside the museum. So 
conversations, public and private, are polarized and in so many ways. So, yes, I think that this is what good 
museums or, let me put it this way, 21st-century museums, along the lines that the International Council of 
Museums has been trying to put forward, should be trying to do. Let’s remember that museums are not 
produced by some kind of algorithm that eliminates all perspectives. They take positions, but they also take 



responsibility for the positions that they take. Our approach at POLIN is to be authoritative without being 
authoritarian and to create histories and historical narratives that are open and that invite debate. That is 
what is so critical. So we invite our visitors to disagree, but in informed and respectful ways. We are not 
about building a consensus.

JN: But you also invite hope and you invite future.

BKG: That is for sure! There is no question that POLIN Museum is premised on hope.

JN: I would like also to ask you about the role of temporary exhibitions. Temporary exhibitions give more 
space to the problems that permanent exhibitions can treat only in general terms. They also invite a di�erent 
type of interaction between the audience and the museum, they are designed to meet the demands of the 
moment and contribute to often-di�icult conversations. I’m saying this having a particular temporary exhibi-
tion in mind, namely “Estranged” (“Obcy w domu”), organized to commemorate the 50th anniversary of the 
March ’68 antisemitic campaign. I had a chance to witness the commemorative events in spring 2018 in 
Warsaw, which were fascinating in their own right, and POLIN Museum was, expectedly, the major player. 
The “Estranged” exhibit was attacked by the government for the way it showed similarities between antise-
mitic statements in the press from 1968 and the tweets of contemporary right-wing politicians and public 
personas. The then director of the Museum, Professor Dariusz Stola, whose contract was up for renewal, was 
not renewed for the position by the Minister of Culture, despite his numerous and unquestionable accom-
plishments in that role. Our Center had a chance to host Professor Stola twice, once in 2015, when he was 
presenting your core exhibition, and another time in spring 2018, when he delivered a Wiles Memorial 
Lecture on the 1968 antisemitic campaign. The lecture was happening, literally, a few days after his contract 
as director ended and when we were all still hoping that it would be renewed. So could you comment in 
general on temporary exhibitions and specifically on the 2018 activities in the Museum and Professor Stola’s 
directorship? 

BKG: POLIN Museum is an educational and cultural institution. While the core exhibition is the foundation 
for what we do, our mandate is much broader, as reflected in our educational activities, public programs, 
cultural and artistic programs, concerts, debates and symposia, workshops, film, music, and food festivals, 
and more. It's just extraordinary on how many levels POLIN Museum works and, of course, that includes the 
temporary exhibition program. The beauty of these activities is that they can be timely and can respond to 
current events as well as to important anniversaries.

So, for example, 2018 was a year of three anniversaries: the 50th anniversary of the March 1968 govern-
ment-sponsored antisemitic campaign, the 100th anniversary of Poland regaining independence and estab-
lishment of the Second Polish Republic, and the 75th anniversary of the Warsaw Ghetto Uprising. While such 
anniversaries shouldn't dominate our program, they do o�er opportunities to be responsive to historical 
events, some of them in public consciousness, others not. Take March ’68: it was a deeply traumatic experi-
ence for those who left. Fifty years later, many of the émigrés are still alive and very much identified with the 
pain of being forced to leave. They continue to hold reunions in Ashkelon, to be in touch with each other, to 
have their own magazine, and their own association. POLIN Museum aims to be responsive to our constitu-
encies, to those whose story we tell. Of course, March ’68 is an important moment in the core exhibition, this 
anniversary o�ered a perfect  opportunity to tell that story much more fully than we could ever in the post-
war gallery, to engage the émigrés in the telling of their story, and to commemorate that event. 

This is how we work, which is to link historical events to contemporary issues. As you are aware, the very 
last part of the March ‘68 exhibition comes forward to the present. Antisemitic statements from March ‘68 
are juxtaposed with similar ones from politicians and TV personalities today. The individual’s name was 
crossed out because we wanted to focus the visitor’s attention on the antisemitic nature of the statement, 
not the person, who might or might not be antisemitic. Indeed, in some cases, the individual in question was 
not aware or denied that the statement was antisemitic, which is even more problematic. But in more than 
one case, someone recognized whose tweet it was and told the  person in question about it. Objections and 
even a court case ensued.



The whole project was not to the liking of the Minister of Culture, Piotr Gliński, and to his followers and right 
wing supporters, who objected vehemently. He wouldn't fund the exhibition or the accompanying confer-
ence, because. Given Poland’s “historical policy,” which can be summed up as defending the good name of 
Poland, calling attention to antisemitism is bad for Poland’s reputation. When we dealt with antisemitism in 
the past, always in a sensitive and responsible way, there was no such outcry, but in the last few years, those 
who call attention to antisemitism are considered anti-Polish, whether POLIN Museum’s director or POLIN 
Museum itself. At the same time POLIN Museum is a kind of fig leaf. When President Duda visited Israel and 
was asked about antisemitism in Poland, he said, “What do you mean? Look at our beautiful Jewish 
Museum.” So on the one hand, POLIN Museum is held up as evidence that Poland is not antisemitic, and on 
the other hand, if we deal with antisemitism—and who else is going to deal with it?—we are criticized as 
anti-Polish. 

Also, and this is really critical: at the very heart of the conflict with the Ministry of Culture and National 
Heritage is two di�erent ideas of what a museum is, what a museum should be, and what a museum should 
do. Minister Gliński himself said that museums should make people feel good and should not provoke 
conflict, that is, debate and dissent. In other words, museums in Poland, like the current mission of IPN, the 
National Institute of Remembrance, should present an o�icial history, one that is not subject to debate and 
critique. So museums and other cultural and educational institutions are essentially instruments of historical 
policy, which is to defend the good name of Poland and  encourage feelings of patriotism by putting forward 
an approved national narrative. POLIN Museum doesn’t do that and will never do that – not in its core 
exhibition and not in its temporary exhibitions. That is not its mission. So if we understand that, we can 
understand why the Minister of Culture objected to the March ’68 exhibition and accompanying programs 
and why he would not agree to reappoint Dariusz Stola. As you know, Dariusz opposed the 2018 amendment 
to the 1998 Act on the Institute of National Remembrance – Commission for the Prosecution of Crimes 
against the Polish Nation. That amendment would criminalize statements that held “the Polish nation” or “the 
Polish state” co-responsible with Germany for the Holocaust. Dariusz argued that this issue should be 
addressed though education, not legislation. For this and other reasons, the Minister of Culture accused 
Dariusz and POLIN Museum of being “too political.”

Dariusz was an absolutely brilliant director. Under any other circumstances his contract would have been 
renewed. While the Minister of Culture could veto Dariusz’s reappointment, he  could not unilaterally appoint 
a new director because that decision required a consensus of the Museum’s three founders: the Association 
of the Jewish Historical Institute of Poland, Ministry of Culture and National Heritage, and City of Warsaw. 
We're very fortunate that the three founders agreed to appoint Zygmunt Stępiński, who had been Deputy 
Director and was Acting Director. He is a terrific person and has been involved with the museum since 2012. 
However, his contract is only for three years because he'll be up for retirement at the end his three-year term, 
so we'll be back where we were, which is very unfortunate. 

JN: Unfortunately, and this deserves a separate long conversation, a similar situation happened in Gdańsk, 
when the Ministry interfered with the newly opened Museum of the Second World War and removed its 
director Paweł Machcewicz, another historian, who also co-curated the Gdańsk core exhibition. What was 
wonderful about that exhibition was that it focused on the war from a civilian perspective, it showed the 
destruction of everyday life, not just for Poles, but for di�erent communities around the world, though of 
course, contrary to what the Ministry said, there was plenty of attention given to Poland, and to military 
aspects of the war as well. But it was a unique, and much needed in Poland, take on war, avoiding a 
knee-jerk response of extolling it and asking the audience to reflect on what that particular war, as well as 
what all modern wars, entail for everybody involved. I was lucky to see the exhibition before it was modified 
and I could see how engaged, how moved the audience was. The plan of the Ministry to merge this creative 
museum with the museum of Westerplatte so it can be imbued with “traditional patriotic values” is to me a 
heavy cultural transgression with long term consequences.

BKG: It was a brilliant museum, cutting edge, showing the cost of war rather than glorifying war. Unfortu-
nately, the Minister of Culture was able to maneuver a so-called merger and take over the Museum of the 
Second World War, replacing the director and key sta� and dissolving the international advisory board. This 
was not possible in the case of POLIN Museum because of the public-private partnership and the role of the 



Association of the Jewish Historical Institute, a Jewish NGO established in Poland in 1951. The Association 
initiated the museum project and cofounded POLIN Museum in 2005. 

BKG: The film is a fantastic way to introduce an audience to POLIN Museum and to its creation by docu-
menting the process of creating one dramatic object. We worked with Handshouse Studio, a non-profit 
educational organization in Massachusetts, to create the timber-frame roof and painted ceiling of the 
17th-century wooden synagogue that once stood in Gwoździec, today in Ukraine. None of the magnificent 
wooden synagogues in the territory of the Polish-Lithuanian Commonwealth have survived, but many of 
them were well documented. The mission of Handshouse Studio is to recover lost objects. As Rick and Laura 
Brown, the founders of Handshouse Studio, explain, it is not possible to recover the original object, in the 
sense of the original materials, but it is possible to recover the knowledge of how to build it by using tradi-
tional tools, materials, and techniques, based on extensive research. They have “recovered” an 18th-century 
wooden submarine, the Trojan horse, and the Sphinx’s nose, among others. Those were in large measure 
projects for their students at the Massachusetts College of Art. The Gwożdziec wooden synagogue project, 
as part of  POLIN Museum’s core exhibition and the thousand-year history of Polish Jews, not to mention the 
sheer scale of it, really sets this project apart. 

The film o�ers an unusual point of entry not only to the history of Polish Jews and the making of POLIN 
Museum, but also to the question of what constitutes an “original” artifact in the absence of the original 
material. In this case, to recover the knowledge of how to build the Gwoździec synagogue’s timber frame 
roof and painted ceiling, it was necessary to build and paint it. The result is not only the recovery of that 
knowledge, but also a new artifact – a new kind of artifact, an artifact that materializes the knowledge that 
was recovered and whose value lies in the knowledge recovered. That is why I refuse to refer to the result as 
a replica, copy, facsimile, copy, restoration, or recreation.

The Gwoździec timber-frame roof and painted ceiling are a centerpiece of the core exhibition and highlight 
of POLIN Museum. Visitors are surprised to discover that the world of Polish Jews, which they know almost 
exclusively from black and white photographs, was lived in vibrant color and that the “people of the book” 
had a rich visual culture. Moreover, as Moshe Rosman has stated so eloquently, the civilization that Polish 
Jews created was “categorically Jewish and distinctly Polish,” The wooden synagogues and this one in 
particular resulted from a collaboration between Polish carpenters and Jewish fine cabinet makers, while 
Jewish painters shared techniques, materials, tools, and even visual styles with those of their neighbors – in 
a word, this object is a prime expression of cultural symbiosis. 

I wonder when people see this film if they wish they could have taken part in the workshops, if they are 
imagining what it would have been like to participate. What made the process so exceptional and the peda-
gogy so brilliant is the role of embodiment: the knowledge to be recovered was not just cerebral, but rather it 
could only arise from the coming together of body, tool, and material. You actually have to physically do 
something, to work with tools and materials, to understand how this object was created, a process that in 
turn materializes knowledge.

Every time I watch this film, I marvel. I simply marvel and I think to myself, “This has got to be the gold 
standard in pedagogy” and the gold standard in museum pedagogy. I also marvel because this was such a 
complicated project to pull o�, so complicated, requiring so much planning, so much organization. And it 
was a project with a vision. That vision held firm from beginning to end. It was just inspiring. Don't you love 
Rick Brown’s three principles of the universe? Rick and Laura Brown don’t just have a pedagogy. They have 
an ethic . They're visionaries. Every time I see the film, I feel inspired.

One of the most moving moments, I always wait for this to come up, maybe the most moving moment in the 
entire film, is when this young Polish man, a student, I think he is from Białystok, faces the camera and states 
what the project means to him and why he’s involved: “One day I will get married, and I will have a family. I 
want to bring my child to the museum and point to this and say, ‘Your daddy helped to make this.’” I just find 
this so moving. 



We’ve had people coming to POLIN Museum who are from the towns where we completed parts of the 
painted ceiling ¬ we painted each section in a workshop conducted in a masonry synagogues in a town or 
city across Poland. Somebody will come from Wrocław, for example, and ask, “You know, one section of the 
ceiling was painted in the White Stork Synagogue. Which section was it?” As it turns out, I do know which 
section: it is on the eastern wall above where the Torah ark would have stood. But now I have to remember 
which part was painted in Szczebrzeszyn or Rzeszów or Sejny or Kraków or other town or city. I find it very 
gratifying that people remember that a section was painted in their town, that they identify with the project 
and take pride in it. They too played a part in creating the exhibition. I think that’s really wonderful.

JN: Pani Barbaro, thank you very much for your time and generosity and talking to us so that we can have 
this conversation included in the Polish Studies Center newsletter. And, more important, thank you for the 
knowledge, wisdom, love, and labor you gave to the POLIN Museum’s beautiful and meaningful core exhibi-
tion. This is a lifetime achievement that will, I’m sure, bear fruit for generations to come. Thank you also for 
finding time during your busy visit last winter to talk to us about the film. We wish you, first of all, health and 
safety on both continents, and we hope to see you again soon.

BKG: Well, let me just say how much I enjoyed the week at IU, my alma mater.  One of the most memorable 
moments was with you and Halina Goldberg after the film at that Irish bar. That was wonderful, you know, 
just to have the chance late in the evening to sit around and have a beer and eat something, even that 
strange coddle, which was new to me. It was just really lovely to be with the two of you. It was like a Polish 
fest. 

JN: You know, I’m finishing my five years of directorship at the Polish Studies Center, and I have experienced 
my share of problems on the way. But I always felt it was all worth it for moments like this, like that moment 
at the Irish Lion. 

BKG: Yes! That was great! So vivid! I can see it in front of my eyes so clearly, and I so enjoyed it. Just the 
three of us. It was just beautiful.



“Glimpses of the Countryside - One 
Hundred Years of the Polish Countryside 

(History in Pictures)” 
 

 
 
 
 
 
 
 
 
 
 
 
R will discuss photographs portraying a tumultuous century (1918-2018) of 
Polish country life that are the archival material from a unique book, “

” (Glimpses of the Countryside), which she coedited. These black and white 
images capture the ecosystem both humans and animals work for nourishment and shelter 
as village life changes with the epoch’s political transformations – at once specifically 
Polish and universally human. 

Poland, and she is currently a visiting scholar with the Ostrom Workshop. 

Tuesday, March 10th 
6:00 pm | GA 4067 



Ruta Śpiewak
Dr. Ruta Śpiewak is a sociologist at the Polish Academy of 
Sciences, Institute of Rural Agricultural Development in 
Warsaw. In 2019-2020 she was a visiting scholar in the 
Ostrom Workshop at IU. Her April lecture focused on 
development in Poland’s rural areas in the past century as 
told through archival photographs. 

Jonathan Van Hecke: Your co-edited book, Patrząc na 
wieś. Sto lat rozwoju polskiej wsi (Glimpses of the 
Countryside: One Hundred Years of Polish Rural Life), has 
been categorized as a photo album. Do you think that 
accurately represents what the book is, what it does? If not, 
what kind of book is Patrząc na wieś?

Ruta Śpiewak: There are still a lot of stereotypes regarding rural areas. Our goal was to show a 
sophisticated process of changes that has occurred there in the last 100 years. The pictures 
were carefully chosen to tell the story of the good and bad times in country life in Poland. Our 
aim was to show that history has many faces, not only the beautiful. We felt that a photo album 
could play an important role in the discussion of Polish history. We can think about Patrząc na 
wieś a bit like a textbook on rural development. 
 
JVH: What images for the book did you find most moving, positively or negatively? 

RS: Since the beginning of the 2000’s, rural areas have been dynamically developing, with 
quality of life improving. From this perspective looking at pictures of everyday life from the 
1980’s, it is hard to imagine how poor the countryside was 35 years ago. Sometimes we had to 
double-check if pictures from the 1980’s were not in fact from the ‘50s. Photos from the World 
Wars were of course very sad. It’s very interesting how old photos, especially those from the 
beginning of the 20th century, show excellent quality and choice of setting. 

JVH: What do you believe are the paradoxes of Polish country life post-World War II? Are there 
questions on this subject you’ve struggled for a while to find convincing answers for? 

RS: I am still trying to understand many processes. For instance, what attracts people outside 
urban centers to authoritarian power, especially when the economic situation is good due to 
EU policies? Why can’t farmers and other small entrepreneurs build lasting forms of 
cooperation that would benefit their regions? While I have much admiration for farmers, I am 
disappointed with the slow development of organic farming. It’s something that could be a 
trigger for growth in parts of rural Poland and an important factor in the country’s agricultural 
sustainability.

JVH: There’s the cliché that a picture is worth a thousand words. What about numbers? Can 



the story of rural Poland, its history, evolution, revival moments and certain losses be told in 
statistics? And what does the data say about the future?

RS: This is a never-ending 
debate in social studies, if 
it’s better to describe reality 
by numbers and 
quantitative data or by 
words and qualitative 
research. In my experience, 
one cannot exist without 
the other. The data say that 
in the near future the 
number of rural inhabitants 
will be increasing while the 
economic significance of 
farming will be decreasing. 
There has been very little 
analysis done regarding the 
influence of climate change 
on rural areas, but so far, the scenarios are grim. 

JVH: Are two strangers in two villages on opposite sides of Poland living more or less similar 
lives than they were a decade ago, 40 years ago, 100 years ago?

RS: Quality of life across Poland has increased in every dimension. It is due to many reasons. 
Agriculture has gradually ceased to be the dominant source of income in the countryside. 
Since 1991 the number of farmers has significantly decreased, whereas the number of people in 
other economic groups has increased. Nowadays those who live and very often work in the 
countryside having nothing to do with agriculture far outnumber those who are linked to 
agriculture. Just after the First World War, there were regions where more than half of the 
population could not read or write—hard to imagine these numbers today, although it’s good to 
remember that there are still significant di�erences in the level of socio-economic development 
between Western and Eastern Poland, with the East developing slower in economic terms. I 
remember from my childhood how harsh conditions were for rural populations, often lacking 
access to toilets or running water. Today this problem is almost nonexistent. Many people 
stress that while quality of life has increased, the relations between people are weaker.  What 
once was the strength of rural culture, close bounds within communities, now is impoverished.
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What’s to come for Europe in the post-COVID era?

The novel coronavirus (COVID-19) pandemic is a crisis whose 
e�ects will ripple on for years to come. We are bearing witness to 
the increased erosion of democracy in East-Central Europe, newly 
exposed weaknesses in the EU’s political and �nancial structure, 
and new social and political challenges for migrant communities.

This virtual mini conference will feature three panels examining 
Europe and the existential challenges illuminated by COVID-19.

Hosted by the Hamilton Lugar School’s Russian & East European Institute, 
Institute for European Studies, Inner Asian & Uralic National Resource Center, 
and Polish Studies Center

hls.indiana.edu/covid19-conference



In late April, just five weeks after the World Health Organization declared Europe to be the active 
center of the novel coronavirus pandemic, scholars and experts from around the world came 
together in a virtual conference titled “COVID-19 in Europe,” co-organized by the Polish Studies 
Center, REEI, EURO and the Inner Asian & Uralic National Resource Center. The event was 
spearheaded by REEI Interim Director Halina Goldberg, hosted by PSC’s Joanna Niżyńska, with a 
guest appearance by HLS Dean Lee Feinstein. In the course of three panels, participants 
highlighted the new complications COVID brought to a Europe that was already grappling with 
its identity and its visions for the future. 

Our first panel, “Democracy on Paper: COVID-19 in East-Central Europe,” moderated by Péter 
Krekó (Political Capital Institute) with participation by Jarosław Kuisz (Kultura liberalna) Nick 
Thorpe (BBC) and Elena Korosteleva (University of Kent), examined Poland, Hungary and 
Belarus where democratic institutions have been eroding under right-wing administrations. 

The next panel, “Fraying at the Seams? Europe, the European Union, and the COVID-19 
Pandemic,” sought to paint a full picture of the fractured pan-European response to coronavirus, 
with moderation by Frank Hess (IU EURO) and participation by Evi Hatziandreou (IU O’Neill 
School of Public & Environmental A�airs), Anna Diamantopoulou (DIKTO Network for Reform) 
and Maryna Bazylevych (Luther College). 

“Outsiders & Quarantines: Migrants in COVID-19 Europe,” our last panel, shined light on the 
particular vulnerabilities of Europe’s migrant communities, some living in crowded refugee 
camps, many with no choice but to work in the middle of the pandemic, and the responses of 
individual states to these issues. Speakers included Maurizio Albahari (University of Notre 
Dame), Olena Fedyuk (Central European University) and Priyali Sur (The Azadi Project). 
Elizabeth Cullen Dunn (IU Geography) moderated the panel. 

COVID-19 Pandemic in Europe



The COVID-19 pandemic has been a season of missed opportunities. The quarantine came 
down, and whatever plans we had were dashed into thin air. For the PSC this meant the 
cancellation of two major lectures scheduled for Spring 2020. 

The 8th Annual Wiles Memorial Lecture, our most anticipated academic event, was set to be 
given by Professor Clare Cavanagh of Northwestern University in April 2020. Professor 
Cavanagh would have explored the Polish poet Czesław Miłosz’s ties to the Golden State in her 
lecture, “Along the Polish-Californian Border: West Coast Miłosz.”

The last event of the year was to be a collaboration between the Polish Studies Center and the 
Borns Jewish Studies Program. Paweł Śpiewak, Director of the Jewish Historical Institute in 
Warsaw, would have presented his lecture “Encoding Death: Postcards from the Shoah, 1942.” 
The lecture was to focus on postcards from the famous Ringelblum Archive, containing 
thousands of documents written and buried in the Warsaw Ghetto and recovered after the war. 

We regret that we lost these events to the force majeure of the virus. But, unrealized as they are, 
we wanted to preserve them here in the form of the flyers we designed: this is as far as we got. 

Many of us may remember this pandemic best in terms of what we didn’t do.

Things that never were





Encoding Death: 
Postcards from the Shoah, 1942
On the Warsaw Ghetto’s  
Ringelblum Archive

April 22 2020   5:30pm   Shreve Auditorium



Since 2012, the Timothy Wiles Memorial Lecture has been the Polish Studies 
Center’s signal academic event, upholding the legacy of its exemplary name-
sake. The 2020 Wiles Lecture was scheduled for April, to be delivered by 
Clare Cavanagh of Northwestern University on the poetry of Czesław Miłosz. 
The COVID-19 pandemic made that impossible. So we’ve chosen to honor 
Tim Wiles’ memory in a di�erent way this year: with recollections from his 
wife, Mary McGann. The first takes the form of a letter typewritten in 1983, 
following a two-year sojourn to Poland. The other two texts are more recent 
The second was written in 2017 for the PSC’s 40th anniversary, sent out as a 
special bulletin. The last was written just a few weeks ago especially for this 
2020 issue. 

Timothy Wiles was a founding member and Director of the Polish Studies 
Center and Professor of English at Indiana University. Mary McGann is Pro-
fessor Emerita of English at the University of Indianapolis. In the early ‘80s, 
she served as Associate Director of the American Studies Center at the Uni-
versity of Warsaw. For the 2012-2013 year she returned to the university as a 
Senior Fulbright Lecturer. From the very start, she has been a champion and 
friend of the Polish Studies Center. 

Tim Wiles:
Recollections from Mary McGann



“I married Tim Wiles in the summer 
of 1976 and thus, in a sense, 
married the Polish Studies Center.” 



1983



Our academic lives were full and stimulating.  Mary served as the associate director of the Amer-
ican Studies Center, a joint e�ort of Indiana University and Warsaw University; the center serves 
as a fulcrum for educational and cultural exchanges which Warsaw U. maintains with five Ameri-
can schools so we enjoyed meeting American students and faculty from Stony Brook, Kent 
State, the Univ. of Washington, and the Univ. of Kansas. Tim's job as senior Fulbright Lecturer in 
the English Department was made particularly delightful and exciting by his revival of a dormant 
drama club. He and his Polish students rehearsed madly during the spring of 1982 and produced 
two full-scale productions in English of David's Mamet's Sexual Perversity in Chicago (the 
singles bar dating scene in urban America) and Bits and Pieces ( a wife searches for her own 
identity by seeking out the transplanted parts of her dead husband) at a local theater. Admission 
was free and for each of two performances the house was a “sellout.”

Tim worked closely with the American Literature faculty, one of whom is his old friend from 
Stanford days, Teresa Kieniewicz. He was even asked to sit on her tenure review committee and 
did so happily since Teresa's 'tenure (in Poland habilitacia) was hardly in doubt.

We made quite a few new friends on trips.  Because all communications had been cut o�, many 
Polish friends asked us to contact their relatives abroad. In some cases the messages were not 
always happy for several friends or relatives were interned or imprisoned in those bleak days 
following Dec.13--and of course any of us concerned about the Polish national fate felt fear and 
uncertainty.  Yet, these transplanted Poles welcomed us warmly, as if we were their relatives 
themselves.

It was necessary, too, to use the occasion of trips outside Poland (even if only for the weekend to 
Berlin or Hamburg) to establish phone contact with our families and with the international pro-
grams o�ice at Indiana. It was only when we had to live in Poland for two months without 
phones, cable, or reliable mail that we realized the way we (especially as modern Americans) 
take our technology for granted. Of course we were forced to rely on personal contact more in 
our daily lives 

We had a car and while Poles were prohibited from driving by a ban on gasoline sales, foreign-
ers were allowed to buy gas and to drive. Quite surprisingly, although the country seemed trans-
formed into a police state by the presence on every corner of armed patrols, we were not fright-
ened nor ever afraid for our personal safety. We never considered leaving, and even postponed 
our trip to England a few days until we were sure that we would be allowed back in the country. 
Life returned to as normal a state as it could be given the strict curfew and other rules of Martial 
Law.  We were quite relieved when classes resumed on Feb. l.

Our second year in Poland went all too quickly.  Special memories include American style pot-
luck Thanksgiving complete with cornbread and cranberry sauce) for twenty-five Americans and 
Poles at our apartment, and a snowy, traditional Polish Christmas in Wrocław (190 mi. west of 
Warsaw) with our old friends the Lis family (Grandmother Lis has embroidered the lace on 
Mary's wedding veil seven years ago).

When classes broke for the three week winter break. on Jan.15, we flew to Greece and then to 

2017 Recollections written for the 40th Anniversary of the PSC



Cyprus.  In Cyprus, we were warmly welcomed by Dan and Mary Howard, an American diplo-
matic couple whom we had known in Warsaw.  Dan had been the cultural o�icer at the U.S. 
Embassy, 1981-2 and had been expelled by Polish authorities on trumped-up Charges in May 
1982. This proved unfortunately to be the beginning of an anti-American culture campaign by the 
Polish government. Although this campaign never touched us directly, since it was waged 
mainly on o�icial levels, we certainly felt its e�ects indirectly.

On Feb.15 we began the second semester of classes at Warsaw: University, and it seemed that 
our professional and social schedules became even more crowded than they had been previ-
ously. Part of this was due to the many visitors, o�icial and familial, who visited us from outside 
Poland. In addition to continuing her administrative duties at the American Studies Center, Mary 
was asked, by popular request of the students, to continue teaching a course in American Lan-
guage and Culture, and Tim resumed teaching American Drama and Literature after a semester 
long sabbatical.  

In April we were delighted when Tim's parents came to Warsaw. They drove to Gdansk (Dan-
zig)where the first shots of World War II had been fired and where, in 1980, an unemployed 
electrician named Lech Walesa joined the striking workers at the Lenin Shipyards as they 
began-the-history of Solidarity. On the way back to Warsaw, they visited the boyhood home of 
Copernicus in the medieval town (undestroyed by modern wars) of Torun. Back in Warsaw, they 
had a reunion with Witek Strawinski, a teacher of philosophy at Warsaw University and an old 
friend of Tim's--Witek had lived at the Wiles' home in Norway, Maine, during the summer of 1973. 
Witek arranged a special of the cottage outside Warsaw, Zelazowa Wola, where where Chopin 
was 'born. We think they also came away with a clear sense that Poland is more beautiful, more 
humanized, less dangerous, and less depressed than news reports in the West have portrayed. 
They learned a great deal about Poland's individual history, not simply as a Soviet satellite but as 
a distinct nation with a long, proud cultural tradition.

May and June were incredibly busy. The American Studies Center hosted many American 
visitors, most of them from Indiana Univ, as part of the o�icial exchange agreement between the 
two universities. The high point of these visits was the visit of Dr. Mary Ellen Solt, Director of the 
Polish Studies Center in Bloomington.  Mary was Dr. Solt's "o�icial escort"-- there were gala 
rounds of parties, a special award ceremony in the University Rector's (president) o�ice and a 
short but delightful visit to Krakow, the glorious medieval town that the Poles count as their real 
capital (they say "Krakow is our heart. ").

June continued to be busy. Mary was invited by the University of Zagreb to give a lecture and to 
consult about their new and growing American Studies Program and exchange with Indiana 
Univ. So we flew to Jugoslavia. We spent two days in Dubrovnik where the University maintains 
an international studies center, scene of an Indiana University American Studies Seminar every 
October. 

We returned to Warsaw one day before Pope John Paul II arrived in his homeland. It was an 
amazing event to experience for the Polish people have, in the past few years, strongly clung to 
their catholicism as a defiant stance against the government. The Pope, their Pope, the "Polish 
Pope" as they like to call him is their major spokesman and ally. Seeing the Pope (from a 
distance of course) was moving, but the most moving spectacle was the sight of the millions of 



In 1977 Indiana University established the Polish Studies Center, the counterpart to the American 
Studies Center created at Warsaw University the year before. 

Timothy Wiles had joined the faculty in 1976. International Programs saw that his experience 
researching and studying in Poland in 1973-1974, as well as his fluency in Polish, qualified him to 
work with other faculty to create a center for Polish Studies scholarship and open an academic 
exchange with Warsaw University. Professor Mary Ellen Solt, a well-known concrete poet and 
poetry scholar, had spent a semester at Warsaw University teaching—her poetry was very popu-
lar in Eastern Europe and particularly in Poland. Professor Solt would serve as the first Director 
of the Polish Studies Center.

I married Tim Wiles in the summer of 1976 and thus, in a sense, married the Polish Studies 
Center. 

In 1981 with news coverage of severe shortages and empty store shelves in Poland, IU faced the 
dilemma that faculty with children did not want to risk going there. Dean of International Pro-
grams, John Lombardi, asked Tim if he would consider the assignment. Tim and I didn’t have 
children yet, so we decided why not? The assignment in Warsaw became a two-year stay, 
during which Tim spent one year as Senior Fulbright Lecturer in American Literature and I 
served as the Associate Director of the American Studies Center. Both of us taught courses in 
the Warsaw University English Department.  

Those two years changed our lives. I, with a PhD in English and American Literature, found 
myself living in an Eastern Bloc country about which I had only heard. A country whose rich 
history and culture gave me so much in return. Tim had already come to love Polish culture, and 
I found myself just as interested.

Tim had written his doctoral dissertation “Catharsis and the Theater Event” about Eastern Euro-
pean theater. He had spent a year in Poland (1972-73) doing his research as a Ford Foundation 
scholar. He was nearly fluent in speaking Polish, although in later years he would modestly claim 
he only knew a little of the language. He had met many theater professionals and scholars 
during that year. We had also met several Polish scholars who visited IU when we were there. So 
when we arrived in Warsaw on September 6, 1981, three Polish colleagues with cars—not an 
easy find in Poland at that time—met us and our eleven pieces of luggage! They took us to a 

2020 Recollections written during the pandemic

pilgrims who brought flowers, tiny flags of blue and white (the Virgin Mary), yellow and white 
(the Papacy) and red and white (Poland), and their hearts to see and hear him.

We left Poland on July 20, two days before the o�icial end of Martial Law and somehow we felt a 
sense of closure (if not happiness since most of the repressive measures of the Martial Law have 
been institutionalized). Twenty of our Polish friends came to the airport with armfuls of roses and 
apricots--and with a few tears. We had one last farewell party (we had already had three!) at the 
airport.



one-bedroom apartment on Mokotowska Street in a lovely southern neighborhood of Warsaw. 
For me it was the adventure of a lifetime, and details of that first encounter spring back into my 
mind. However, the adventure took turns we did not expect.

On the snowy morning of December 13, 1981, we woke up to find no phone service and views of 
military tanks in the streets. We drove to a friend’s house to learn that overnight the Polish gov-
ernment had declared Martial Law in fear that the Russians might invade to stop the ‘carnival of 
Solidarity’ which began in August 1980.  Life changed. However, our status as American guests 
of the Polish government allowed us to stay in Warsaw, and we were happy to do so. Colleagues 
helped us do paperwork and visit government o�ices to ensure our visas could remain valid. We 
were living in the middle of history. 
We threw many parties. Once, a friend pointed out that the guests were Poles, Americans, and 
some of them neither—I took that as a great compliment. Just before we left Poland in 1983, the 
American cultural attaché, James Hutchinson, told me that those parties were important venues 
for Polish scholars, writers, and graduate students where they could meet American embassy 
workers and academics, which in turn would help them apply for opportunities to study in the 
United States. I had not consciously realized it until he said that, but I was delighted to be part of 
that process! 

Certainly the American Studies Center was also a sort of “neutral” ground. The Director of the 
American Studies Center at that time was Professor Włodzimierz Siwiński, a distinguished econ-
omist, who [later on on exchange] also served as Associate Director of the Polish Studies Center 
in the mid-nineties. Professor Siwiński did an admirable job keeping the American Studies 
Center open and functioning during the Martial Law period. 

We were so fortunate. Unlike our Polish friends we could buy hard-to-find necessities at the 
American Embassy Commissary; unlike our friends we could travel outside Poland; but like our 
friends we were very aware of the historical importance of what we were living through.
 
We made certain we would be able to return after a short trip to London in early January 1982. 
We bought toothpaste and other mundane items that now took on great importance so that we 
could share our good fortune with friends.

Tim used his second year in Poland as his already-scheduled sabbatical from IU. He worked on 
his his first book, The Theater Event, developed from his dissertation. The Polish Studies Center 
at IU gave us support while it started to grow. 

We left Poland on July 20, 1983, two days before the Polish government lifted Martial Law—and 
we were so much more than we were when we arrived in 1981. In six years the Berlin Wall would 
come down, and Poland and its neighbors would transition away from communism. Poland 
began to change, and we knew that we, too, had been changed by our experience. When we 
returned to Bloomington, our lives had been altered for good. We had learned so much, we had 
been the recipients of Polish kindness wherever we traveled in Poland; we had come to know 
what it was like to live in a country far di�erent than the United States; and we had lived through 
Polish history.

Tim Wiles became the Director of the Polish Studies Center when we came back to IU. As Tim 



always did, he threw himself whole-heartedly into the job. As a fairly new wife I sometimes 
resented the amount of time and work the job took; but I loved the events Tim programmed, and 
I so enjoyed knowing the Poles and Polish-Americans we met through the PSC. 

Tim brought many luminaries to IU to give public lectures and readings. Lech Wałęsa came and 
spoke through an interpreter. Czesław Miłosz met with students and gave a bilingual poetry 
reading. For me, even with my little Polish, hearing the Polish version and then the English trans-
lation was wonderful.

Tim and I had both read Maus I and Maus II by Art Spiegelman. Spiegelman’s innovative texts 
were graphic novels about his parents’ incarceration in Auschwitz. Spiegelman, born after the 
war, had immigrated to the United States with his Polish-Jewish parents.

Tim was committed to bringing Spiegelman to IU, and with hard work, funding pledges from a 
variety of departments, and real grit, he did. Tim had contacted Spiegelman in the spring of 1991 
and negotiated the visit which would take place in the early winter of 1992. No one was more 
surprised or happy than Tim, when a few weeks before the scheduled visit, Columbia University 
announced that Maus and its author had won the 1992 Pulitzer Prize for Literature. Spiegelman’s 
talk and reading filled Alumni Hall in the Indiana Memorial Union.

In addition to famous writers, Tim brought countless scholars to campus so that students of 
Polish language, history, and literature benefitted from exposure to a wide array of topics in 
Polish Studies. 

It’s been over forty years that Polish Studies has had a major presence on the Bloomington 
campus. My memories go back to so many events Tim planned and created in the total ten 
years he directed the Polish Studies Center. I remember the lectures and readings as well as the 
Fall picnics and, most importantly, the annual Polish Studies Vigilia Party—the food the commu-
nity brings reminds me of Poland. Although neither Tim nor I are Polish-American, our love for 
Poland and Polish culture is part of our family. 

When I returned on my own to Warsaw University as a Fulbright Lecturer in 2013, I saw a Poland 
that had yet again managed to rise from the economic ashes. I saw many friends and colleagues 
from those early years. The students were a little di�erent as they all had jobs while also attend-
ing university and seemed even more serious than their counterparts in 1981. For me, that year of 
teaching in 2013-2014 at Warsaw University and in the American Studies Center, which since our 
last stay moved to a more spacious location, was a real homecoming. I realized Poland and 
Polish Studies are still very much of my life.
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As everything came to a standstill this past spring, the 
world lost one of its greatest living composers, 
Krzysztof Penderecki. He passed away on March 29, 
2020 at the age of 86 at his home in Lusławice. His 
death reverberated everywhere, including Bloomington 
where we had the honor of hosting him and his wife 
Elżbieta when Mr. Penderecki accepted the Doctorate 
Honoris Causa from Indiana University in November 
2017. 

To honor the Maestro, we turn here to our memories of 
him, the man whose compositions shook the earth. 

We would like to extend our deepest gratitude and 
sympathy to Elżbieta Penderecka for her generosity in 
finding time to correspond with us, giving us glimpses 
into the life she shared with her Husband. 

We would also like to thank Dean Lee Feinstein for 
unspooling his own memories of the Maestro.







Joanna Niżyńska: Pani Elżbieto, first of all on behalf of the entire IU community I would like to express 
our heartfelt sympathy for your loss. Most of us did not know about your husband’s illness so the news 
shocked us. It shocked us, and, as death tends to do, it threw us into our own memories of the Maestro. 
I still remember how mysterious the banners for The Black Mask felt to me when as a teenager I was 
passing on a tram the Opera House in my hometown of Poznań. Decades later, with my colleagues and 
friends in Bloomington we have been reminiscing about your visit to our campus in November 2017, 
when your husband was awarded the Doctorate Honoris Causa by Indiana University. 

Elżbieta Penderecka: Pani Joanno, Thank you for your condolences, and please pass on my thanks for 
the sympathy I’ve received from the entire Indiana University community.

JN: For fifty-five years you were intimately involved in your husband’s music career, beginning your 
work with him when you were a young woman. Over the years you founded and directed a variety of 
prominent cultural projects, foundations, and initiatives for which you have been domestically and 
internationally recognized. How did your own career influence your relationship with your husband’s 
music and his identity as a maestro?

EP: Indeed, I was involved in my husband's career for almost 55 years, the 55th anniversary will be on 
December 18 this year, unfortunately without my husband. His music had a big impact on my life. At 
first I was indirectly involved in music because, when I met Krzysztof Penderecki during the premiere of 
Polymorphia at the Kraków Philharmonic, I had just begun studying physics at the Jagiellonian 
University. Three years later we got married and left for Germany, because my husband received his 
first professorship at the Folkwang Hochschule in Essen. Naturally, I learned a lot from my husband, 
from being with him and accompanying him. I helped him throughout his artistic life, including at the 
Pablo Casals Festival in Puerto Rico when he was artistic director from 1992 to 2002. Definitely my 
contacts with great artists influenced decisions later in my life. One important moment in my life was 
when the City of Kraków appointed me as Director of the Artistic Board of Kraków, selected as the 
European Capital of Culture for the year 2000. Another moment was in 1997 when I established the 
Sinfonietta Cracovia and the Ludwig van Beethoven Easter Festival in the same year.

JN: Was this the life you imagined for yourself as a young woman in Kraków? Did your life surprise you?

EP: Naturally, I thought that from time to time I would leave Kraków, but I never imagined I would spend 
so many years outside of Poland together with my future husband. Always returning to it, however.

JN: You told me once that St Luke Passion held a special place in your heart because it was dedicated 
to you, I hope I remember it correctly. The premiere of this amazing work took place only three months 
after your wedding. Do you remember how it felt to hear it performed for the first time? And to make a 
time leap, for many of us in Bloomington, the 2017 performance was our first time hearing it live. Is there 
anything about this performance that stayed in your mind? I know that it was very special for the 
musicians from the Jacobs School of Music to be able to meet the composer and to be coached by him 
before the performance, but what was it for you, someone who heard it performed many times? Can 
you share some memories of the Bloomington performance with us?

with Elżbieta Penderecka



EP: St Luke Passion is the most important work for me. Written after our wedding and premiered on March 
30, 1966 in Münster, it was commissioned by the WDR (Westdeutscher Rundfunk). Nobody imagined that a 
young composer would be able to write Passion after Bach. The success of the piece was exceptional, and 
soon after, although times in Poland were di�icult, the Communist authorities permitted for this work to be 
performed on April 22, 1966 in Kraków by the Kraków Philharmonic Orchestra and Choir and the same 
soloists as in Münster. I am always moved when I recall the performance of St Luke Passion in Bloomington, 
and I realize that some young musicians from the Jacobs School of Music were very disappointed that my 
husband did not conduct it. This outstanding performance was conducted by my husband's assistant who 
accompanied us in recent years, Maciej Tworek. He is now assistant professor at the Kraków Academy of 
Music, which, following a recent unanimous decision, will be named after Krzysztof Penderecki. I would like 
to quote my husband from the speech he delivered when receiving the Totus Tuus award in Warsaw in 
2005: "When I completed St Luke Passion in 1966, I was called the ‘traitor of the avant-garde.’ It was not a 
betrayal, but a return to the essence. Music cannot be empty sounds, it must make sense.”

JN: I remember a poignant moment during the Doctorate Honoris Causa ceremony when Krzysztof 
Penderecki came on stage to congratulate Lan Wang for her solo viola performance of Cadenza. It was 
moving because we could see this famous composer validating a young musician. We couldn’t hear their 
words, but their body language was conveying her utter nervousness and his empathy for the pressure she 
must have felt to perform in his presence. It was clear that he wanted to make sure she knew he 
appreciated her performance. Forgive me the pathos, but it felt almost like a blessing. We, Krzysztof 
Penderecki’s audience, don’t know your husband as teacher. What was he like for his students or young 
musicians in general?  

EP: My husband always reacted spontaneously, and the performance of Cadenza by Lan Wang was really 
excellent. He was always devoted to young students and young artists, for he himself taught for over 40 
years. He always said young talents should be supported, and I faithfully accompanied him in this.

JN: You travel extensively and I imagine every place brings its own memories. What moments surprised or 
touched you in Bloomington? What do you most vividly remember from this trip?

EP: It is hard to answer what touched us most in Bloomington, I think it was the great professionalism and 
warmth that we witnessed and felt, not only during the honorary doctorate ceremony, but also during the 
performance of St Luke Passion.

JN: Loss often compels us to reconsider our plans. Since your husband passed, have you altered your busy 
schedule? What is on your agenda? 

EP: My husband's departure was quite unexpected. We had so many plans. Only recently we were in 
Hiroshima and Tokyo, where he conducted entire concerts. I am planning to promote my husband's legacy 
around the world, including through my work for the Ludwig van Beethoven Association and through 
supporting young artists performing his—and not only his—music. Opposite our country house in Lusławice 
stands the Krzysztof Penderecki European Centre for Music, which holds a magnificent multimedia 
exhibition. It also holds over 40 honorary doctorates and 164 prizes that my husband received. I am taking 
care of the archives, and concerts in memory of Krzysztof Penderecki are held at the Centre. On the estate, 
young people can also explore my husband's lifetime project, the arboretum. During his 80th birthday 
celebrations, the great conductor and, I can say, our great friend, the late Maestro Lorin Maazel told me, that 
it was only after he watched the documentary Paths through the Labyrinth, which I recommend to all those 
who want to get to know my husband better, that he understood the greatness of Krzysztof 's music. There 
are many plans being made around the world to celebrate his work and I hope they will come to fruition, 
despite this di�icult time for all of us.



As we commemorate the late Krzysztof Penderecki, a giant of the music world, we look back at his 
exhilarating and poignant visit to Bloomington just a few years ago. It was my privilege, alongside 
Professor Joanna Niżyńska, Director of the Polish Studies Center, and Dean Gwyn Richards of the 
Jacobs School of Music, to host the Maestro at Indiana University where he received the Doctorate 
Honoris Causa in November 2017. 

I felt a special connection with Krzysztof and his work, which addressed the traumas of the last century 
that drove the surviving members of my family from Poland to the United States. During his visit to 
campus, Krzysztof talked about his childhood growing up in Dębica. In a 2013 interview he said: “I was 
not living in easy times … But this was my childhood. War was the main subject, and also in our family. 
My uncles were killed by the Germans. Our house was in the middle of town; behind it was the ghetto, 
from which Jews were sent to concentration camps.” In another interview not long before his visit to 
campus, Maestro Penderecki said, “Being a child or very young, you never forget. So, I had to write 
some music to say which side I am on.”

That imperative to say which side he was on led Krzysztof Penderecki to always witness in his music 
the upheavals of the 20th and 21st centuries, whether it be the Warsaw Uprising, the Katyń massacre, 
Auschwitz, Hiroshima or 9/11.

One of those works is the monumental St Luke Passion. Composed in 1966 in the depths of the Cold 
War, only 13 years after Stalin’s death and still very much in the shadow of World War II, the Passion 
proved to be as powerful as ever when the Jacobs School performed it in Maestro’s presence on 
November 15, 2017, over 50 years after its premier. 

Simultaneously sacred and avant-garde, the work was a double challenge to the Communist 
authorities. As Krzysztof Olendzki, director of the Adam Mickiewicz Institute, said recently, Maestro 
Penderecki was “able to create a unique space of freedom, which still held up under the communist 
regime in Poland.” 

Describing his output in the period when the Passion was written, Maestro said, “My avant-garde was 
really very avant-garde.” But in speaking truth to power through his composition, Maestro Penderecki 
found a large audience early in his career, which only continued to widen. Penderecki bridged high 
culture and Hollywood; Avant-garde and popular music. His professional partners ranged from 
Shostakovich to Scorsese, Rostropovich to Radiohead. His work and career have been global in every 
sense; he wrote operas in four languages. The months preceding his trip to Bloomington were typical of 
his global impact: traveling with his wife, Elżbieta, he performed in Belarus and Russia, followed by a 
three-nation tour in South America.

Elaine Monaghan, Professor of Practice at the Media School, and I developed a lasting friendship with 
Krzysztof and Elżbieta Penderecka when we were living in Poland while I was U.S. ambassador to 
Poland, from 2009 to 2012. Our friendship was forged during the weeks of the annual Beethoven 
Festival in Warsaw, a leading classical music event in Europe founded by Elżbieta Penderecka. We had 
the privilege of getting close to the Pendereckis at late-night receptions for performers and a large 

from Lee Feinstein, HLS Dean



number of guests which we hosted at our residence. Krzysztof would usually leave early. Elżbieta, 
always perfectly turned out and ready to celebrate, would stay late and be ready to do it again for the 
next night’s performance.

A few years later the seeds for Penderecki’s visit to Bloomington were planted during an o�icial IU visit 
to Poland with President McRobbie, where we visited with the Pendereckis in Kraków, their hometown. 
The Pendereckis’ Polish hospitality was impeccable: an impossibly early dinner at a restaurant on the 
square, opened just for their Midwest visitors, exquisitely arranged by Elżbieta and her team. Dessert 
and drinks followed, including champagne and architectural meringue cakes, served at their beautiful 
home nearby.

Elżbieta and Krzysztof were tremendously gracious to return our visit with a trip to Bloomington the 
following year. It was a late addition to an already exhausting global schedule which they made as a 
sign of respect for the great musical traditions of our university, and in personal friendship. 

What I will remember most from the visit was Krzysztof ’s generosity and determination despite the long 
transatlantic journey. Krzysztof met with performers of the Passion for a Master class. He sat for a 
memorable public interview conducted by Musicology Professor Halina Goldberg of the Jacobs School. 
He leapt to his feet to give an extended personal congratulations to Lan Wang, a Jacobs student who 
masterfully performed the Cadenza for solo viola in his presence—a moment the student will never 
forget, nor will anyone who watched. 

For decades, Krzysztof Penderecki maintained his commitment to artistic integrity while operating in a 
system that did not condone freedom of expression. We remember him now not only for his leading 
role on the musical vanguard, but for his artistic courage in a world that continues to need it very much. 

Lee Feinstein
Dean of the Hamilton Lugar School



performed by Lan Wang
for the composer
Doctorate Honoris Causa ceremony
Auer Hall, November 2017 

Video: https://media.dlib.indiana.edu/media_objects/9593tz946
Timestamp: 29:00



Halina Goldberg: In your garden you have a labyrinth, and you are fascinated by labyrinths. 

Krzysztof Penderecki: I actually have two labyrinths. The first is small, but the second one is a 
big one and actually it is very hard for me to fnd my way out. But this was my idea.

HG: Do you see parallels between labyrinths and your creative path?

KP: Maybe not directly but my music is sometimes [labyrinthine] through writing big pieces 
whether one, two, or three hours long. And then I am more and more in a labyrinth and I don’t 
really know where to go, and to go back is too late. 

HG: So you have to find your path in it. In your creative path, where does the St Luke Passion 
belong?

KP: One of my first labyrinths was the Passion. Because I wanted to write my Passion, not a copy 
of Bach or Teleman, or some other. And I understand now that after Bach’s Passion, other 
composers were afraid to write. 

HG: Did you have the same feeling? 

KP: I think I did, but I thought I will also do a great Passion. Maybe it was chutzpah. But, I did. I 
did. I think this piece developed so easily because the form of the Passion is not very 
complicated really. It’s like a labyrinth. I am not writing from the beginning to the end; I know I 
have the concept but I am writing fragments, and the next day another fragment, and then 
another fragment. And I put them together. 

HG: But you always have to have the map in your mind. 

KP: I would say that I start to understand the work maybe in the middle. Not from the beginning.

HG: How would you divide your work? 

KP: I’m not dividing. I think there is one idea from the beginning to — the end will come maybe, 
but not so soon.

Excerpts from Halina Goldberg’s 
interview with 
Krzysztof Penderecki 
Ford Crawford Hall
November 2017



Video: Krzysztof Penderecki in conversation with Professor 
Halina Goldberg. From the symposium “Politics Meets 
Culture,” November 15, 2017 at Ford Crawford Hall. 
https://media.dlib.indiana.edu/media_objects/9593tz946
Timestamp: 1:21:55

https://media.dlib.indiana.edu/me-
dia_objects/9593tz946





retrospective
2015/////2020



I’ve had the pleasure of working with Joanna Niżyńs-
ka for little less than a year now. But in that short 
span, I’ve seen that the end of her directorship is the 
end of an era for the Polish Studies Center. I’ve seen it 
with my own eyes in the packed rooms and the spirit-
ed back-and-forths at our events this year. More im-
portantly, I’ve heard it in countless forms from those 
who know the PSC and its director: high and con-
stant praise. 

As I designed the newsletter you’re reading now, I 
thought about ways I could give Joanna a send-o�, 
and I thought about that praise. Keeping her in the 
dark (even now as I write this), I invited members of 
the PSC community to write texts for a retrospective 
reflecting on the last five years: their memories, their 
impressions, all the things they cherish about the 
Center. Their words have been woven here with 
photos spanning the moments from 2015 to 2020. 

To Joanna: Sorry! and Surprise!

/Jonathan Van Hecke, assistant



So happy that her hair started flying: Joanna, on behalf of the Polish Studies Center, receiving 
the 2017 POLONICUM Distinction from Marcin Pałys, Rektor of the University of Warsaw. 
�Above, from left: Marcin Pałys, Joanna Niżyńska, Marek Tomaszewski (POLONICUM Award, 
on behalf of the Polish Library in Paris), David Kolbaia (POLONICUM Distinction, recognized 
for his work on behalf of Polish culture in Georgia), Zbigniew Greń (Dean, Wydział Polonisty-
ki, University of Warsaw), Grzegorz Leszczyński (Director, POLONICUM Center of Polish 
Language and Culture for Foreigners).



As the spouse of former director of the Polish Studies Center Timothy Wiles 
I have observed and participated in years of activities at the PSC. I have also 
known all of the directors. When I met Professor Joanna Niżyńska for the 
first time I was struck immediately by her warmth but also by her grasp of 
the scope of the Center and its activities. She has actively promoted the 
Center by adding lectures and presentations by a wide variety of scholars. 
Personally, I deeply appreciate her attention to the Wiles Memorial Lecture 
series which honors my late husband; the lecturers she has chosen have 
been of extremely high caliber. I also noticed an increase in attendance at 
PSC events like the Wiles Lecture thanks to Professor Niżyńska’s e�orts. 
That is a wonderful tribute to the importance of the Polish Studies Center 
and to Professor Niżyńska’s leadership.

— Mary McGann

Joanna Niżyńska has become a dear friend during her tenure as the head of 
the Polish Studies Center. The more I’ve learned about her work at the 
Center, the more admiration I have felt. This center has a long history of 
excellence, and I think Joanna succeeded in bringing a new generation of 
scholars who have dealt intimately with Polish cultures, language, arts, 
history, and memory. She responded to new trends in the field and brought 
scholars and artists together in inspiring, innovative ways that have had an 
impact even beyond the field of Polish studies. Joanna has shaped fruitful 
exchanges, ensuring insights and experiences from Polish studies became 
accessible to other fields and were discussed in relation to them as well. 
This is one of the reasons that it has always been an extraordinary pleasure 
to participate in Polish Studies Center events. Another reason, of course, is 
the amount of detail and passion that Joanna put into every single one of 
these events. She will be missed as the head of the Center, but I'm sure that 
we'll be inspired by what she is doing next.

— Gunther Jikeli, Department of Germanic Studies



Łukasz Siciński (PSC Executive Committee) accepting the 2017 Joseph Jachimczyk 
Polonia Award on behalf of the Polish Studies Center for “Outstanding Contributions 
Toward the Enhancement of Polonia.” To his left: David S. Tokarski (President of the 
National Advocates Society); John Pikarski, Jr.; Christopher Nowotarski (Vice Presi-
dent of the Polish American Congress Charitable Foundation).



celebrating in Polish colors
Independence Eve Party, November 17, 2018



I am delighted to honor Joanna Niżyńska’s years as director of the Polish 
Studies Center.  I have had a special interest in Polish Studies because I 

worked closely with each director of the Center when I was Dean for the 
O�ice of International Programs and, subsequently, Vice President of Inter-

national A�airs; the Polish Studies Center reported to me. I mention this 
background because I was pleased that someone of Joanna’s scholarly 

background and in-depth knowledge was appointed as director in 2015. She 
enhanced and expanded the reputation of the Center with an array of activi-
ties — visiting distinguished academics, Tim Wiles Memorial Lectures, films, 

and diverse programs.  During her tenure, the Center celebrated its 40th 
Anniversary and moved into the School of Global and International Studies, 
now the Hamilton Lugar School.  Under her leadership, she also expanded 

the involvement of the Center with di�erent schools and departments on the 
Bloomington campus, and its great tradition of reaching out through social 

events flourished.  I was pleased to attend some of these events and was 
impressed with the presence of faculty, students, and members of the wider 

Polish community. As director, Joanna was always a fine and gracious repre-
sentative of Polish culture and society.

Thank you, Joanna!

— Patrick O’Meara, 
OVPIA, O’Neill School of Public and Environmental A�airs

Thank you so much for your dedicated
service as director of the PSC. You brought intellectual and cultural

excitement to the programming.

PS. She really put a great deal of thought and much appreciated care
 to the position.

— Steve Franks,
Slavic and East European Languages and Cultures



Wookjin Cheun and Halina Goldberg
breaking bread at the Polish Studies Center’s 
Annual Holiday Party, December 2019



From right: Russell Valentino (moderator), Agnieszka Polakowska, 
Tamara Trojanowska and Joanna Niżyńska (co-editors) at the 
promotion event for Being Poland: A New History of Polish 
Literature and Culture Since 1918 held in conjunction with the 
roundtable, “Making Sense of Change: Poland 1918-2018,” 
February 2019. Not pictured: moderator Bill Johnston



Öner (left) and Teuta Özçelik (right) with Mila Siciński in the middle
celebrating white, red and LO
          VE
Independence Eve party, November 17, 2018 



at Agnieszka Gra�’s April 2019 lecture, “Claiming the Shipyard, the Cowboy Hat and the Anchor for Women:
Polish Feminism’s Dialogue and Struggle with National Symbolism” 



Looking back at Joanna’s term as Director of the Polish Studies Center, I am 
struck by the wide range of projects, events, and initiatives that took place under 
her leadership. The sheer number of activities organized and sponsored by the 
Center was absolutely impressive. Almost every week, Joanna invited us to 
attend, or participate in, a new exciting event—from scholarly conferences and 
public lectures to performing arts events and informal gatherings celebrating 
Polish holidays. But more than just the multitude of those events and projects—a 
multitude which undoubtedly contributed to the Center’s wide appeal—it is the 
quality that I find to be a defining feature of Joanna’s directorship. Diverse in both 
form and content, the Center’s activities cut across disciplinary boundaries and 
explored Polish culture as a dynamic and multidimensional phenomenon. As a 
result, the Center’s programming presented a comprehensive image of Polish 
culture in both its connections to global contexts and its irreducible specificity. 

What characterized the Center’s activities during Joanna’s term and what, in my 
opinion, stands out as an important aspect of her directorship, was the spirit of 
collaboration that she inspired. Joanna’s e�orts and ingenuity in organizing and 
facilitating collaborative projects—be they between individuals or between 
institutions—materialized in various, often groundbreaking, events and partner-
ships. My personal favorite was the 2017 symposium titled “Unforeseen Constel-
lations: Reading Postcolonial Poland with South America.” Featuring scholars 
from South America, Poland, and the US, the symposium focused on a compara-
tive examination of postcolonial discourses and their explanatory potential for 
analyzing Eastern Europe. The aspect of the symposium that I found especially 
attractive (apart from its fascinating topic) was its structure—the symposium was 
designed to center on critical discussions, without formal presentations, and to 
encourage the audience to participate in the exchange of ideas. 

This brings me to the last aspect of Joanna’s directorship that I would like to 
mention—her commitment to the value of dialogue. In my view,Joanna’s firm 
belief in the value of collegial and open discussion is what made the multidisci-
plinary and collaborative character of the Center’s activities extremely productive 
and inviting. I find this commitment to be of great importance because it helped 
solidify the status of the Center as an important institution and, at the same time, 
foregrounded the Center’s unique role as an intellectual community—a commu-
nity that extends beyond disciplinary, institutional, and geographic boundaries.

— Łukasz Sicinski, 
Department of Slavic and East European Languages and Cultures



Łukasz Siciński
pouring wax through 
a keyhole to predict 
the future
Andrzejki, 2018



At an October 2017 workshop in Berlin, “Transatlantic Explorations in Polish and East European Studies,” 
co-organized with the University of Potsdam with the participation of faculty and students from IU, 
University of Potsdam and University of Warsaw. Pictured center-right: Joanna Nizynska 
and to her left co-organizer Magdalena Marszałek (professor, University of Potsdam).
IU participants included: 
Mark Roseman (Chair, Jewish Studies) 
Fiedler Valone (doctoral student, History), 
Julia Riegel (doctoral student, Musicology and Jewish Studies), 
Sarah Taylor (doctoral student, Theater) 



Folk dance workshop with live music by Lautari! September 2016
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Jonathan Van Hecke, assistant

Dariusz Stola, Director, POLIN Museum of the History of Polish Jews, 
speaks with SLAV graduate students (pictured: left, Ani Abrahamyan; right, 
Greta Biedermann) at the Graduate Symposium in Memory Studies, 
March 2019. 



Both before and after my own term as director, I had the privilege of knowing, 
and working with, a number of other directors of Indiana University’s Polish 
Studies Center. Each brought his or her own perspectives, interests, and talents 
to the job, and we’ve been very fortunate in these appointments. Yet I must say 
that Joanna Niżyńska has raised the bar. As I reflect on her tenure over the last 
years, I’m struck by her extraordinary energy, her drive, her constant search not 
just for e�ective events but for an intellectual coherence to the programing she 
put together. And I’m equally impressed by the warmth, generosity, and collabo-
rative spirit in which she went about her task. The intellectual profile of the Cen-
ter’s activities has emerged in a series of marvelous events and talks—it’s invidi-
ous to single things out, though for me the Wiles lectures (wisely and ably insti-
tuted by Joanna’s predecessor, Padraic Kenney) have been a standout feature of 
the landscape of Polish Studies at Indiana. Joanna’s gift for collaboration, in turn, 
has borne fruit in innumerable co-organized events, and in a renewed aware-
ness of the Center’s work and its role across the campus and the university. (All 
this, by the way, in circumstances of almost constant administrative change and 
uncertainty.) Lastly, Joanna has been an extraordinarily gracious host at the 
Center’s social events—I’ve never seen so many people at our holiday parties, for 
instance, or had such a good time at them!Above all, I want to say that Joanna 
has provided true leadership. Being the best kind of leader requires a combina-
tion of two things: o�ering a clear vision and sense of direction, while encourag-
ing collaboration and participation. Joanna has managed this balancing act with 
poise and verve. As with other members of the Polish Studies Center communi-
ty, Joanna has made me feel appreciated and engaged; and I’ve been endlessly 
stimulated by the events I’ve attended, which have given an excellent picture of 
the leading work being done around the world in Polish Studies. Pięknie Ci 
dziękuję, Joanno!

— Bill Johnston, Department of Comparative Literature



Students at the PSC Annual Holiday Party, 2017.



at the “On Anti-Genderism in Europe” roundtable. 
Joanna presenting on gender wars in Poland and the Polish Catholic Church. 
To her left: Diana O’Brien (Political Science). 
To her right: Agnieszka Gra� (American Studies Center, University of Warsaw),
Maria Bucur (Gender Studies, History), Claudia Breger (Germanic Studies)



Words cannot express how grateful I am for all that Prof. Niżyńska has done 
for Polish studies at IU during her tenure as the Director of the Polish Stud-

ies Center. Joanna assumed the directorship the during time of change, 
shortly after the center transitioned to a new location and circumstances 

within the School of Global and International Studies. She navigated uncer-
tainties and hurdles that came with the change with wisdom and patience, 

and PSC reemerged as a vigorous, internationally recognized institution 

Under Prof. Niżyńska’s leadership, the center thrived, bringing together 
scholars, artists, public leaders and intellectuals, students, and members of 

the wider Bloomington community eager to explore subjects related to 
Poland’s past and present. For a small center, with just a director who, for 

much of the time, had only the part-time support of a graduate student, to 
have sponsored as many as fifteen events during a course of an academic 

year is extraordinary! But beyond the sheer numbers, Joanna’s even greater 
accomplishment lies in the high quality of events she was able to maintain 

throughout her tenure. She brought to Bloomington top scholars from 
universities in the US, Poland, and beyond, she also sought out and invited 

influential luminaries, such as the writer and feminist and human rights 
activist Agnieszka Gra�, internationally acclaimed writer Dorota Masłowska, 
leaders of much-praised new POLIN Museum of the History of Polish Jews 

Barbara Kirshenblatt-Gimblett (Program Director) and Dariusz Stola (Direc-
tor), and one of the greatest composers of our time Krzysztof Penderecki. 

Personally, I am grateful to Joanna for her collegiality and deep engagement 
while we collaborated on a number of events co-sponsored by PSC.  During 

those times, it was a true joy to see her vivid imagination at work. I also 
enjoyed seeing her grace and eloquence at work as she introduced our 

guests, and the intelligence and thoughtfulness with which she engaged in 
meaningful and memorable conversations with the guests. But perhaps 
more than anything, it was Joanna’s hard work and warmth that helped 

draw large and enthusiastic audiences to these events—it was not unusual 
to see standing-room only attendance (even on a night of an ice storm!). 

Thank you for all this and your friendship, and the best of luck in your 
endeavors as you put your energies into new projects!

— Halina Goldberg, 
REEI, JSOM



Over the past few years, I attended a number of PSC events. It would be a chal-
lenge to enumerate all the projects that Joanna Niżyńska organized and super-
vised. A number of scholars have presented their research at PSC events. Many 
students have been given an opportunity to not only learn more about Polish 
studies, but also to do some fieldwork both in the United States and in Poland 
through the PSC. In these endeavors, I see the same energy that I saw in Profes-
sor Niżyńska’s seminars: to make a di�erence while fully embracing the opportu-
nities that research can provide and open up.   

I started my PhD program in the Department of Slavic and East European Lan-
guages and Cultures just a few years ago. Before applying, I came out for a visit 
and made my decision before I left the campus. It is hard not to notice the 
beauty of the campus and the excellence of the programs that the university 
o�ers. My interest was (and remains) focused on memory studies, and after I met 
Professor Niżyńska during my campus visit, I was certain that I would like to 
work on my future dissertation under her guidance. Joanna asked me directly 
why I was interested in cultural memory. I thought I had my answer. I had just 
completed my Master’s project on Mikhail Bulgakov’s The Master and Margarita 
with a focus on the “state memory,” emphasizing how political programs and 
decisions may shape individual memory. But when I took Joanna seminar on 
memory studies, it was an eye-opening experience. I realized not only what I am 
interested in, but also why I would like to study a certain field. During one of the 
seminar sessions, Joanna made a comment that stuck with me: there is always 
the possibility to make a di�erence, no matter what we study or research. Maybe 
this statement is not new. A scholar should be driven by the ambition to make a 
di�erence through research. But for me what was striking was the freedom in 
that statement, the freedom to indulge in the exploration of new possibilities and 
variations. It was liberating to read in order to see what we do not know and 
what we do not understand. Joanna’s seminar was one of the best and most 
enriching experiences that I have had during my educational journey. Stimulating 
and heavy readings were combined with fun discussions and with little discover-
ies that felt like making a di�erence. Joanna and I spent hours talking about my 
research interests. These conversations resulted in my dissertation topic that I 
am currently working on. My dissertation still focuses on memory studies, but its 
core di�ers a lot from my initial answer that I gave to Joanna when I first met her.

I began to attend PSC events in Fall 2018, the same year I took Joanna’s seminar. 
That was the year when I lost my father—to this day, I am grateful to Joanna 
Niżyńska for her support. For me, her understanding and compassion was a 
gesture of help and encouragement that I value and appreciate. 

I would like to congratulate Joanna on the completion of her service as Director 
of the PSC, and I look forward to hearing about her next projects. 
Making a di�erence is a process that encourages and inspires.

— Nataliya Shpylova-Saeed, 
Department of Slavic and East European Languages and Cultures 



Interim Director Natalie Misteravich-Carroll introducing 
Kyrill Kunakhovich’s lecture, “Rock and Rule: Socialist Pop 
Music in Poland and East Germany,” January 2018



January 2016, Lee Feinstein (Dean of the Hamilton Lugar 
School), Łukasz Kamiński (President of the Institute of 
National Remembrance in Poland) and Joanna Niżyńska 
at the opening of “Fighting Poland,” an exhibition on the 
Underground State during World War II



November 2017. From left: Joanna Niżyńska, Izabela Kowalewska-Cole, Krzysztof Pen-
derecki and Elżbieta Penderecka chatting after the symposium “Politics Meets Culture.” In 
the background, Lisa Cooper Vest, who presented at the symposium. 



I remember the process of recruiting and then hiring Professor Niżyńska distinct-
ly. The ground had been prepared before I arrived in Indiana, and we didn’t even 
have a job to o�er. I recall being approached by two colleagues at the annual 
ASEEES meeting in 2012—then PSC and REEI director Padraic Kenney, and then 
associate dean Maria Bucur—to discuss my upcoming move and my new 
responsibilities as chair of the Slavic department. It was impressive that they and 
others were both so welcoming and so informed on the range of Slavic’s various 
engagements, and Polish studies was high on their list.
 
There is a very real way that people’s serious engagement makes you engaged 
in turn and reinforces your work in myriad ways. It is also something we tend to 
take for granted: not all institutions have the same sorts of long-standing com-
mitments. So when the job that Professor Niżyńska would eventually take on 
became available, it was natural that my colleagues and I would approach it with 
the same sort of serious engagement and commitment.
 
In Professor Niżyńska we found an equally committed, enthusiastic partner. She 
brought with her a network of professional contacts, scholarly accomplishments, 
and teaching and mentoring skills that made her a central figure in our depart-
ment immediately. That she would take on the directorship of the PSC at a time 
of transition and relative uncertainty was another indicator of her professionalism 
and sense of responsibility. This was not an easy time, as I recall—the move out 
of the old house on Atwater was an ordeal unto itself—but Professor Niżyńska’s 
care and expertise, her diplomacy and tact, all created an atmosphere that was 
at once welcoming and self-aware.
 
She has continued to raise the level of our collective engagement, awareness, 
research quality, and commitment to teaching excellence since joining IU, the 
Slavic department, and the PSC in 2013. I am very happy to have her as a 
colleague and friend.

— Russell Valentino, 
Department of Slavic and East European Languages and Cultures



April 2017, “Unforeseen Constellations: Reading Postcolonial Poland with 
South America,” an international symposium with the participation of 
scholars from Brazil, Canada, UK, Poland and US. 



Psychodelicznie i w rytmie disco! PSC Assistant Basia Andraka-Christou 
with her husband Alex at the Spring 2016 Polish Polyester Party, a fund-
raiser at Wonder Lab.



February 2020, Ben Palo�, Joanna Niżyńska, Dorota Masłowska and Zosia Niżyńska-Schertz



2016-2017 Interim Director Natalie Misteravich-Carroll and her husband 
Brian grilling sausages at the Fall Picnic, 2017. 



October 2016, Joanna 
Niżyńska, Russell Valentino 
and Marta Skwara (Universi-
ty of Szcecin) can’t stop 
talking after Marta’s lecture 
“Polish Literature and Its 
Languages.”



Dariusz Stola answering questions with Joanna Niżyńska moderating at his 2019 Wiles 
Memorial Lecture, “The 1968 ‘Anti-Zionist’ Campaign in Poland and Its Echoes Today.”



Joanna and 2016 Wiles speaker David Crowley (Royal 
College of Art, London) at the Lilly Library, viewing the 
Soviet propaganda poster collection—David’s special 
interest. 



February 2019, “Making Sense of Change: Poland 1918-2018,” a roundtable at the Indiana 
Memorial Union discussing dramatic changes brought by the last one hundred years of 
Poland’s independence. Top, from left: Joanna Niżyńska (Slavic; PSC), Lee Feinstein (HLS 
Dean), Jack Bielasiak (Political Science). Bottom, from left: Padraic Kenney (History; 
International Studies), Karen Underhill (Polish, Russian and Lithuanian Studies, U of Illinois 
at Chicago), Bill Johnston (Comparative Literature) Tamara Trojanowska (Drama, Theatre 
and Performance Studies, U of Toronto), George Gasyna (Slavic; Comparative Literature, U 
of Illinois at Urbana – Champaign). Other participants included: Je�rey Isaac (Political 
Science), Daniel Cole (Law), Justyna Zając (International Studies), Bożena Shallcross 
(Slavic, U Chicago), Benjamin Palo� (Slavic; Comparative Literature, U Michigan) 



Polish Studies Center Executive Committee at the Annual Holiday Party, December 2019.
From left: Bill Johnston, Halina Goldberg, Łukasz Siciński, Joanna Niżyńska, Padraic 
Kenney and newly-appointed Assistant Director Heather Duemling
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 Polish Poetry
o
d
a
y

A special bilingual reading of recent 
works by 

JULIA FIEDORCZUK

Meet the celebrated poet, prose writer, translator, 
and University of Warsaw lecturer in American liter-
ature, JULIA FIEDORCZUK! The reading will feature 
Polish originals of her work alongside their English 
versions, translated by Prof. Bill Johnston (IU Com-

Tuesday, March 24, 2015 at 5:30 pm

1211 Atwater Ave.

Polish Studies Presents:

This event is made possible by 
the generous co-sponsorship of: 

Dept. of Slavic and East Europe-
an Languages and Cultures, 

The Polish Studies Center

PLUS!
Polish Culture Association (PCA)“Poetry and Pierogi” 

Gathering:Mon. 3/23 @ 6:30pm
Ballantine 004

The 3rd Annual
Timothy  Wiles Memorial Lecture 

in Polish Studies

Return Migration and the 
Creation of a Transatlantic 

Polish Culture
presented by

Keely Stauter-Halsted
Professor of History 

Hejna Family Chair in Polish Studies
University of Illinois Chicago

Tuesday March 10, 2015
7:30pm

State Room East at the Indiana Memorial Union

Reception to follow!

Prof. Dariusz Stola
Historian and Director of POLIN Museum 
of the History of Polish Jews (Warsaw)

POLIN Museum: Reconnecting with a Great, 
Forgotten Past

Thursday, April 23rd at 7:30pm
Social Science Research Commons (SSRC)

Woodburn Hall 200
Reception to follow

The Museum of the History of Polish Jews in Warsaw opened 

 

-

This event is made possible thanks to the generous support of:
IU Polish Studies Center, the Robert A. and Sandra S. Borns 
Jewish Studies Program, the School for Global and Interna-

tional Studies, and the Department of History

The poet, essayist, and translator will visit 
the IU campus to celebrate the release of the 

, translated by Bill Johnston (IU 

include a bilingual poetry readings and recep- BOOK LAUNCH
Monday, April 13, 2015 at 5:30 pm

President’s Room, 
IMU University ClubThis event is made possible 

by the generous support of:
 
The College Arts and Hu-

Cultures, and 

P
O
L
I
S
H

POETRY TODAY

TRANSLATION SEMINAR
Tuesday, April 14th, 2015 at 4:00pm

PLUS!Polish Culture Association (PCA)
“Poetry and Pierogi” Gathering:Tues. 4/14 @ 6:30pmBallantine 004

Hearing Beyond the Censor:  

Music and Oppositional Agency in Polish Independent Culture 

  

Sponsored by IU Polish Studies Center, REEI  &
 Musicology 
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English translations provided.  

POLISH FOLK SINGING W
ORKSHOP 

NO Polish Language or  
Musical Skills Required! 

TUESDAY, NOVEMBER 3rd, 
4PM 

Education Building, Rm 1250 
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Fighting Poland 

Exhibit Opening, Lecture & Reception 

Global & Int’l Studies Bldg, Atrium
  

Thursday, January 21st, 6-8pm
 

Lecture by Łukasz Kaminski,  
President of the Institute of National Remembrance  

Sponsored by the IU Polish Studies Center 

 
 

IU Polish Studies Center Presents 
 

Timothy Wiles Memorial Lecture 
 

 

 
Andrzej Wróblewski, Rozstrzelania surrealistyczne (Rozstrzelania VIII, Exgzekucja) / Surrealist Shooting (Shooting VIII, Execution)  January-February 1949 

 

 
The Culture of Testimony in Poland 

after World War II 
 

 

 
Thursday, March 31st, 5-7pm 
President’s Room, Indiana Memorial Union 

Reception to Follow 
 
 
 
 

 
  

 

 

     Professor David Crowley  
 
       Head of Critical Writing in Art & Design  
       Royal College of Art, London, UK  

s 
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A benefit for the IU Polish Studies Center 
   BIG HAIR, FLO

W
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SATU
RD

AY, APRIL 9
th at W

onderlab 7-11 pm
 

Donations requested: $20 adult, $10 students, kids free 
 

kid friendly   food the size of fat fingers   brilliant science exhibits   cash bar                
creative costum

es encouraged   love of Poland is optional 
 

 
 

IU Polish Studies Center Presents 
 

The Many Lives of Łódź:  
 

How a Post-Industrial Polish City is Re-Inventing Itself 
 

 

 
Andrzej Wróblewski, Rozstrzelania surrealistyczne (Rozstrzelania VIII, Exgzekucja) / Surrealist Shooting (Shooting VIII, Execution)  January-February 1949 

 

 
Monday, April 11th, 4-6pm 

Education Building, Room 1004 
 

Reception to Follow 
 

       Professor Julie Buckler  
 

Samuel Hazzard Cross Professor of Slavic Languages and 
Literatures and of Comparative Literature 
 
Harvard University  

 

Polish Studies Center 
afternoon 

with Polish ethno-jazz group 

 
IU GLOBAL AND INTERNATIONAL STUDIES BUILDING ATRIUM 

355 North Jordan Avenue  

LAUTARI 
 

Institute of Philosophy, Cognitive Science Dept., Jagiellonian University in Kraków, 

“From Politics to Metaphysics: Varieties of Antiirrationalism 
in Poland” 

October 19, 2016 
6:00-7:30 p.m. 

Woodburn Hall 121 

To honor the passing of the great Andrzej Wajda (1926-2016), 
the Polish Studies Center will host a special screening of one of his 

greatest, and personally beloved  films, The Maids of Wilko. 

Please enter the Fine Arts Building from the front entrance across from the Lilly Library. Once 
you enter the building, the Auditorium (015) will be directly on your left. 

Th
 Studie

ent

 

“The Life ofThings in
ost-

ar Poland”

2015
2016



This semester’s Polish �lm series provides fascinating insight into recent Polish cinema through the lens of two award-winning 
�lms which, in idiosyncratic ways, combine a sophisticated cinematic language with a focus on individual life stories. Boldly 
exploring a range of existential and social issues, the �lms invite a critical inquiry into a set of universal themes and concerns, 
including the complexities of identity negotiation, the mechanisms of social exclusion, and the issues of dignity and victimization. 
The series is sponsored by the IU Polish Studies Center, the Department of Slavic and East European Languages and Cultures, the 
Russian and East European Institute, and IU Cinema.

CONTEMPORARY 
POLISH CINEMA: 
LIVES ON THE MARGINS

Papusza 
(2013) Directed by Joanna Kos-Krauze 
& Krzysztof Krauze
November 13 – Sunday – 3:00 p.m.

Life Feels Good 
(2013) Directed by Maciej Pieprzyca
September 26 – Monday – 7:00 p.m.

cinema.indiana.eduFor more information on IU Cinema programming, pick up a program booklet in our lobby at 1213 E. Seventh St. or visit www.cinema.indiana.edu. Tickets for all ticketed events are 
available at IU Auditorium Box Oce during regular business hours, online through www.cinema.indiana.edu/tickets, and in the IU Cinema lobby one hour prior to any screening.
KC_IU CINEMA FALL 2016

5th Annual Timothy Wiles Memorial Lecture 
in Polish Studies 

Ebola from Brussels: The Right-Wing War on
'Gender Ideology' in Poland and Beyond"

State Room
Indiana Memorial Union

4:30 p.m.
Reception to Follow

Agnieszka Graff
Professor

at the American Studies 
Center, University of Warsaw

FOT. E. KOROLCZUK

Social Science Research Commons
Woodburn Hall Room 200
April 28th 9:30am - 6:00pm

An international symposium

Sponsored by New Frontiers in the Arts 
and Humanities and the Polish Studies

THE 40TH ANNIVERSARY OF THE POLISH STUDIES CENTER AT INDIANA UNIVERSITY

Indiana Memorial Union
Faculty Room of the University Club
April 29th 9:00am - 5:30pm

POSTCOLONIAL

Center

t  music 

IU GLOBAL AND INTERNATIONAL STUDIES BUILDING   ATRIUM
 

Troika

THE POLISH STUDIES CENTER 
2017 INAUGURAL EVENT

Polish Trivia N ht 

 
2017

2018
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Andrzej Turkowski is a PhD  student 
at Robert B. Zajonc Institute for 
Social Studies, University of 
Warsaw, where he conducts research 
on the Polish elite and transnational 
relations. 

"A Great Friendship in the Shadow of the Cold War?  
Indo-Polish Relations under Jawaharlal Nehru" 

 

Antonina Łuszczykiewicz 
Institute of the Middle and Far East, Jagiellonian University, Cracow,Poland 

 

 
 
 

Tuesday, November 27, 1.30 – 3.00pm 
School of Global and International Studies 4067 

‘Long live the friendship between the people of India and Poland!’ 

In her talk, Antonina Łuszczykiewicz will focus on the role India’s first prime minister, 
Jawaharlal Nehru (1889–1964), played in Indo-Polish relations. She will examine how 
Nehru perceived Poland, its history, and culture, as well as how he himself was depicted in 
Polish media and official communist discourse. Additionally, she will analyze Nehru’s 
activity in the field of Indo-Polish relations in the context of the Cold War, the Non-
Alignment Movement, and the Five Principles of Peaceful Coexistence.  
 

INDEPENDENCE EVE PARTY 
 1918-2018 

100 Anniversary of Poland Regaining Independence 
 

Let’s celebrate! The Polish Studies Center invites you to an evening 
of dancing, games, singing, trivia, and more!  

Bring your Polish spirit (even if you are not Polish) and wear 
something in the Polish national colors: white and red  

(or a costume)! 

This is a free event, but your donations matter! 

Please donate now at  PSC.  

Saturday, November 10th 
6:30–10:00 p.m. 

President’s Room, IMU 

Children of all ages welcome.  

Food and soft drinks provided. Cash bar. 

 

 

THURSDAY, OCTOBER 26  

INDIANA UNIVERSITY EUROPE GATEWAY, GNEISENAUSTRAßE 27, 10961 BERLIN 
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Wednesday, 10am–4pm

What’s to come for Europe in the post-COVID era?

The novel coronavirus (COVID-19) pandemic is a crisis whose 
e�ects will ripple on for years to come. We are bearing witness to 
the increased erosion of democracy in East-Central Europe, newly 
exposed weaknesses in the EU’s political and �nancial structure, 
and new social and political challenges for migrant communities.

This virtual mini conference will feature three panels examining 
Europe and the existential challenges illuminated by COVID-19.

Hosted by the Hamilton Lugar School’s Russian & East European Institute, 
Institute for European Studies, Inner Asian & Uralic National Resource Center, 
and Polish Studies Center

hls.indiana.edu/covid19-conference

“MAKING SENSE OF 
CHANGE: 

POLAND 1918-2018”

George Gasyna (U of Illinois Urbana Champaign), 

 (U of Chicago), Tamara Trojanowska (U of Toronto),

 (U of Illinois Chicago),  and IU faculty members including  
(Political Science),  (Political Science),  
(Comparative Literature),  (History and International Studies), J

 (Slavic),  (International Studies), and Dean .

Friday, February 22
9:30- 0 

Roundtable 

introduced by 
 

(Dean, Hamilton Lugar School Global 
and International Studies

)

and with the participation of 

 

 

 

 

 

 

 

 
“Gdańsk Railway Station” 

dir. Maria Zmarz-Koczanowicz, 2007 
A Documentary on the anti-Semitic Campaign of 1968 

 
Introduced by Joanna Niżyńska 

Director of Polish Studies Center, IU  

 
Photo © Farewell at the Gdansk railway station. E. Turlejska 

 
March 25, 8.00-9.00pm 
Fine Arts Building 015 

 
This documentary confronts the painful events of the year 1968 that 
resulted in many citizens of Jewish origin leaving Poland.  Every year the 
immigrants hold a reunion in Israeli resort of Ashkelon. Thirty seven 
years have passed since they left, yet Poland is still present in their homes. 
Gdańsk Railway Station from which they departed is now the symbol of 
their exile, the symbol of a turning point that split their lives in two. 
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the polish studies center + russian and east european institute present

THE PERSISTENT LEGACY OF FALLEN 
EMPIRES IN EASTERN EUROPE: 

on contemporary norms towards education

FEBRUARY 17 | 12:15PM | GA 4067
Mikołaj Herbst, University of Warsaw is associate professor at the 
University of Warsaw, Centre for European Regional and Local Studies 
(EUROREG) specializing in education economics, human capital, and 
regional development. He has researched the determinants of regional 
growth, educational quality, and institutional arrangements in education. 
Author of numerous books and articles, his work has appeared recently in 
Edukacja, Central European Economic Journal, and Compare: A Journal of 
Comparative International Education.

Dr. Adam Bodnar has been the Commissioner for Human Rights in Poland 
since 2015.  Trained as a lawyer, he studied at both the Central European 
University in Budapest and the University of Warsaw where he received his 
PhD in constitutional law.  In 2011, he was awarded the Tolerance Prize by 
Polish LGBT groups.  In 2018, he and his o�ce received the Norwegian Rafto 
Prize awarded to human rights defenders across the world.  He has written 
extensively on the European Convention on Human Rights.  In an interview 
with Reuters in June, 2019, he commented that Poland’s crisis over the rule of 
law is posing a growing threat to human rights.

Tuesday | February 11th 
12:00-1:00 pm | GA 4067
Lunch to be provided

PSC, EURO, and REEI invite you to

Lunch and conversation with Dr. Adam Bodnar, 
Poland’s Commissioner for Human Rights

Monday, November 11, 2019
4:30-7:00 pm |Reception to Follow 

Faculty Club, IMU

On the 30th anniversary of the fall of the Berlin Wall, please join PSC, EURO and 
REEI as we look back and assess both the historical event and its cultural 

resonances in the region that was once the Eastern Bloc.

Introduced by Joanna Ni ska (PSC, Slavics),  with participation by
László Borhi (CEUS), Maria Bucur (History), Craig Cravens (Slavics), 

Halina Goldberg (REEI, Musicology), ukasz Sici ski (Slavics), 
and Johannes Türk (Germanics)

Moderated by Franklin Hess (EURO, Modern Greek Program)

Writings on the Wall:
The End of the Eastern Bloc in
Cultural Memory (1989-2019)

polish  studies  center

Julia Fiedorczuk: 
A Reading + Conversation

2/19 . 5 PM

RAISE THE ROOF
Directed by Yari Wolinsky (2015)

Introduction + Q&A with Barbara Kirshenblatt-Gimblett
Wednesday, February 26 | 7:00 pm | Wells Library Screening Room 048

RIVALING the greatest 
wooden architecture in 

history, the synagogues of 
18th-century Poland inspired 

a 10-year pursuit to 
reconstruct the elaborate roof 

and painted ceiling of the 
Gwoździec synagogue. It was 

a project that grappled not 
just with the echoes of World 

War II, when most 
synagogues were destroyed by 

the Nazis, but also with 
warped timbers, tricky 

paints, and period hand tools.  
In 2014, the Gwoździec roof 

was unveiled as the 
centerpiece of the POLIN 
Museum of the History of 

Polish Jews in Warsaw. 

BARBARA 
KIRSHENBLATT-GIMBLETT 
is the Program Director, Core 
Exhibition and advisor to the 

Director at the POLIN 
Museum of the History of 

Polish Jews. She is professor 
emerita at the Department of 
Performance Studies at New 

York University's Tisch School 
of the Arts and an alumna of 

Indiana University. 

This event is free and open to the public. If you have a 
disability and need assistance, arrangements can be made 
to accommodate most needs. Please contact iujsp@indiana.edu. 

December 12, 2019
6:30 p.m.

 
Another year come and (almost) gone, 

another occasion to celebrate. 
Join us at the Annual Polish Studies Center Holiday Party! 

Have the perfect holiday recipe? 
Bring a sweet or savory dish 

to share and dazzle us in the Food Contest! 
There will be prizes!

Bread will be broken, carols sung, friends united ... 
and bids raised in our silent auction! 

All proceeds will beneft student grants!

Most importantly, bring your loved ones.
Children will have their own crafting table!

The President's Room
at the

Indiana Memorial Union
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Ottomanisation as Europeanisation:
Poland-Lithuania and the Search 

for a Shared Past

Polish Studies Center Presents
 

Doctor Grusiecki specialises in the study 
of cultural interactions between the 
Polish-Lithuanian Commonwealth and 
the wider world, focusing on the issues of 
centre and periphery, transculturalism, 
and perceptions of selfhood and alterity. 

Thursday, October 17
4:00 PM GISB 1060

Tomasz Grusiecki
Assistant Professor of Art History

Boise State University

The Robert E. and Tarrant Avis Burke 
Lecture Fund, Department of Art History

“Glimpses of the Countryside - One 
Hundred Years of the Polish Countryside 

(History in Pictures)” 
 

 
 
 
 
 
 
 
 
 
 
 
R will discuss photographs portraying a tumultuous century (1918-2018) of 
Polish country life that are the archival material from a unique book, “

” (Glimpses of the Countryside), which she coedited. These black and white 
images capture the ecosystem both humans and animals work for nourishment and shelter 
as village life changes with the epoch’s political transformations – at once specifically 
Polish and universally human. 

Poland, and she is currently a visiting scholar with the Ostrom Workshop. 

Tuesday, March 10th 
6:00 pm | GA 4067 

Encoding Death: 
Postcards from the Shoah, 1942
On the Warsaw Ghetto’s  
Ringelblum Archive

April 22 2020   5:30pm   Shreve Auditorium

2019
2020



Before the PSC won out with the arrival of Heather Duemling as 
Assistant Director and a new administrative structure in Fall 2019, 
the Center was run for several years by the Director and one 
annually-appointed graduate assistant. 

Bigger units have teams of people who can split the responsibilities 
of publicity, programming, finances, guest hosting and the like. But 
we were doing all of this with two people. One always had graduate 
studies on their plate, and the other teaching and research—there 
wasn’t enough time in the day. 

Yet somehow we made it work. I was incredibly lucky to have great 
people filling the role each year, always going above and beyond. 
One was so good at the job that I recommended her as interim 
director when I went on sabbatical in 2017 (kudos to Natalie 
Misteravich-Carroll!) I hope this retrospective and the conversations 
I had with my past assistants this summer (keep reading!) will 
remind them how much we accomplished together. I loved working 
with each of them, and I love that we have remained friends long 
after. I’ve watched with great joy and enthusiasm as these talented 
people have gone on to success after success in their own careers.

/Joanna Niżyńska, PSC Director 2015-2020

Joanna Niżyńska 
in conversation 

with her assistants



Mike Young served as Joanna’s assistant in the first semester of her 
directorship, Spring 2015, while earning his PhD in Ethnomusicology.  

Joanna Niżyńska: You wrote a wonderful dissertation on the revival of 
folk music and culture in contemporary Poland. But, as I can imagine, 
it’s not easy to find a job as an ethnomusicologist. Tell us something 
about your pursuits since you left IU? 

Mike Young: You’re right, it’s not a great job market for 
ethnomusicologists, or really any academic right now—even before the 
pandemic! After I finished my PhD in 2016, I spent two years as a 
visiting Assistant Professor of Music at Earlham College in Richmond, 
IN while continuing to serve as secretary and, later, president of the 

board of the American non-profit Partnership for Russian, East European, and Eurasian Folklore 
(PREEEF). Since then, I’ve continued to teach as a part-time lecturer of cultural anthropology at 
Purdue University Northwest. I continue to write and research, but, needing more stability and 
better working conditions than higher education can generally a�ord its workers, I decided to 
retrain as a nurse. I’ve been working full time at a local hospital in Munster, Indiana and will be 
finishing my RN degree in 2021. I haven’t spoken Polish nearly as often as I thought I would in this 
part of the country, but I muddle through with the many Serbians living in the area and have some 
patients from Lower Silesia every once and a while.

JN: What kind of skills did you learn while working as an assistant for the Center and what skills 
that you brought to your position proved particularly useful? I remember your teaching skills came 
in handy when you led a workshop in folk dancing. 

MY: Yes, teaching and other various forms of crowd control were certainly helpful for the Center’s 
larger gatherings. I think the job helped me hone my planning and management skills. The entire 
Center was run by two people—the director and the assistant—so to stay on top of everything, I 
really came to appreciate the beauty and utility of a good to-do list!

JN: How did you see the relationship between the Center and students? Any observations about 
what seemed to be most popular with undergraduates, with graduates?

MY: Well, I might be a little biased as an ethnomusicologist, but I think the concerts, potańcówki, 
and folklore workshops were consistently a hit—Natalie Misteravich’s St. Andrew’s Night 
celebrations were my favorites! I hope the Center continues to bring energetic and talented artists 
and educators from Poland to continue that work. Whoever the new director is, let them know I 
have suggestions! I saw many students benefit so much from the Center’s financial support in the 
form of research and language-learning scholarships, like the Fiszman Fellowship.

Speaking from my own experience as a grad student, I think the Center helped build relationships 
and networks for young scholars in the US and Poland. The PSC was closely 
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involved in the long running partnership between IU and major universities in Poland, such as 
University of Warsaw and Jagiellonian. I and many other scholars benefitted from these 
partnerships. The Center provided a space for each cohort of researchers to meet past 
exchange participants and the larger community of Polish Studies scholars in Bloomington. 
This was invaluable to me when I arrived in Poland to conduct fieldwork because I already had 
a small network of people in Warsaw I knew I could rely on, and I hope the Polish researchers 
felt the same when they landed in Bloomington. I continue to meet up and reminisce—on both 
sides of the Atlantic—with the Polish grad students who came to Bloomington on exchange.

JN: You got to know Polish culture quite intimately during your extensive research trips to 
Poland. I remember you once succinctly described Polish culture as a “culture of radical 
change.” How would you describe academic and cultural challenges of translating Polish 
culture for the audiences outside of Poland? What do you think about the PSC’s take on these 
challenges?

MY: The PSC serves many di�erent communities, namely scholars of Polish Studies from 
around the world, as well as Bloomington’s local community of Polish-Americans and Polish 
culture enthusiasts. The challenge of translating Polish culture for these varied audiences is 
twofold. On the one hand, the PSC has to provide the uninitiated with a meaningful 
understanding of Poland’s complicated history and importance to today’s world; after all, 
Poland’s central position in European history and world events—especially in the last 
century—is often overlooked. On the other hand, the PSC also has an obligation, in my opinion, 
to help promote the dynamic nature of Polish culture, ensuring that our audiences don’t fall into 
the trap of seeing Poland as frozen in some mythical past of Kościuszko, World War II, and 
Solidarność. One thing that I was very proud of during my short time at the Center under your 
leadership was the Center’s emphasis on contemporary Poland as well as the historical and 
cultural issues that animate Poles today.

JN: What were your favorite events during your assistantship for the Center or afterwards? You 
came back in the spring of 2017 to participate in some of our events. I remember your superb 
presentation at our symposium, “Unforeseen Constellations: Reading Postcolonial Poland with 
Latin America.” 

MY: “Unforeseen Constellations” was certainly a highlight. My research deals in part with how 
Poles’ history of occupation and fascination with the “exotic East” gets expressed in social 
movements like the revival of traditional music and dance. Having such an interdisciplinary and 
diverse group of scholars gather to discuss those issues from di�erent angles of 
post-colonialism was a thrill and very inspiring. 

At the level of community building, I think my favorite event was the concert and dance 
workshop given by Lautari in conjunction with their performance at Lotus Festival in Fall 2016. 
It brought the PSC community together in a really fun, engaging way. For me it was also a treat 
for me to sing songs and dance dances with others who knew them after being away from the 
field for a few years.

JN: Any special crisis that you remember particularly clearly?



MY: When Lautari came and told us at the last minute that they needed a double bass for their 
workshop performance. Lotus has apparently organized a bass for their festival performances 
but couldn’t loan it to them for side gigs, like our workshop. I was able to find an instrument for 
them in time thanks to my colleagues in the Department of Folklore and Ethnomusicology. As I 
remember, it was a full-size double bass made of tin metal with a floral pattern painted on, 
loaned from a colleague who researches Romani musicians in Romania. This was all 
particularly fitting because that’s where the band Lautari took their name from—in Romanian, 
lăutari, means professional Romani musicians! It all came together well in the end, but I 
remember it feeling like ages of phone calls and driving  to get the damn thing to GISB!

JN: If you were director, what would the Center be focused on, what would its priorities and 
approaches be going forward post-COVID-19?

MY: I think the priorities stay the same, although the approaches will certainly have to adapt to 
social distancing requirements for public health. Pandemics aside, I think it’s a very di�icult 
time for Polish society right now. For many years, we’ve all watched Poland slide into a rather 
illiberal form of democracy that does not serve the interests of all its citizens. Again, I may be 
biased as someone who studies social movements, but I would like to see the PSC focus on 
contemporary socio-political issues and place them in a historical context so that the Center’s 
audiences can better understand where Poland is right now, how it got there, and what’s at 
stake for Poles and Europeans more generally.

JN: Who’s your dream PSC visitor? 

MY: I would love Tomasz Jędrowski to visit for a lecture or reading. I just devoured his 
tremendous debut novel Swimming in the Dark, which—in addition to being an amazing 
coming-of-age story—also read like a love letter to both Warsaw and the rural, village 
landscapes I spent my fieldwork surrounded by. A less likely but equally enjoyable visitor would 
be Andrzej Bieńkowski, a professor of art and “patron saint” of the music revival I study. I could 
listen for hours to his stories of roaming the countryside in the 70s, 80s, and 90s, meeting “the 
last village musicians,” as he called them, and documenting their music and lives. 
Pie-in-the-sky, absolutely any visitor, dead or alive? Hands-down, a concert by Anna Jantar!

JN: Any other reflections?

MY: My last weeks as assistant were spent packing up the Center from the old house on 
Atwater where it had been housed for decades. The Center had certainly accumulated its fair 
share of junk over the years, but getting to sort through all the old files, papers, photos and 
such felt like a real honor. Until I came across some memorabilia from a past anniversary, I 
didn’t realize that IU’s Polish Studies Center was the first of its kind in North America! The 
Center’s collection of Polish posters remains an underutilized gem. I also remember coming 
across old recipe cards and photo albums alongside correspondences from the Martial Law 
period when the Center was trying to organize extended stays for scholar-guests who were 
stranded in the US and didn’t want to, or couldn’t, return to Poland. The breadth of the Center’s 
activities in the 80s and 90s was simply staggering. I saved everything I could in archival boxes 
and sent them to the University Archives at the Wells Library so someone else could marvel at 
them in the future.



While working towards her PhD, Basia Andraka-Christou 
assisted the Director from 2015 to 2016. She is now a 
professor at the University of Central Florida.. 

Joanna Niżyńska: You are a successful academic and 
you recently published your first book, which NPR wrote 
an article on and which became the #1 best-seller in 
public health on Amazon. Congratulations! Tell us about 
your book, your work, your life in Florida? 

Basia Andraka-Christou: I am an Assistant Professor in 
Health Management & Informatics with a joint 

secondary appointment in Internal Medicine at the University of Central Florida. UCF is 
located in Orlando, which means we have lots of tourists and sunshine, but it also feels like 
a sauna outside year-round. I have a 3-year old girl and 1-year old boy, so I have been quite 
busy both at home and at work. Fortunately, unlike me they tan in the sun instead of burn!

This year my monograph was released: The Opioid Fix: America’s Addiction Crisis & the 
Solution They Don’t Want You to Have (Johns Hopkins University Press, 2020). The book 
discusses the social, legal, and health service barriers to medication-assisted treatment 
(MAT) for opioid use disorder in the U.S. and provides potential solutions to addressing 
these barriers. MAT is the most e�ective treatment for opioid use disorder, but it is mired by 
stigma, regulatory barriers, and lack of person-centered care. The book is based on dozens 
of in-depth interviews with patients, healthcare providers, policy makers, and criminal 
justice administrators. It concludes with a comparative perspective of opioid use disorder 
treatment in other countries.  

JN: Tell us something about your relationship with Polish culture and how it influenced your 
life. You were born in the US to Polish parents and…

BAC: I am a first-generation American. My mother was born in Rzeszów and my father was 
born in Białystok. They met at a church in Philadelphia and then moved to Gainesville, 
Florida, where my father was a faculty member at the University of Florida in physics and 
my mom ran and continues to run her own software business. As much as they could, they 
spoke to my siblings and me in Polish at home. I remember being so frustrated when they 
would pretend that they couldn’t understand me if I responded in English! Now as the 
mother of two young children, I try to speak Polish at home but see how tough it is when 
the kids are responding to you in English.

JN: What do you miss most about Bloomington?
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BAC: Even though Orlando is a larger place than Bloomington, it lacks a Polish cultural 
center associated with the university and a Polish weekend school. I so wish that we had 
these opportunities here! Fortunately, my parents only live 2 hours away, so I recruit them 
for weekend babysitting and Polish cooking as much as possible, increasing our kids’ 
exposure to the language and traditional food. I also really miss the relatively inexpensive 
opera, theater, and orchestra tickets for high quality shows in Bloomington. I used to see so 
many more performances in Bloomington than I do now. But we have a beach here!

JN: Do you think you learned something as a PSC assistant that has aided you in some of 
your current responsibilities? What did you find most challenging when working for the 
PSC?

BAC: Absolutely! Most importantly, at PSC I observed first-hand how to run a well-rounded 
annual o�ering of lectures, art exhibitions, performances, and social events with games and 
food in response to the needs of students, faculty, and community members. I am forever 
grateful for that experience. With this knowledge, one day I would love to open a research 
center focused on substance use disorder health services within the criminal justice 
system, something I’m passionate about. Even though the subject matter would di�er from 
that of PSC, I believe that many of the lessons about operating a university center would 
apply. On another note, I run several grant-funded research teams here at UCF during 
which I regularly use skills I fine-tuned at PSC.

JN: What are you proud of having done as an assistant? What were your favorite events 
during your assistantship? Do you think that the Center has evolved? How do you see it 
now?

BAC: I loved the Polish Polyester Party! It was such a blast to dance to Polish and 
American disco music at the same party. The only other time I did that was at my wedding. 
I also enjoyed hosting Polish music performers from the Lotus Festival at our annual picnic. 
I am thrilled with the continuation of silent auctions, something that I started at the annual 
Holiday Party. It’s a nice way to forge relationships with small businesses in the community, 
as well as an opportunity to purchase Polish products for the gift-giving season, all while 
helping fund PSC initiatives.

JN: What crisis-moment do you remember most vividly from your assistantship?

BAC: I remember one crisis in particular. And I have learned my lesson! PSC was hosting 
the director of the Institute of National Remembrance (IPN)—I think it was in 2016? We had 
prepared extensively for the event, where the IPN director was going to give an important 
speech. The Dean introduced his presentation. To save money I chose a cheap alternative 
to a professional sound system. Long-story short, the event had at least 100 attendees but 
only people in the first few rows could hear anything clearly.

JN: If you were director, what would the Center be focused on, what would its priorities and 
approaches be going forward post-COVID-19?



BAC: Looking back, I continue to be struck by how well-rounded o�erings at PSC were and 
continue to be. We hosted musical performances, art installations, lectures about 
everything from politics to the healthcare system to literature, games (like Kolejka), a Polish 
dance class, cooking lessons, the list goes on. I hope PSC continues to o�er such a breadth 
of events.

JN: Anything else you would like to share?

BAC: Thank you, PSC, for continuing to be a home of Polish culture in Bloomington. I am so 
proud to have been part of it. Thank you, Joanna Nizynska, for the work you have done to 
make PSC such a vibrant community, even for those of us who live in other U.S. states.



Natalie Misteravich-Carroll served as the PSC’s 
administrative assistant 2016-2017 before stepping up to the 
role of interim director for the 2017-2018 year while Director 
Joanna Niżyńska was away on sabbatical. She earned her 
PhD in Polish Literature and Culture from the Department of 
Slavic and East European Languages and Cultures in 2016. 
She is now the Assistant Director at the Russian Flagship 
program at IU. 

Joanna Niżyńska: What was your favorite event that you 
and I organized together? 

Natalie Misteravich-Carroll: It is di�icult to choose a 
favorite from the all of the events that we put together. After all, we organized almost 20 events 
during the Center’s 40th anniversary year! The Symposium “Unforeseen Constellations: 
Reading Postcolonial Poland with South America” definitely required the most amount of work 
and, for this reason, felt the most satisfying to accomplish. Managing the logistics of such a 
large event with 25 invited participants from all over the world took a lot of organization and 
finesse—juggling airfare and hospitality, catering, conference materials, event spaces, panel 
topics and scheduling, etc. The weeks leading up to the Symposium really were a whirlwind, 
but at the initial meeting on the first morning of the event, it was a great feeling to look around 
and see just how well everything came together and how excited everyone was to delve into 
the topic. I very much enjoyed getting to know all of the speakers as well as the great 
conversations we had over the course of the two-day event!

JN: You did a wonderful job as interim director. On a small budget you organized several 
substantial academic events with invited guests and you also took great care of the students 
and community with social and cultural activities. What would you consider your favorite event 
when you were directing? What are you proud of?

NMC: Thank you! It was really a pleasure and an honor to serve as the Director of the Polish 
Studies Center. It is di�icult to say what I am most ‘proud’ of, because I am proud of all of the 
events that took place and work that was done under my supervision. In terms of favorites? 
Well, I was rather lucky in that my research interests coincided with recent scholarship trends 
which focused on reassessing the communist past. I decided to take that as a theme and I 
invited scholars who worked in di�erent realms of that thematic center. One of my main goals 
was to make sure that the lectures would interest a range of people from di�erent fields with 
topics that would attract academics and students alike, so I made it a point to invite scholars 
with interdisciplinary and comparative approaches. This in turn helped us secure 
co-sponsorships from di�erent departments and deans’ o�ices on campus and helped to 
significantly boost attendance at our lecture series. In this sense, I am proud that I was able to 
engage a broad audience with the PSC programming that year and foster new partnerships 
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across campus.  

JN: What were the exciting moments, whether joyous or stressful, that you remember most 
vividly from your directorship?

NMC: I must say that one of my most favorite memories occurred during the 2017 PSC Holiday 
Party. I thought it would be a nice addition to have live music at the party that year, and we 
hired pianist Gregory Wang to play background music for the event and accompany us while 
we sang Polish kolędy. Standing around the piano, huddled shoulder-to-shoulder together with 
my colleagues, friends, and PSC community members while singing beloved Polish carols was 
a heart-warming experience that I won’t soon forget. 

One of the most entertaining community events that I organized was the first-ever “Polish 
Trivia Night.” I had as much fun writing the questions as I did hosting the game! We had a great 
turnout and the competition was fierce. It came down to a three-way, tie-breaker question: “Just 
a short distance from the Wawel Royal Castle and Cathedral in Kraków, you will find the church 
of St. Stanisław Bishop and Martyr who was slain by order of King Bolesław the bold in 1079. 
The crypt underneath the church serves as one of Poland's ‘national Panthéons,’ a burial place 
for some of the most distinguished Poles, particularly those who lived in Kraków. How many 
tombs are in the crypt? Whichever team comes closest will win.” After tabulating the results, 
the whole room erupted in laughter as I announced that team “Russian Invaders” had won 
Polish trivia and, with feigned suspicion, awarded them their prizes of Polish chocolates and 
sweets!

The only real ‘crisis’ I faced during my tenure was luckily a rather silly one. Despite having every 
detail planned down to the last fork, my husband Brian and I could not manage to light the 
coals in the grills with only 30 minutes left before the guests arrived to the PSC Picnic! No 
manner of “Polak potrafi” on-the-spot engineering with sticks and paper seemed to help. You 
wound-up saving the day by bringing us lighter-fluid, and Brian and I were finally able to set to 
work grilling the delicious smoked kiełbasa from Srodek Deli in Hamtramck, Michigan and the 
colorful veggie kabobs that I made earlier that morning! It figures that the last event of my 
career as the Director would be the time I would face a crisis-moment. I still don’t know what I 
would have done with 20 pounds of kiełbasa and over 50 vegetable skewers…

JN: You are Assistant Director for the Russian Flagship Program at IU. Do you think you 
learned something as a PSC assistant and interim director that has aided you in your current 
responsibilities? Do you manage to find some time to continue your research on Nowa Huta. 
Congratulations by the way on your recent publication in SEEJ!

NMC: My time working for the PSC certainly helped prepare me for my current role in the 
Russian Flagship. I became familiar with administrative processes and University guidelines, 
developed strong working relationships with individuals and programs on campus, and gained 
experience in organizing and implementing both small and large-scale events. 

Thank you for the congratulations! I am very excited that my first article, “Pissing from the 
Periphery: Protesting Post-Communist Otherness in Nowa Huta” has been published in the 
latest edition of the Slavic and East European Journal (SEEJ).  For the longest time I was 



focused on getting this article ready for publication, but now I am free to turn my attention to 
something new. While working on my dissertation, I became fascinated by what is known as 
Poland’s first neo-realist film Zagubione uczucia (Lost Feelings) directed by Jerzy Zarzycki and 
released in 1957. Little scholarly attention has been given to this film, but it is an invaluable 
piece of Nowa Huta’s narrative, especially when read together with contemporaneous critical 
works such as Adama Ważyk’s Poemat dla dorosłych (Poem for Adults) or Ryszard 
Kapuściński’s reportage, “To też jest prawda o Nowej Hucie” (“This, too, is True about Nowa 
Huta”). This film, and how it contributed to dismantling the previously dominant Stalinist 
narratives of Nowa Huta will be the focus of my next project.

JN: If you were the PSC’s director now, what would its priorities and approaches be going 
forward post-COVID-19? Do you think that our priorities should change?

NMC: I would think more along the lines of a shift in logistical thinking rather than a shift in the 
subjects we address. In many ways, the current logistical challenges of developing 
programming and running the PSC are similar to the challenges we faced during pre-COVID 
times such as selecting topics or speakers that will interest diverse audiences or debating the 
best time to schedule an event to ensure maximum participation and attendance. I think the 
real challenge to scholars and program organizers alike is thinking di�erently about their work 
and finding creative ways of presenting this work within the formats currently available. 
Because many people now spend most of their day on the computer either in classes or in 
work meetings, how do you entice someone to spend more time online and attend a virtual 
PSC event? Rather than a major obstacle, I think this is an exciting opportunity! Limitations can 
often produce new and interesting outcomes. Just think of the “limitations” of improvisational 
theater and the widely entertaining results or Picasso’s limited palette resulting in his iconic 
Blue Period. 

With video conferencing anyone across the world can tune-in to a PSC lecture or workshop. 
Similarly, whereas in the past programming was also limited by how many international 
scholars the budget could a�ord to bring to campus, now the PSC can invite researchers from 
around the world to present their work with the click of a button! Although the adjustment 
period might be a little shaky, I think the possibilities of this unique situation can produce some 
very interesting experiences. 

JN: Who’s your dream PSC visitor? Of anyone, who would you love to see us host for a lecture, 
performance, reading, etc.?

NMC: I always enjoyed the large-scale events that allowed the PSC to collaborate with other 
programs and schools on campus.The best example was the visit of the late Krzysztof 
Penderecki. As exciting as it is to host a visit from a celebrity or well-known figure, such visits 
are equally exciting because they produce a range of conversations and allow the PSC to work 
with our colleagues in di�erent units at the institutional level. Who would I invite to foster such 
a large-scale collaboration? Perhaps someone like film director Paweł Pawlikowski. I am a big 
fan of his recent work, and a quick review of Pawlikowski’s repertoire and thematic interests 
immediately calls toimmediately calls to mind a variety of attractive event topics as well as 
partners on campus with whom the PSC could work: the IU Cinema, the Borns Jewish Studies 
Program, REEI and the Slavic Department, the Jacobs School Jazz and Ethnomusicology 
Departments, as well as the History and Political Science Departments.



Austin Wilson served as the PSC’s 2017-2018 graduate 
assistant while completing his MA in Russian Studies with 
the Russian and East European Institute. Following his 
graduate studies, he has worked as an international 
education recruiter in Eastern Europe.

Joanna Niżyńska: You graduated from REEI in Spring 2019. 
What are you doing now?

Austin WIlson: In Autumn 2019, I began working with 
American Councils for International Education’s Future 
Leaders Exchange Program (FLEX). FLEX is a program that 
oversees study abroad opportunities in the United States 

for visiting secondary school students. It has been rewarding to meet and interview in Ukraine, 
Latvia, and Romania no small number of ambitious young people who wish to broaden their 
horizons; I almost made it to Warsaw this April, but April 2020 was not a month for traveling or 
holding events with more than 10 people. 

JN: Did you learn anything as an assistant at the Polish Studies Center that has aided you in 
your current work?

AW: Designing a range of promotional materials for the public was rewarding because it 
allowed me to develop a skill, and it improved how I approach problem-solving in other 
aspects of life and work. These projects a�orded me a practical exercise, which was a 
refreshing break from the more ponderous and theoretical work that makes up graduate 
studies in the liberal arts. 

JN: What experience do you value most from your assistantship? 

AW: I really enjoyed seeing members of the PSC community come away from an event we 
hosted or co-sponsored satisfied. My year with the PSC organizing and attending events made 
me realize the importance of community in academia, and more broadly in any institution, and 
I like to think that I left my graduate assistantship more engaged in academic social spaces at 
IU.

JN: What are you proud of having done as an assistant?

AW:I am quite proud that I was able to be a small part of organizing events within the academy 
for the public good, perhaps most poignantly of all, the performance of Krzysztof Penderecki’s 
St. Luke’s Passion. I hope the renewed civic engagement underway in the United States 
regarding the governance and power structures that undergird some terrible injustices—that I 
am following from a distant Georgian port city on the Black Sea—translates into greater 
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engagement by the public with academic voices and spaces. During my time with the PSC, I 
think we were fortunate to host speakers who could present historical and contemporary 
experiences in Poland in a way that speaks to what is currently happening in the United States.
  
JN: What do you think the philosophy of institutions such as the PSC should be going forward 
post-COVID 19? What are your anxieties about the post-COVID 19 job market for young people 
like yourself?

AW: The post-COVID-19 job market is deeply concerning. As I am sure every reader is aware, it 
has been disheartening to see public funding of education and many other public goods 
decline even within a growing economy; I fear what will come with prolonged recession and 
mass unemployment. A source of optimism I take from my experiences as a graduate assistant 
for the PSC and my recent work with American Councils, is that non-profit organizations can 
e�iciently utilize resources to provide a public good that I think the market has been unable to. 

JN: Anything else that you would like to share with our readers?

AW: I would like to thank Dr. Joanna Nizynska again for the opportunity to work with the PSC 
as a grad student, and for your part in organizing the 2019 Graduate Symposium in Memories 
Studies (as well as to my colleague Ani Abrahamyan for hosting!). It was an honor and joy to 
be able to participate therein and present some research to respected colleagues and mentors, 
and especially to receive some helpful questions and interested comments from Dr. Dariusz 
Stola and the chair of my panel Dr. Gardner Bovingdon. 



Teuta Ozcelik assisted the Director in the 2018-2019 year 
while completing her MA degree in the Russian and East 
European Institute at IU with a focus on the Balkans. She is 
now a lecturer at IU. 

Joanna Niżyńska: Tell us something about your current 
position.

Teuta Ozcelik: I work as a lecturer for 
Bosnian-Croatian-Serbian in the Slavic department at IU. I 
teach 4 di�erent levels of the language.

JN: Did you learn anything as an assistant that has aided you in your current work and vice 
versa? Was there something about your extensive experience as language teacher that was 
particularly helpful in working for the PSC? What were the challenges of the job?

TO: At the time I was the only assistant to the director so I had to be involved in every aspect 
of the Center’s activities.  I was in contact with guests coming to Bloomington to give lectures 
and with other o�ices across IU arranging the logistics for their visits. I also had the chance to 
see how much e�ort goes into organizing one event, academic or social, especially if you have 
only two people working on it. Now I appreciate the work of administration much more than I 
used to. My teaching background and experience in academia in general certainly helped, as 
well as the fact that I have been around at IU for several years and already knew many of the 
people I was cooperating with. But this experience also helped me to learn something new, for 
instance to synthesize information better, as there were so many moving parts to every single 
event and we had to think holistically. I also improved my communication skills in collaborating 
with administrators across campus and reaching di�erent audiences among professors, 
students, and the public. I also learned a lot working directly under the supervision of someone 
whose deep expertise in Polish studies and unparalleled talent as a director have guided me. 
You had a vision for the Center, and you enlisted me to work hard to make this vision into 
reality. 

JN: Is there something you miss most about your work as the PSC assistant?

TO: I miss people. I really enjoyed collaborating with others on campus and interacting with 
di�erent guests coming to the Center. I remember, when we had the “Making Sense of 
Change” roundtable, we hosted six guests coming from all around the Midwest and Canada. 
This event followed the launch of your book, Being Poland, the day before. After the launch Bill 
Johnston hosted a dinner at his house. The atmosphere was so great—everybody clicked! It 
was a fabulous night, with lots of talking and laughing, but also some serious conversation, and 
this energy carried over to the roundtable the next day and made it even more vibrant. 
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I realized how important it is to create this kind of feeling among people when you organize 
academic events. That if people feel connected, everything gets better. 

JN: What was your favorite event that we organized? What are you proud of? What do you 
think was our strong suit as a team?

TO: I loved all our events, but my favorite ones were the Independence Eve Party and the Wiles 
Memorial Lecture. Our Independence Eve Party was a gathering on the eve of the anniversary 
of Poland’s independence which falls on November 11, so our party was on Saturday, 
November 10. Although it was a big party, it felt like an intimate gathering of people who love 
Polish culture or feel connected to it. You really didn’t need to be Polish to feel included. We 
asked our guests to come in national colors so everybody wore something red and white. If 
they didn’t wear it, they could paint the colors on their cheeks at the party. The energy in the 
room was fantastic. We began by dancing a polonaise, a traditional way to open significant 
celebrations, led by Natalie Misteravich-Carroll. We had a DJ so we danced to Polish and 
international music. I don’t know many centers on campus where people dance to celebrate, 
but it was important for you as director that we don’t do only somber academic events about 
the anniversary. We felt like a real community. I remember several people telling me that this 
was the liveliest celebration on campus that they ever attended. The Wiles Lecture was a 
completely di�erent event. The year I was assistant our guest was Dariusz Stola, who was 
director of the POLIN museum in Warsaw. He is such a fascinating man that just talking to him 
felt special. His lecture was a huge success with a great turnout. He had this spectacular way 
of talking without resorting to any notes. After that lecture we had a gathering in Joanna’s 
house, another fabulous night. 

JN: You have been at IU for several years now and you’ve had a chance to observe the way 
di�erent centers work. Is there something that the PSC, as small as it is, has been doing 
particularly well in your opinion? 

TO: I think the PSC has been doing so much for such a small center!  As director, you 
absolutely know how to bring people together and disseminate knowledge about Poland in 
both scholarly and entertaining ways. When I was there, the PSC didn’t have a permanent 
administrative position, such as an assistant director as it has now; yet, this small center was 
so ambitious and so capable in organizing so many top notch events. And all of this with just 
the director and her hourly student assistant. They were all organized with care and a personal 
touch that showed. In fact, I have heard multiple people from di�erent departments 
commenting that the PSC events were their favorite to attend.

JN: What experience do you remember most clearly from your assistantship? 

TO: Hmmm, am I allowed to say this? When we were working on finishing the PSC newsletter 
in the Spring 2019, you bribed me with lots of pizza and Coke to complete the newsletter on 
time! We ended up working until 3 a.m.! It was almost the end of the Spring semester and the 
newsletter had to be sent to the publisher, but we weren’t even close to finishing it. So, one 
Friday, you showed up in my o�ice at 4 p.m., closed the door and told me "we are not leaving 
until we finish." You were so determined. You said, "I know you’re su�ering now, but you will 
see, it will make for a good story," and it did. We even included a photograph of both of us 



working late at night in the newsletter. By the end of this working spree, I was so tired, I couldn’t 
believe I made it through the night. I never stay up so late. I don’t know how you do it. And 
you’re able to convince others to do crazy things like that! But you were right, we were done on 
time!  

JN: How did you see the relationship between the Center and students? 

TO: Students love the Center. Many students came to volunteer for us and that was wonderful 
to see. It is striking when one takes into account the fact that the Center does not have a major 
or a minor of its own; yet, it’s been doing such amazing work that students who knew us 
wanted to be involved in various ways. The undergraduates especially enjoyed lectures and 
shorter events, while graduate students were more involved in the symposia, roundtables and 
the Wiles Memorial Lecture. I was impressed by how many students were willing to share their 
talents to help us bring the community together. To me, the PSC is an exemplary center, which 
creates a great community on campus and beyond. 

JN: Any other comments, memories or reflections?

TO: It was such a fun period in my life to work for the Center, but also a tremendous amount of 
work. The fact that two people had to keep things going required a lot of time and dedication 
and I’m glad that now this has changed. When just the two of us were doing it, you felt like you 
had to constantly keep in mind the big agenda and every little thing, every detail because there 
was nobody else to have our backs. So the pressure to achieve was tremendous. It was a truly 
wonderful and challenging experience that has taught me a lot, both academically and 
administratively, and I really wish the PSC and you, Joanna, all the luck in future endeavors. I 
will miss your leadership. 



Heather Duemling joined us in Fall 2019 as the Polish 
Studies Center’s first Assistant Director. She serves also as 
Assistant Director at the Institute for European Studies. We 
are thrilled to have her as a permanent right-hand, and we 
believe she will absolutely thrive in this position.

Joanna Niżyńska: For some, this interview will be their first 
introduction to you. What should they know about you? 

Heather Duemling: I like black licorice. Pontefract cakes 
are my favorite, but I'm not too crazy about black jelly 
beans.

JN:  What’s life like for the Assistant Director in work mode? Not in work mode? 

HD: Work mode has changed drastically since mid-March.  Pre-COVID-19, I had the luxury of 
going to my o�ice after dropping my kids at school.  Post-COVID-19, my o�ice is my bedroom, 
and my kids and my dog are my o�ice assistants.  I really miss seeing my colleagues and sta�.  
While I'm in work mode, I deal with a diverse number of issues from planning and publicizing 
events to taking care of administrative details, such as travel and honoraria, to helping my sta� 
be the best they can be.  Since I am Assistant Director of both PSC and EURO, the diversity of 
the two centers keeps me engaged. I assist both directors with strategies for moving the 
centers forward.  I appreciate the fact that my job is well-rounded -- planning, publicizing, 
strategizing, managing, and administrative tasks that give my brain a break from the big 
picture.

When I am not in work mode, I am in mom mode.  We have 10-year-old boy/girl twins, and 
they remind me on a daily basis that I am alive!  We live in the country, so we are surrounded 
by nature and our garden is very large.  We also have hens and various other pets.  I find great 
peace in cooking, baking, making jewelry, and just sitting by the creek that runs through our 
property.  "Just sitting" is at a minimum, but I take it when I can get it.

JN: Do you find your past work experiences and your academic background in linguistics 
helping you in this job? Conversely, what’s been totally unfamiliar in it? How has it surprised 
you or taught you? 

HD: Oddly enough, it feels as though my education and past work experiences have come 
together to make my job the perfect fit for me right now.  I feel very lucky to have landed with 
PSC and EURO.  My degree is in anthropology with a concentration in linguistics from IU, but 
the majority of my work experience has been in business.  Area studies centers feed my need 
for global perspective and involvement and allow me to utilize the knowledge I gained from my 
practical experience.
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The most unfamiliar part of my job is the Polish language!  I find it fascinating, and I look 
forward to learning more, but I'm afraid I murder it when I try to pronounce things.  I am 
surprised at the sense of satisfaction I feel from the work I do.  I love being back in academia 
after many years, and I love the fact that I'm doing work in a field, international studies, that I 
feel matters very much.  This job has taught me that my instincts when I declared anthropology 
as my major were correct.  My road was just long and winding.

JN: You were already working as Assistant Director for EURO when you began your position 
for the PSC. What were the challenges of the new position? What were your expectations? Has 
your understanding of the PSC evolved over this past academic year? What do you think about 
it now? 

HD: The PSC and EURO are completely di�erent in many ways, and I think that is what I was 
not expecting.  I love the PSC community.  I love the fact that PSC has a community.  This was 
definitely a pleasant surprise.  I saw many of the same faces at PSC events this year, and they 
accepted me and made me feel very welcome.

My work with EURO is very involved with Title VI outreach activities and projects.  Event 
management takes up more of my energies with PSC.  This past year, EURO events have been 
oriented more in political science and history.  I enjoy the contrast of PSC events, especially 
those that were rooted in comparative literature and memory studies.  I enjoy the change in 
perspectives.  While I'm sure this is something that shifts with each new director, I have 
appreciated the diversity of topics to which I've been exposed between the two centers.

As I have learned the history of the PSC, gotten to know the community it serves, and attended 
its events, I have developed a very strong respect for it as an institution.  I look forward to 
helping it thrive in whatever way I am able.

JN: The PSC organizes every year several events, such as lectures, readings, panels, 
workshops, the big holiday party, you name it. Whatever it is, there’s constant movement. But 
every time there’s this sweet moment when everything’s in its place. You can finally breathe, sit 
down and watch. What’s your most striking memory from this part of the job, when we reap 
what we sow? What are you proud of?

HD: The Holiday Party comes to mind first, although the “Writings on the Wall” event on 
memories from Eastern Bloc countries in 1989 is a very close second.  All of our sta� really 
embraced the planning and work that went into the Holiday Party. Everyone did the best they 
could to make the event not only fun, but to live up to the expectations set by parties in years 
past.  It was so fun to work as a team and to celebrate the winter season with a new 
community.  I loved hearing about favorite dishes and the memories they brought back to 
those who enjoyed them.  Everyone knew the traditions of the event, and everyone welcomed 
those of us who were new to them.  It was a great evening and completely worth the work.

JN: 
The 2020-2021 year or at the very least the first half of this year is going to be like nothing 
we’ve seen before. Online teaching in the fall, most likely no events allowing direct contact with 
our audiences. What would you like to see the PSC do in this new setting? 



HD: I think we are all going to have to roll with the punches this next year.  We're going to have 
to figure out a way to reach and serve our audience in a virtual platform.  While this may put 
events such as the Holiday Party in question, it also opens up new possibilities.  Already this 
summer we are seeing the upside of reaching more people around the world with virtual 
events.  The collaborative conference on COVID-19 in Europe, which PSC co-organized in the 
Spring with EURO, REEI and IAUNRC, was our first experience with presenting on a world 
stage. It showed us that we are able to reach much larger audiences and to gather together 
knowledge and opinions from experts who we may not have been able to get into one physical 
room at the same time. 

JN: With my term ending soon, you’ll be the veteran among the PSC sta�. Any words of wisdom 
for the new director?  

HD: Yikes!  I think we'll all be new this year to a certain extent.  COVID-19 has brought—and 
will continue to bring—changes to our daily life and how we conduct business.  We will need to 
look at how we treat race and racism with ever more vigilant eyes.  We will have to adapt to 
presenting new, informative, and engaging content in a virtual format.  The PSC has a great 
community and base of support.  We are just going to have to wade through this year together.

JN: Anything else you would like to share?

HD: I have appreciated this year with you, Joanna.  You've always taken the time to explain the 
Polish cultural context and historical importance of topics we've presented.  I've appreciated 
your humor, as well as your intellect.  I've admired your sense of dedication to the PSC and its 
community.  Please may I have that chart on Polish pronunciation you promised?!



My special thanks go to Jonathan Van Hecke, who has been 
assisting me throughout the year on matters big and small, and 
whose reliability, creativity, and skills have been a source of comfort 
in various institutional challenges. Over the past few months, 
Jonathan has ventured with me on the long and winding path of 
putting together and editing my last newsletter. In this strangest of 
summers, time was out of joint. With each day our newsletter grew 
longer, and with it our editing sessions, and with each one, my 
appreciation for Jonathan’s flair for detail, his deep and caring mind, 
and his never-ending patience to humor yet another question of 
mine: why a “the” here and not an “a” there? One way or another, we 
always ended up traveling from articles to what matters to us in 
language. I could not wish for a better companion on this journey. 
Jonathan, you rock! 

I would like to further thank the assistants who gave their time, 
energy and intelligence to the Polish Studies Center this year: 
Panagiota Doukas, Annie Mangus, Miguel Cruz-Diaz and Michael 
Stiles. 

special thanks



Łukasz Siciński, Slavic and East European Languages and Cultures
In addition to his teaching duties in the Slavic Department, Łukasz Siciński has 
been involved in the Mellon-funded project “Transforming Language 
Instruction.” Coordinated by the University of Chicago, this project aims to 
increase student access to less commonly taught languages and provide 
support for professional development. His recent involvement in the project 
centers on the collaborative development of language assessment tools. In 
November 2019, Siciński participated in “Writings on the Wall: The End of the 
Eastern Bloc in Cultural Memory (1989-2019),” a panel discussion organized by 
the PSC, EURO, and REEI, for which he gave a presentation on the cultural 
memory of the 1989 elections in Poland. He also published an article in Studies 
in Eastern European Cinema, titled “Actuality in the Making: Ontological 
Non-foundationalism in Petr Zelenka’s The Karamazovs.” The article o�ers a 
reading of Zelenka’s film through the lenses of fictional worlds theory.

Faculty Updates

Bill Johnston, Comparative Literature
In November 2019 Bill Johnston’s translation of Adam Mickiewicz’s epic poem 
Pan Tadeusz received the National Translation Award in Poetry, at a ceremony 
held during the annual meeting of the American Literary Translators 
Association in Rochester, NY. Pan Tadeusz also won the 2019 AATSEEL 
(American Association of Teachers of Slavic and East European Languages) 
Award for Best Literary Translation into English. In December 2019 Johnston 
gave an informal reading from his translation (including taking requests) at the 
FAR Center for Contemporary Arts in Bloomington. In January 2020 Johnston 
was awarded a National Endowment for the Arts Translation Fellowship for a 
translation (the first ever to be made into English) of the first two parts of Maria 
Dąbrowska’s epic novel cycle Nights and Days (Noce i dnie). In February 2020 
Johnston hosted a visit to Bloomington by Polish poet Julia Fiedorczuk that 
included an interview and bilingual reading. In the spring his latest translation 
was published by Saqi Books in London, UK: contemporary writer Stanisław 
Łubieński’s collection of essays on birds and their relationship to the life of 
humans, entitled The Birds They Sang (Dwanaście srok za ogon).

Justyna Zając, Political Science
Justyna Zając has presently been working on a research project about the 
impact of the national identity on Poland’s foreign policy as examined through 
the constructivist theory. The main goal of the project is to analyze how the 
nationalist Law and Justice party currently in power sees and defines Poland, 
other states, and international environments and how these perceptions 
determine Polish foreign policy in the transatlantic area.



Sofiya Asher, Slavic and East European Languages and Cultures
Sofiya Asher co-authored with Theresa Quill the chapter “Narrative Maps for 
World Language Learning” for the volume Quick Hits with Digital Humanities: 
Successful Strategies from Award-Winning Teachers. This chapter presents a 
successful model for instructor-librarian partnerships and explores the use of 
digital humanities mapping in language-learning environments. The case study 
involved a collaboration between a geographic information system (GIS) 
librarian and a language instructor in an undergraduate intermediate Russian 
language course and an elementary Polish language course. The mapping 
project was jointly designed by the instructor and the GIS librarian to 
encourage a geographic understanding of Russia and Poland while 
challenging the students’ listening, speaking, reading, and writing skills in a 
global language. Assignments for the two classes di�ered slightly to take into 
account the size of the class and the level of language ability. Both class 
assignments used the mapping program Esri Story Maps, which allows for 
narrative mapping by the inclusion of text,and multimedia in a 
beginner-friendly web map. 

Lee Feinstein, Dean of the Hamilton Lugar School
The Polish-Jewish lawyer and linguist Raphael Lemkin conceived the term 
genocide, later becoming an ardent champion for the adoption of the UN 
Genocide Convention. Last year, the Simon-Skjodt Center for the Prevention of 
Genocide of the US Holocaust Memorial Museum determined that there was 
“compelling evidence” of genocide committed against the minority Muslim 
Rohingya population in Burma. To spotlight the plight of the remnant Rohingya 
population in Northern Rakhine State in Burma, and the circumstances of the 
Rohingya population that fled to what is now the world’s most densely 
populated refugee camp, Lee Feinstein traveled to Yangon, Burma; the camps 
in Cox’s Bazar in Bangladesh; and Cambodia in September as a member of a 
delegation of the U.S. Holocaust Memorial Museum. Feinstein is a trustee and 
member of the Executive Council of the Museum, and chair of its Committee 
on Conscience, which advises the work of the Simon-Skjodt Center, a leading 
research institution focused on the prevention of mass atrocities. 

In October, Lee joined five other former U.S. ambassadors to Poland to mark 
the 100th anniversary of the establishment of diplomatic relations between the 
two countries, and was awarded the Kosciuszko Foundation Award at its 
annual dinner in Washington D.C. He gave the keynote address at the annual 
meeting of the International Center at Butler University in February to discuss 
the importance of language learning and global studies in higher education. 
He was appointed a member of the board of the International Center earlier 
that month. In March, he conducted a one-on-one interview with his former 
State Department colleague, Ambassador Marie Yovanovitch, at the annual 
HLS conference “America’s Role in the World,” broadcast on C-Span. In June, 
Lee joined more than 500 political and civil leaders, Nobel Laureates and 
pro-democracy institutions in an open letter to defend democracy, under 
threat from governments that are using the COVID crisis to tighten their grip 
on power.



Joanna Niżyńska, Slavic and East European Languages and Cultures
Just a few weeks before pandemia restrained roaming academics, Joanna 
Niżyńska had the pleasure to personally accept in San Diego the AATSEEL 
2019 Award for Best Edited Scholarly Volume for her coedited Being Poland: A 
New History of Polish Literature and Culture. She never expected that her last 
event as director of the Polish Studies Center would be her first experience in 
a brave new world of virtual conferences, such as was “COVID in Europe” 
coorganized with REEI, EURO and IAUNRC. After the cancellations of several 
conferences and public talks in the US and Europe in the spring and summer 
revolutionized her schedule, she began to have hope that COVID could be our 
chance—unasked for but a chance nevertheless—to recover the pleasures and 
depths of rhythmic monotony. Though her own attempts at vita contemplativa 
have been, for various reasons, rather unsuccessful, she hopes that with the 
end of her term as the PSC’s director comes her time to do more thinking, 
more reading, and more writing with intervals for improving her gardening.

Halina Goldberg, Jacobs School of Music
In Fall 2019 Halina Goldberg started her chairship of Musicology in the Jacobs 
School of Music. In the same year she served as Interim Director for the 
Russian and East European Institute. Despite a heavy administrative schedule, 
she guest edited Jewish Spirituality, Modernity, and Historicism in the Long 
Nineteenth Century: New Musical Perspectives a special issue of The Musical 
Quarterly, Volume 101, Issue 4. In the same issue, she authored ’On the Wings 
of Aesthetic Beauty Towards the Radiant Spheres of the Infinite’: Music and 
Jewish Reformers in Nineteenth-Century Warsaw” which received the 
Excellence Award from the Jewish Studies and Music Study Group of the 
American Musicological Society.  
Last summer she delivered two invited lectures in China: “From Humble 
Origins to Compositional Mastery: Chopin’s Mazurkas, Polonaises, and 
Nocturnes” and “The Varsovian and Parisian Worlds of Chopin” at the Third 
International CCOM Piano Festival, Central Conservatory of Music in Beijing. 
She also presented “The Jewish Inn in the Polish National Ballet” at an 
interdisciplinary workshop, “The Jewish Inn: From Architecture to Phantasm,” at 
the POLIN Museum of the History of Polish Jews, in Warsaw.
In April 2020 in her role as Director of REEI, she organized the virtual 
conference “COVID-19 in Europe” together with EURO, IAUNRC, and the PSC.
She was also a co-organizer and presenter for “Writings on the Wall: The End 
of the Eastern Bloc in Cultural Memory” in November 2019 for HLS, and for the 
Jacobs School of Music, “Four Generations of American Scholarship on 
Russian Music: A Conference and Concert in Honor of Malcolm H. Brown’s 
90th Birthday.” 



The Polish Studies Center thanks our donors unreservedly for 
supporting our mission. Without you, we wouldn’t be able to thrive. 

We would like to recognize two supporters of the PSC who are no 
longer with us: Felix Smigiel and Ladislas D. Wojcik, M.D. Both made 
important contributions to the Center’s general fund in the 
2019-2020 year.
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Feinstein | Samuel + Alicja Fiszman | Steven L. Franks, Ph.D. + 
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Natalie A. Misteravich-Carroll, Ph.D. | Edward J. Meros | Joanna 
Niżyńska | Öner Ozcelik | Gloria E. Parker | Izabela Potapowicz | 
Shelley S. Scott | Theresa M. Siciński | Keith A. Solberg + Sonja 
Johnson | Peter Witczak 
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