
to Aaron Copland's Fanfare for the Common Man, the Island Prelude, 
two string quartets, and an assortment of other tone poems.  Tower 
was pianist and founding member of the Naumburg Award-winning 
Da Capo Chamber Players, which commissioned and premiered many 
of her early works, including her widely-performed Petroushskates.  
She is currently the Asher B. Edelman Professor of Music at Bard 
College in Annandale-on-Hudson, N.Y., a member of the American 
Academy of Arts and Letters, and serves on the artistic advisory panel 
of the BMI Foundation. 
 
Petroushskates (1980) is one of Joan Tower’s “seamless” works - that 
is, the sections link without strong demarcations - and one of the most 
popular. It draws inspiration from the smooth flow of figure skating 
and pays homage to Stravinsky, one of the foremost influences on 
Tower’s musical thought. In this work, which was written for the tenth 
anniversary of the Da Capo Chamber Players, the winds and strings 
frequently combine in pairs, their voices gliding synchronously like 
pairs of skaters.                                                   (Mary Lou Humphrey) 

 
Upcoming Events 

 

Speech Night 
Featuring public speaking at its best 

Prelims: 6 pm Mon 11/18 & Wed, 11/20, and 2:30 pm Tue 11/29 
Finals: 7 pm Mon, 11/25 Lecture Hall, Education and Arts Building 

 

LOOK! Scholarship Art Sale 
Purchase artwork by our students, faculty, and alumni  

to support student scholarships 
11 am-8 pm Thurs 11/21 & Fri 11/22 

9 am-6 pm Sat 11/23 | 11 am-5 pm Sun 11/24 
Art Gallery, Education and Arts Building 

 

Celebration in Dance 
Presenting Latin, African, Native American dance, and more 

7:30 pm Friday, Nov. 22, Campus Auditorium 
 

Tickets $3-$12 | FREE to Students/Children 
574.520.4203 | arts.iusb.edu  

 
IU South Bend New Music Ensemble 

Jorge Muñiz, director 
 

Sunday, November 17, 2013 
4 pm  

Campus Auditorium, Northside Hall 
 

“New Creative Directions” 
 
 
Panel Discussion with the Composers 
 
The Ghost of Hip-Hop has Shitty Rhythm, (2013)*     Spencer Scullion 

Musique concrete/fixed media 
 

String Quartet No. 1, (2012)*                    Katherine Price 
Helen Pappas, violin 

Katherine Price, violin 
Josiah South, viola 
Alec Radecki, cello 

       
Lines, for clarinet, (2013)*                     Andrew Sellers 

Katelyn Audette, clarinet 
 
A City at Night, (2012)*              Spencer Scullion 
 I. Awakening              

Musique concrete/fixed media 
 
“Choleric” and “Melancholic”                      Natasha Stojanovska 
 from The Four Temperaments, (2013)* 

Yaroslava Poletaeva, violin 
Taisiya Sokolova, viola 

 
 



Lay Your Sleeping Head          Katherine Price 
 for soprano and piano, (2013)* 

Katherine Price, soprano 
Helen Pappas, violin 

Jake Marquardt, violin 
Josiah South, viola 
Alec Radecki, cello 

 
Reminiscences,                    Natasha Stojanovska 
  for Clarinet in B-flat and Piano, For Seko (2012) 

Sherifali Sherifov, clarinet 
Darren Matias, piano 

 
Miniatures No. 3, (2013)*             Alec Radecki 
 I. Fantasy                     
 II. Warcry 
 III. Shards 
 IV. Breathing 
 V. Fantasy-Reprise 

Rebecca Hovan, flute 
Robert Bishop, clarinet 

Patrick Donaghey, bari sax 
Zachary Spaulding, percussion 

Spencer Scullion, piano 
Jacob Marquardt, violin 

Julia Beebe, viola 
Alec Radecki, cello 

Jorge Muñiz, conductor 
 

Petroushskates                 Joan Tower 
Rebecca Hovan, flute 

Robert Bishop, clarinet 
Natasha Stojanovska, piano 

Helen Pappas, violin 
Kendrick Allenson, cello 
Jorge Muñiz, conductor 

 
* Denotes World Premiere 

“Choleric” represents an ambitious and leader-like character filled 
with fresh energy, passion, curiosity and excitement. However, in the 
context of this piece's current state of mind and heart, where the 
second movement cries out sincere pain, the third movement basically 
represents a one-minute exhaling moment, where all the deep emotions 
narrated in the second movement are now in a kind of explosive 
torrent of expression where one, in one breath, says everything that has 
been causing heaviness in the soul. These two movements are closely 
related in many ways musically as well as in the way which human's 
emotional state interacts with one’s overall temperament.  
 
Reminiscences, for Clarinet in B-flat and Piano, For Seko (2012) 
offers  remembrance  of a middle eastern melodic idea, or more 
exactly turkish folklore, which also  serves as an inspiration for the 
entire piece.  The idea is only a measure long, but it is developed in 
many different ways.  From the ensemble perspective, it is belongs to 
the chamber music repertoire, because of the extensive piano part, 
despite the highly musical and virtuosic clarinet part.  The piece opens 
up with a slow introduction, mainly focused on the clarinet, 
accompanied by tremolos in the piano part.  The introduction 
encompasses the body of the piece, which starts out with the basic 
melodic idea inspired from the Turkish folk. It is an extensive andante  
cantabile movement full with emotional, passionate, and exiting 
moments.  This takes the listener to the central part of this piece, 
which is an Allegro Animato with lighter upbeat character.   
Finally, the Coda, a Scherzando, represents again some characteristics 
from Middle Eastern music, although it is based on an original 
melody.  It has a very effective ending, featuring a continuous  
accelerando to bring excitement and optimism.  
 
Joan Tower (b. September 6, 1938) is a Grammy-winning 
contemporary American composer, concert pianist, and conductor.  
Lauded by the New Yorker as “one of the most successful woman 
composers of all time,” her bold and energetic compositions have been 
performed in concert halls around the world.  After gaining 
recognition for her first orchestral composition, Sequoia (1981) a tone 
poem which structurally depicts a giant tree from trunk to needles, she 
has gone on to compose a variety of instrumental works including 
Fanfare for the Uncommon Woman, which is something of a response  



Lines is a piece for solo clarinet composed in 2013.  This piece makes 
use of a pitch collection focused on half steps and is ternary in form. 
 
Natasha Stojanovska is a Macedonian composer and pianist, 
currently studying at Indiana University South Bend.  Her 
compositional style has a romantic spirit, filled with deep expression  
and a Macedonian folk soul, which she always carries close to her 
heart.  Her most significant compositions include: “Macedonian 
Rhapsody for kshylophone and piano;” Tears for the Lost, for clarinet 
and piano, written for the World Premieres Festival and premiered by 
Macedonian clarinetist Sherifali Sherifov; Macedonian Dance, for 
harpsichord, in dedication and collaboration with the Argentine 
harpsichordist Mario Raskin; and Reminiscences, for clarinet and 
piano. Her large-scale works include: a multi-movement string quartet 
based on a Macedonian subject; a set of Piano variations, inspired by 
the Piano Corelli Variations by Rachmaninoff; and “Waves of the 
Nostalgia,” a vocal work based on Macedonian poetry by Vasko 
Karga.  Her next project includes The Four Temperaments, for violin 
and viola.  Her compositions have been premiered and performed 
around Europe and the United States on solo and chamber recitals and 
festivals such as: The Days of The Macedonian Music; The New 
Music Festival in Fla. and Music Across the Atlantic in Indiana. 
 
“Choleric” and “Melancholic” are the second and third movements of 
The Four Temperaments, for violin and viola.  This piece is inspired in 
the Greek concept of psychological interpretation of four types of 
human temperaments. 
 
“Melancholic” is the slow movement in the formal aspect of the 
growth of this multi-movement work.  However, in terms of harmonic 
and melodic plans, this movement represents the heart of this piece.  It 
is filled with deep emotions of grief and sorrow; there is no contrast of 
even sparkle of happiness; every idea has a heavy, sustained and 
crying message, and every transition is filled with analytical, 
searching-like, dramatic idea.  The general message of the piece brings 
out inner feelings of sorrow which transition into quite active and 
exposed passages in the third movement. 
 

IU South Bend New Music Ensemble 
 

Devoted to fostering 20th-century and new music, the IU South Bend 
New Music Ensemble is a group with three main objectives: 

1. To promote new music and create new audiences  
2. To provide student performers participating in the ensemble 
with the practice and tools to perform the most current music  
3. To serve as a platform for IU South Bend composition 
students to experiment and create new compositions. 

The IU South Bend New Music Ensemble offers several concerts each 
year, with informative lectures. The ensemble also provides readings 
of works by composition students. 
 

Biographies and Program Notes 
 

Katherine Price, (b. 1992, Ind.) is a composer of choral, orchestral, 
and chamber music.  Drawing influences from the Anglican choral 
tradition and early music, her compositions reflect the styles of such 
composers as Ola Gjeilo, John Tavener, and Henryk Górecki. 
 
In March 2013, Price’s composition, “Stardust,” for piano octet, was 
premiered by the IU South Bend New Music Ensemble on campus.  
Her composition, “Christmas Reel” was premiered by the combined 
forces of the IUSB Philharmonic, IU South Bend Chorale, and the 
South Bend Symphonic Choir in 2011, and her music is regularly 
performed by the IU South Bend Chorale and the IU South Bend New 
Music Ensemble.  In April of 2007, her composition “O Quam Tristis” 
for SSATB, oboe, clarinet, two bassoons, and harpsichord, was 
performed at Southeast Cluster of the United Religious Community’s 
Good Friday Service in South Bend, Ind.  In addition to the concert 
stage, Price regularly composes for high school performers.  Her 
compositions and arrangements have been performed in competitions 
at ISSMA and in high school concerts.  Price is an active performer on 
violin and as a soprano, premiering several new works, as well as more 
traditional performances. 
 
Price now studies at IU South Bend.  She is majoring in music 
composition and minoring in women’s and gender studies.  She has 
studied with Jorge Muñiz, John Mayrose, and Thom Limbert. 



Lay Your Sleeping Head is a three-part lullaby set to the first stanza of 
the poem “Lay Your Sleeping Head” by  
W.H. Auden.  The first section is a lyrical texture in 4/4 time, with 
long, sustained lines and an ever-present motive not only in this 
section but throughout the whole piece, which evokes a to-and-fro 
rocking motion.  This motive, first featured in the Violin I, is passed 
around among all four string parts.  The middle section is in stark 
contrast to the first one, set in 9/8 time with the string writing 
consisting almost entirely of staccato and tenuto eighth notes.  This 
change in character mirrors the dark turn taken in the text.  The to-and-
fro motive is present in both the orchestra and the voice throughout 
this section.  The third section is a return to the same themes and 
texture as the first, though the changes in register and text reflect the 
journey the listener has taken through the middle section.  
 
This piece is dedicated to my partner, Michael Valadez. 

Lay your sleeping head, my love, 
Human on my faithless arm; 
Time and fevers burn away 
Individual beauty from 
Thoughtful children, and the grave 
Proves the child ephemeral: 
But in my arms till break of day 
Let the living creature lie, 
Mortal, guilty, but to me 
The entirely beautiful. 

 
String Quartet No. 1  
I wrote this string quartet for a close friend of mine, Joanna Mielke.  
One of the main themes, first appearing in the second violin in 
measure 2, is constructed of the vowels of her name spelled in solfege.  
We sang together in a children's choir and the lyrical nature of this 
piece alludes to that.  The last three measures are an “amen,” also 
harkening back to the hymns we sang together.  This single movement 
quartet is written in a 3-part form: an E minor section, a contrapuntal 
development, and a return in the parallel major. 
 
 

Alec Radecki is a third-year composition student.  He is a South Bend 
native and has been playing the cello for 10 years and writing music 
for around eight years.  His primary influences are Ludwig van 
Beethoven, Pyotr Tchaikovsky, Richard Strauss, Francis Poulenc, and 
Dmitri Shostakovich. 
 
Spencer Scullion is an American composer and multi-instrumentalist, 
and student at Indiana University South Bend.  Born in California on 
November 12, 1990, he developed a deep passion for music, and upon 
graduating high school, began pursuing more serious musical study.  
He has written a variety of music for various instruments and with 
diverse stylistic influences, reflecting his own eclectic interests in 
music.  Pieces include solo piano, electronic works, and pieces for 
various chamber ensembles, including the saxophone quartet Sunset 
which won a composition contest at the composer's previous school.  
Currently Spencer is working on his first work for orchestra, an 
ambitious piece that involves electronic elements interwoven into the 
large ensemble texture. 
 
Samples used in A City at Night I: 
Megumi Hinata - Catch You, Catch Me 
Zoinks! - Ten Cent Stamps 
Kid Koala - Page 298 
Yuki Kajiura - Kiss 
Frank Zappa - The Black Page Drum Solo 
Nobuo Uematsu - The Meeting 
Frederic Chopin - Etude in C Major, Op. 10, No. 1    
     (Maurizio Pollini) 
Nobuo Uematsu - Lurking in the Darkness 
Anton Webern - Concerto for Nine Instruments (Twentieth   
     Century Classics Ensemble, conducted by Robert Craft) 
Charles Ives - Piano Sonata No. 2 (Alexei Lubimov, piano) 
 
Andrew Sellers is in his second year as a Bachelor of Music in 
composition student at Indiana University South Bend.  Andrew has 
also composed pieces for solo guitar and piano.  His pieces have been 
performed by the IU South Bend New Music Ensemble.  
 


