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GUEST ARTIST BIOGRAPHIES 
 

Ridge Davis, 24, is an artist diploma candidate at the Colburn 
School Conservatory of Music in Los Angeles, Calif., where he studies with 
Jim Walker.    He received his bachelors of music degree from the New 
England Conservatory under the tutelage of Paula Robison.   In 2011, Ridge 
won top prize in the Atlanta Flute Club Young Artist Competition.  
Additionally, Ridge has made solo appearances with the Cobb Symphony 
Orchestra, Atlanta Symphony Youth Orchestra, Georgia Governor’s Honors 
Program Orchestra, and the Metropolitan Youth Symphony Orchestra of 
Atlanta.  Other achievements include the Atlanta Symphony Youth 
Orchestra’s scholarship competition, Lexus of South Atlanta Scholarship of 
the Stars Competition, and being featured on NPR’s From the Top radio 
show.  Ridge was a fellow at Music Academy of the West this summer.  In 
his spare time, Ridge enjoys fitness and is a model represented by the Bella 
Agency.  



Tenor, Albert Rudolph Lee’s performances have been described as 
“vocally sumptuous,” “musically distinctive” and even “acrobatically agile.” 
Having appeared with Opera Theater of Saint Louis, Palm Beach Opera, 
Opera Theater of Pittsburgh, Philadelphia Orchestra, Saint Luke’s Chamber 
Orchestra, the Collegiate Chorale of New York City, Caramoor International 
Music Festival, and the Aspen Music Festival, Lee’s recent performances 
include Almaviva in Rossini’s Il Barbiere di Siviglia, Nemorino in L’Elisir 
d’Amore, and Ferrando in Cosi Fan Tutte, as well as the tenor solos in 
Mendelssohn’s Elijah and Beethoven’s Mass in C. Throughout his 
performing career he has also worked to preserve and expand the 
performance of Negro Spirituals with domestic and international 
performances with the American Spiritual Ensemble. Most recently, Lee 
represented Florida State University in a recital of art song settings of 
Langston Hughes poetry in Weill Recital Hall at Carnegie Hall. Upcoming 
engagements include the world premiere performance of Buffalo Soldier, an 
opera based on the story of the segregated 92nd Infantry fighting in Italy 
during World War II, with the International Opera Theater in Citta della 
Pieve and Rome, Italy, and a performance and recording of composer George 
Walker’s orchestral song “Lilacs for voice and orchestra”.  Lilacs is a 
musical setting of the Walt Whitman poem “When Lilacs Last in Dooryard 
Bloomed,” a poem written as an elegy to Abraham Lincoln after his 
assassination. Having completed the Bachelor of Music in vocal performance 
at the University of Connecticut and the Master of Music at The Juilliard 
School, Lee recently completed the Doctor of Music at Florida State 
University and is in his first year on the voice faculty of the University of 
Nevada, Reno. 
 

Karl Van Richards is a consummate artist who is gifted in music, 
dance and theater.  An extraordinarily talented pianist, composer, conductor, 
and choreographer, Karl Van Richards has captured the hearts of audiences 
with his virtuosic performances, endearing personality and beautiful smile. 
  As a pianist, he made his orchestral debut at age 17 playing the Grieg 
Piano Concerto in A minor having won the Victoria M. Griffith Concerto 
Competition.  Since then he has appeared as a soloist, collaborative and 
orchestral performer in his native Jamaica, The Bahamas, Puerto Rico, the 
Cayman Islands, Austria, Slovakia, and the Czech Republic.  He has played 
in local orchestras in Florida to include The Greater Palm Beach 
Philharmonia, The Coral Gables Symphony, The SYMPHONIA, Boca 
Raton; and Klezmer Company Orchestra. He has served as official 
accompanist for the University of Miami Opera, Miami Oratorio Society, 
The Ebony Chorale of the Palm Beaches, Young Singers of the Palm 
Beaches, and the National Association of Negro Musicians. 

  Mr. Richards has received certificates of distinction from the Royal 
Schools of Music, London, England.  He holds a bachelor’s degree from the 
University of Miami where he studied with Ivan Davis and in his 
undergraduate years he received full music scholarships including the WTMI 
Radio Music Scholarship, and the Provost Award for study in Salzburg, 
Austria.  He also holds a master’s degree in piano performance from Lynn 
University in Boca Raton under the direction of Roberta Rust where at 
graduation he was bestowed the Most Outstanding Performer’s Award. 
  He has performed on masterclass recitals of notable pianist-
performers including: John Perry (University of Southern California), 
Rebecca Penneys (Eastman School of Music), Howard Aibel (The Juilliard 
School), Nicola Frisardi (Mozarteum), and George Kern (Mozarteum).  

As a choreographer, his works have been featured in performances at 
the Broward Center for the Performing Arts including a performance of his 
choreography “Impossible Dreams.” His composition “Kaleidoscope” has 
been used in performance at the Miami Dade Dance Teachers Association 
concert at the Lowe Art Museum in Coral Gables. 
  Devoted to ministry, he is an ordained minister in the African 
Methodist Episcopal Church. 

 
CONDUCTOR BIOGRAPHIES 

 
Marvin Curtis, dean of the Ernestine M. Raclin School of the Arts 

at Indiana University South Bend is director of the South Bend Symphonic 
Choir.  Dean Curtis has held positions at Fayetteville State University, 
California State University, Stanislaus, Virginia Union University, and Lane 
College.  He earned degrees from North Park College, The Presbyterian 
School of Christian Education, and The University of the Pacific, and took 
additional studies at Westminster Choir College and The Julliard School of 
Music.  Curtis was a Ford Foundation Fellow to the National Council for 
Black Studies Conference in Accra, Ghana, where he studied at the 
University of Ghana at Lagon. 
 Dean Curtis is the first African American composer commissioned to 
write a choral work for a Presidential Inauguration.  His work, The City on 
the Hill, was premiered at President Clinton’s 1993 inauguration performed 
by The Philander Smith Collegiate Choir of Little Rock, Ark. and The United 
States Marine Band.  This choral work is housed in the Smithsonian 
Institute’s National African American Project Archives and the Clinton 
Library.  Other musical commissions have come from schools and churches, 
and his orchestral works have been performed by numerous orchestras.  His 



compositions are published by The Mark Foster Music Company, Music 
70/80, Coronet Press, International Opus, and GIA Publications. 
 Marvin Curtis leads clinics and workshops in African-American 
music and multi-cultural education, serves as guest conductor at choral 
festivals, and is published in scholarly journals.  He is the National 
Scholarship Chair for the National Association of Negro Musicians, Inc., a 
member of the 100 Black Men of Greater South Bend, a member of the 
Board of Trustees of the Venter for History and the Downtown Rotary Club 
South Bend.  Dean Curtis also conducted the South Bend Symphonic Choir 
in their December 2009 concert at The White House. 
 

Tamra Garrett, soprano holds a Bachelor of Music in vocal 
performance from Texas Southern University, and she is in her final semester 
of her Master of Music at IU South Bend, where she studies with Andrzej 
Stec.  A featured soloist with the South Bend Symphony Orchestra, Ms. 
Garrett has also performed in the Colour of Music Festival in Charleston, 
S.C., and as soloist with Danny Lerman’s band at the South Bend Jazz 
Festival.  Her roles include: Monica in Giacomo Menotti’s The Medium, 
Evillene in Charlie Smalls The Wiz, Stacey in Thomas Meloncean’s Jump the 
Broom, and the title role in Cole Porter’s Kiss Me, Kate.  Ms. Garrett was 
selected to participate as a young artist at the Druid City Opera Workshop in 
Alabama this past summer, and she has also received instruction in Italy at 
the Ezio Pinza Council for American Singers.  In November 2014 she won 
first place in the National Association of Teachers of Singing Competition, 
which resulted in a scholarship to participate in The Opera Maya Regional 
Opera Company & Summer Festival in Riviera, Mexico this coming 
summer.  Ms. Garrett is currently the director for the IU South Bend Gospel 
Choir.  

 

COMPOSER BIOGRAPHIES 
 

Leslie Adams (b. 1932) is one of the leading African American 
composers in the world.  His unique music touches a wide variety of musical 
tastes and preferences.  Adams was born in Cleveland, Ohio, went to school 
in California, and served many years as a choral conductor, show musical 
director, and educator, before becoming a full time composer in 1979.  His 
stage work Blake was featured on the VOX Showcase of New York City 
Opera, and on National Opera Association programs.  His art songs have 
been sung by leading artists worldwide, in many languages.  His orchestral 
works have been performed by the Prague Radio Symphony, Iceland 

Symphony, Buffalo Philharmonic, Cleveland Orchestra, and Indianapolis 
Symphony, to name a few. 

A recording of Adams’ music, Love Rejoices: Songs of H. Leslie 
Adams, was first released in January 2001 and is now in its second printing.  
The recording features internationally-known tenor Darryl Taylor, and has 
been chosen as one of the ten best recordings of the year by American 
Record Guide.   

Nightsongs, a collection of songs set to works by African-American 
poets, is one of ACA's most popular sheet music collections, year after year.  
Many critics have observed that they find no other composer writing like 
Adams in the world.  They find it simple yet complex, fun yet serious, 
spiritual yet nonreligious.  Above all, his music touches the heart and soul in 
a personal manner. 
 
Roland Carter (b. 1942), distinguished composer, conductor, educator, and 
pianist, is the Ruth S. Holmberg Professor of American Music in the 
Department of Music at the University of Tennessee at Chattanooga.  His 
accomplishments as a leading figure in the choral arts include concerts with 
major choruses and orchestras in prestigious venues nationwide; as well as 
lectures, workshops, and masterclasses.  From presidential inaugurations to 
the smallest church, from scholarly presentations for national gatherings of 
musicians, educators, and preservationists to private coaching with individual 
singers, Mr. Carter lends his keen ear, bright mind, and talented hands to 
projects of every sort. 
 In recognition of his stature, he has served on National Endowment 
for the Arts’ Heritage, Access and Choral Panels, and received an honorary 
doctor of music degree from Shaw University.  He received one of the 2003 
Tennessee Governor’s Arts Awards in the Distinguished Artist category.  In 
2004, Carter was elected to honorary membership of the internationally 
acclaimed Morehouse Glee Club, joining the ranks of only two other 
musicians so honored during the history of the award – Robert Shaw and 
Leonard DePaur.  Historic Abyssinian Baptist Church (N.Y.) honored Carter 
with a program of his arrangements and composition in July 2005.  For his 
outstanding contributions to American music, Carter was given honorary 
membership in the nation’s largest music fraternity, Phi Mu Alpha Sinfonia, 
and elected to the charter class of Signature Sinfonians.    
  Most recently, he served as guest conductor of the 2008 Yale 
University High School Festival, and his arrangements were featured in a 
special recognition program by the 175th anniversary committee of the 
Metropolitan AME Zion Church of Hartford, Conn.  In the summer of 2009, 
The Chamber Choir of the University of Tennessee at Chattanooga, under the 
direction of Kevin Ford, released volume I of The Choral Music of Roland 



Carter. 
 Carter is especially noted as an authority on the performance and 
preservation of African American music, having produced and appeared on 
programs for national and international radio and television networks in 
support of these aims.  He is founder and CEO of Mar-Vel, a music publisher 
specializing in the music of African American composers and traditions.  
Carter has directed the Chattanooga Choral Society for the Preservation of 
African American Song for 19 years, and served as music advisor and 
principle guest conductor of the Houston Ebony Opera Guild, Houston, Tex. 
for 12 years.  
 An unquestionably gifted composer-arranger, it is Carter’s 
arrangement of “Lift Every Voice and Sing” that is most often used to 
present the anthem in formal settings.  His arrangements and settings have 
been, and continue to be, performed by orchestras and choirs throughout the 
world.  In addition to performance and academic pursuits, Carter has served 
on several boards including the Tennessee Arts Commission, the Southern 
Arts Foundation, National Assembly of State Arts Agencies, Allied Arts of 
Greater Chattanooga, Chattanooga African American Museum/Bessie Smith 
Hall, and the National Association for the Study and Performance of African 
American Music.  Presently he sits on the boards of the League of American 
Orchestras, the Chattanooga Symphony and Opera Association, and is an 
honorary member of the board of directors of the Negro Spiritual 
Foundation, Orlando, Fla. and the African American Music Foundation, San 
Diego, Calif.  Carter recently completed his sixth and final year as president 
of the National Association of Negro Musicians, Inc., the nation’s oldest 
organization committed to the performance and preservation of African 
American music.  He serves the music ministries of the Cascade United 
Methodist Church (Atlanta, Ga.) and the Christian Faith Baptist Church 
(Raleigh, N.C.). 
   

Cecile Chaminade (1857-1944) was born in Paris, where she 
studied piano, violin, and music composition.  Her first experiments in 
composition took place when she was young.  In her eighth year she played 
some of her sacred music to Georges Bizet, who was much impressed with 
her talents. She gave her first concert when she was 18, and from that time on 
her work as a composer gained steadily in favor. She wrote mostly character 
pieces for piano, and salon songs, almost all of which were published.  

Chaminade toured France several times, and made her debut in 
England in 1892, where her work was extremely popular. Isidor Philipp, 
head of the piano department of the Paris Conservatory championed her 
works. She repeatedly returned to England during the 1890s and made 

premieres there with singers such as Blanche Marchesi and Pol Plançon, 
though this activity decreased after 1899 due to bad critical reviews.  

In 1908 she visited the United States, and was accorded a very hearty 
welcome from her admirers there. Her compositions were tremendous 
favorites with the American public, and such pieces as the “Scarf Dance” and 
“Ballet No. 1” were found in the music libraries of many lovers of piano 
music of the time. She composed a Konzertstück for piano and orchestra, the 
ballet music to Callirhoé and other orchestral works. Her songs, such as “The 
Silver Ring” and “Ritournelle,” were also great favorites. In London in 1903, 
she made gramophone recordings of seven of her compositions for the 
Gramophone and Typewriter Company; these are among the most sought-
after piano recordings by collectors, though they have been reissued on 
compact disk. In 1913, she was awarded the Légion d'Honneur, a first for a 
female composer. Chaminade was relegated to obscurity for the second half 
of the 20th century, her piano pieces and songs mostly forgotten, with the 
Flute Concertino in D major, Op. 107, composed for the 1902 Paris 
Conservatoire Concours, her most popular piece today.  

 
Frederick Chopin (1810-1849) was a Polish composer and virtuoso 

pianist of the Romantic era, who wrote primarily for solo piano. He gained 
and has maintained renown worldwide as one of the leading musicians of his 
era, whose "poetic genius was based on a professional technique that was 
without equal in his generation." A child prodigy, he completed his musical 
education and composed many of his works in his hometown of Warsaw 
before leaving Poland at the age of 20. 

At the age of 21 he settled in Paris, where during the last 18 years of 
his life, he gave only some 30 public performances, preferring the more 
intimate atmosphere of the salon. He supported himself by selling his 
compositions and teaching piano, for which he was in high demand. Chopin 
formed a friendship with Franz Liszt and was admired by many of his 
musical contemporaries, including Robert Schumann.  

All of Chopin's compositions include the piano. Most are for solo 
piano, though he also wrote two piano concertos, a few chamber pieces, and 
some songs to Polish lyrics. His keyboard style is highly individual and often 
technically demanding; his own performances were noted for their nuance 
and sensitivity. Chopin invented the concept of instrumental ballade. His 
major piano works also include sonatas, mazurkas, waltzes, nocturnes, 
polonaises, études, impromptus, scherzos, and preludes, some published only 
after his death. Many contain elements of both Polish folk music and of the 
classical tradition of J.S. Bach, Mozart and Schubert, the music of all of 
whom he admired. His innovations in style, musical form, and harmony, and 
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his association of music with nationalism, were influential throughout and 
after the late Romantic period. 
   

Dorothy Love Coates was born Dorothy McGriff in Birmingham, 
Ala.  In her early years Dorothy began playing piano in the Baptist Church at 
age 10, then joined her sisters and brother in the McGriff Singers several 
years later.  Dorothy quit school to work "all the standard Negro jobs" 
available in Birmingham in the 1940s: scrubbing floors and working behind 
the counter in laundries and dry cleaners. She began singing with the Gospel 
Harmonettes (then known as the Gospel Harmoneers) in the early 1940s. She 
married Willie Love of the Fairfield Four, one of the most popular quartets of 
the early years of gospel, but divorced him shortly thereafter. She 
subsequently married Carl Coates of the Sensational Nightingales over a 
decade later. 
  Coates rose to stardom in the 1950s as a member of The Original 
Gospel Harmonettes. With her "raggedy" voice and preacher's fire she could 
out-sing the most powerful hard gospel male singers of the era. She was also 
a notable composer, writing songs such as "You Can't Hurry God (He's Right 
on Time)", "99 and a Half Won't Do" and "That's Enough." 
  The Gospel Harmonettes (later renamed the Original Gospel 
Harmonettes) first recorded for RCA in 1949, without Dorothy Love, after 
appearing on Arthur Godfrey's Talent Scouts television program. Those 
recordings while not particularly memorable are considered a rare jewel 
nowadays and include the two songs "In the Upper Room" and "Move on Up 
a little Higher". 
  Their first sides for Specialty Records—"I'm Sealed" and "Get Away 
Jordan"—recorded with Love in 1951 were far more successful, the group 
recorded a series of hits in the years that followed before disbanding in 1958. 
  Dorothy was the driving force behind the group's success, both on 
record and in person, singing with such spirit that the other members of the 
group would occasionally have to lead her back to the stage—a device that 
James Brown copied and made part of his act in the 1960s, but which was 
wholly genuine in Love's case. She also took over the role of 
preacher/narrator, directing very pointed criticisms from the stage of the evils 
she saw in the church and in the world at large. 
  During the years of her retirement, from 1959-61, Dorothy Love 
Coates became active in the civil rights movement, working with Dr. Martin 
Luther King Jr. As she was fond of telling church audiences, "The Lord has 
blessed our going out and our coming in. He's blessed our sitting in, too." 
While many other gospel artists were slow to address political issues head-
on, Coates spoke out against the war in Vietnam, racism, and other evils. 

  Coates was just as plain-spoken when criticizing the exploitative 
treatment that she and other gospel singers received from gospel promoters, 
both white and black. She re-formed the Harmonettes in 1961 and when that 
group disbanded later in the decade, continued touring with a group known 
as the Dorothy Love Coates Singers. She recorded, both individually and 
with her group, on Savoy Records, Vee-Jay Records, and Columbia Records 
in the 1960s and made occasional appearances, but no recordings, after 1980. 
She appeared in the films The Long Walk Home and Beloved at the end of her 
career. 
  Coates died in Birmingham on April 9, 2002 of heart failure at the 
age of 74. 

 
Ricky Dillard was introduced church choirs at a young age and 

began directing the junior choir at St. Bethel Baptist Church at age five. In 
1981 he formed the first gospel choir at Bloom High School called Ricky 
Dillard and Company.  After high school performed in a professional back-
up group called Love, Salvation & Devotion.  
 In 1984, Dillard joined the late Milton Brunson's Thompson 
Community Singers. At the same time, he started hanging out with renowned 
club DJ Frankie Knuckles and began recording dance and hip-hop records. 
Aside from a half dozen guest appearances on various dance tracks, Dillard 
recorded his own album Let The Music Use You which was released in 
Europe and was imported into the United States. In spite of his growing 
success in the club market, Dillard felt the pull of gospel music and wanted 
to bring a more contemporary style into gospel for choirs.  
 Dillard says God led him to found the New Generation Chorale in 
1988. The next year they won the McDonald's Chicagoland Choir 
competition. In 1990 New G's first album The Promise was released, and 
went on to win them a Grammy nomination and a GMWA Excellence Award 
in 1991. The next year the choir was featured in Steve Martin's movie Leap 
of Faith. By the time their second live album A Holy Ghost Take Over 
debuted in 1993, Dillard was a consultant on Whoopie Goldberg's movie 
Sister Act II and the choir had appeared on a PBS Television Special "Going 
Home to Gospel with Patti La Belle and Albertina Walker.” In 1994 New G 
won their first Stellar Award for contemporary choir of the year and recorded 
all the background vocals for gospel queen Albertina Walker's Stellar 
Award-winning album He Keeps on Blessing Me. In 1995 New G's third 
album Hallelujah was released and the choir had its first club hit. They 
collaborated with Frankie Knuckles and Adeva on "Walkin" from their 
Welcome to the Real World album. The Virgin Records single became a Top 
20 hit on Billboard magazine's club chart. 
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Ricky Ian Gordon was born on May 15, 1956 in Oceanside, N.Y. 
and raised on Long Island. After studying piano, composition, and acting at 
Carnegie Mellon University he settled in New York City where he quickly 
emerged as a leading writer of vocal music that spans art song, opera, and 
musical theatre. Mr. Gordon's songs have been performed and or recorded by 
such internationally renowned singers as Renee Fleming, Dawn Upshaw, 
Nathan Gunn, Judy Collins, Kelli O'Hara, Audra MacDonald, Kristin 
Chenoweth, Nicole Cabell, the late Lorraine Hunt Lieberson, Frederica Von 
Stade, Andrea Marcovicci, Harolyn Blackwell, and Betty Buckley, among 
many others. 
 

Joyous Celebration is a South African gospel choir which was 
formed in 1996. The choir has enjoyed success in South Africa as well as the 
rest of the African continent. It is the second most successful gospel choir in 
Africa behind the well-known Soweto Gospel Choir. The choir's musical 
style blends South African traditional gospel music with America's gospel 
music. The choir was formed by the well-known gospel producers in the 
country; Lindelani Mkhize, Jabu Hlongwane and Mthunzi Namba. Joyous 
Celebration is responsible for developing many artists in the country who 
served as members of the choir before embarking on their own projects; the 
few notable artists who have worked as choir members before are Khaya 
Mthethwa; Brian Temba; Wendy Mseleku; Kekeletso Phofoolo; Ntokozo 
Mbambo among others.  Joyous Celebration has received numerous 
accolades across the African continent, and has released 17 albums to date. 

 
In recent years, John Musto has been praised as one of America's 

great musical talents.  Fanfare magazine called him “not just the leading 
vocal composer of his generation, but perhaps also the leading one of 
opera.”  Musto's operas, his chamber music, and his prolific catalog of songs 
and song cycles have been performed and recorded by a plethora of leading 
artists, giving us a very clear picture of his range and accomplishment.  His 
interpretations of his own music and that of other composers are rivaled by 
his extraordinary gifts as an improviser.  
 Since 2004, he has seen the production of four new operas, all with 
libretti by Mark Campbell. The first, Volpone, was commissioned and 
presented by Wolf Trap Opera in 2004, and again in a new production in 
2007.  The recording of this production was nominated for a 2010 Grammy 
award.  In November of 2007, the genial drama Later the Same Evening was 
given at the National Gallery of Art in Washington and the University of 
Maryland Opera Theater, the co-commissioners of the work. That 
enthusiastically received, innovative opera had its New York premiere in 
December 2008 at the Manhattan School of Music. The recording of this 

production is available on Albany records. Later the Same Evening had its 
third production at Glimmerglass Festival in July 2011.  
 Bastianello, (paired with William Bolcom's Lucrezia) was 
commissioned to celebrate the 20th anniversary of the New York Festival of 
Song, presented in three New York performances and in a second production 
in the summer of 2008 at the Moab Music Festival in Utah. A recording of 
Bastianello/Lucrezia is available on Bridge records. The most recent, The 
Inspector, had its premiere at Wolf Trap Opera in April 2011, and was 
presented at Boston Lyric Opera in April of 2012.   The recording of The 
Inspector has just been released on Wolf Trap records.  Mr. Musto has just 
released a recording on Bridge records of both his piano concerti. He 
performed with conductors Glen Cortese and the Greeley Philharmonic in 
Colorado, and Scott Yoo and the Odense Symphony Orchestra in Denmark. 
 One recently issued recording entirely devoted to instrumental music 
by John Musto is a revelatory chamber music release from the Copland 
House. Musto's “Improvisation and Fugue for piano” was featured in June 
2008 at the fourth New York Piano Competition, which commissioned it. It 
was then played by the 2009 Van Cliburn International Competition Gold 
Medalist Nobuyuki Tsujii when he carried off the prize for best performance 
of a modern work. That work of Musto is available on a recording of 
Nobuyuki Tsujii’s prize-winning performance on a Harmonia Mundi disc.   
 “The Brief Light,” six songs for baritone and guitar was premiered 
and released on Bridge Records by baritone Patrick Mason and guitarist 
David Starobin. In May of 2011 Musto’s transcription of his 2003 
“Passacaglia for orchestra” was premiered by the two-piano team Split 
Second (Roberto Hidalgo and Marc Peloquin) at the Look and Listen Festival 
in New York. 
 John Musto earned degrees in piano performance at the Manhattan 
School of Music under Seymour Lipkin. In October 2011, he was honored 
with a Distinguished Alumnus Award. He also pursued studies with pianist 
Paul Jacobs. He has been composer-in-residence at the Mannes College of 
Music, a visiting professor at Brooklyn College, and is a frequent guest 
lecturer at The Juilliard School and the Manhattan School of Music. As a 
pianist Musto has recorded for Bridge, Harmonia Mundi, Nonesuch, The 
Milken Archive, Naxos, Harbinger, CRI, and EMI.  His compositions have 
been recorded for Hyperion, Harmonia Mundi, MusicMasters, Innova, 
Channel Classics, Albany Records, and New World. 
 

Robert Owens is an artist of diverse gifts and accomplishments. 
Born in 1925 in Denison, Tex., he grew up in Berkley, Calif. Emulating his 
brilliant pianist mother, Alpharetta Helm-Owens, he began playing piano at 
the age of four, composing at eight, and performing publicly at 10. At 15 

http://williambolcom.com/
http://moabmusicfest.org/
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http://www.lookandlisten.org/


years of age he wrote and performed his first piano concerto with Berkeley’s 
Young Peoples’ Symphony under Jessica Marcelli. After serving in the 
military he continued musical studies in Paris at L’Ècole Normale de 
Musique under Jules Gentil and with the renowned pianist Alfred Cortot 
from 1946-50. In 1952 his formal debut as a concert pianist in Copenhagen 
was met with rave reviews. While continuing to concertize and compose, 
Owens took masterclasses in Vienna under Professor Grete Hinterhofer from 
1953-57. 
 After a brief teaching stint in the United States, Mr. Owens returned 
to Europe in 1959 to live and work in Germany. There he combined his work 
as composer, pianist, and stage actor. In 1970 his first opera Kultur! Kultur! 
was performed in the Ulm Opera House (in German), to great acclaim. As an 
actor he is in much demand for roles such as the title role in Shakespeare’s 
Othello, the Professor in Ionescu’s The Lesson, and other major roles in 
Gardner’s I’m Not Rappaport, Athol Fugard’s Master Harold & the Boys, 
and Uhry’s Driving Miss Daisy. These he has performed on all the most 
important stages of Germany. 
 The songs of Robert Owens are sung with regularity throughout the 
United States and Europe by such renowned singers as Felicia Weathers and 
Donnie Ray Albert. The composer has no fewer than 46 songs of poetry by 
Langston Hughes, composed after having met the poet in 1955 and 
continuing correspondence with him for several years. In addition, he has set 
poems by Emily Dickinson, Paul Laurence Dunbar, Waring Cuney, Joseph 
von Eichendorf, Hermann Hesse, Countee Cullen, Claude McKay, Edna St. 
Vincent Millay, William Wordsworth, and Emily Jane Bronte. 
 Owens continues to compose and collaborate with many fine singers. 
He has taught at Albany College in Georgia, University of Michigan, and 
Southern Methodist University. His works are frequently broadcast on 
Bavaria Radio and many have been recorded for Naxos, Cinnabar, and 
Albany record labels. 
  

Francis Poulenc, one of the great melodists of the 20th century, was 
largely self-taught as a composer. In the early 1920s he belonged to the 
Paris-based group of composers Les Six who led the neo-classical 
movement, rejecting the overstated emotion of Romanticism. Following the 
death of a close friend in the 1930s, Poulenc rediscovered his Roman 
Catholic faith and replaced the ironic nature of neo-classicism with a new-
found spiritual depth. By his own admission, Poulenc was no revolutionary, 
yet the transparent simplicity of much of his output, particularly his vocal 
and chamber music, places it alongside the finest of the century. 
 

Oswald Russell was a member of the St George's College class of 
1948. He distinguished himself internationally as a world-class pianist and 
composer.  Born in 1933, he made his first public appearance at the age of 
eight and, while at St George's, played solo in the school's musical plays.  He 
later won a scholarship to study at The Royal Academy of Music in England, 
graduating in 1956. He continued his studies in Paris and at the famed 
Juilliard School of Music before returning to Jamaica in 1963 as professor of 
piano at the Jamaica School of Music.  
 He has won several international piano competitions, including the 
BBC Mozart Competition in London in 1968, and has played in concerts in 
France, Belgium, Yugoslavia, and Russia as soloist, in chamber music 
ensembles, and with symphony orchestras. In 1989, the city of Geneva 
commissioned him to compose “Caraibes” for the Harmonie Nautique, the 
official wind band of Geneva. He has also composed works for piano, flute, 
cello, and viola with organ.  
 Since 1970, Russell held the post of professor of keyboard harmony 
and improvisation at The Conservatorire Populaire in Geneva, at the Jacones-
Dalcroze Institute of Geneva, as well as the Conservatorire de Musique of 
Geneva, before retiring in 1999.  
He was inducted into the Hallowed Hall of Fame of St George's College in 
2002.  

 
William Grant Still (1895-1978) was born in Woodville, Miss.  

Still’s mother moved to Little Rock with her infant son shortly after the death 
of her husband in 1895.  In 1904 Still’s mother married Charles Benjamin 
Shepperson, whose own interest in music influenced the young Still.  With 
Shepperson’s support he studied violin in 1908 with American violinist 
William Price. 

Still graduated from M.W. Gibbs High School in Little Rock in 1911 
as class valedictorian and enrolled at Wilberforce University in Ohio, where 
his mother hoped he would pursue studies in medicine.  His interest in music 
led him to leave Wilberforce in early 1915 without graduating in order to 
play in bands and orchestras in Ohio.  

In 1916 Still was in Memphis where he met blues musician W.C. 
Handy, who provided Still with the opportunity to arrange and perform with 
his band.  The next year he entered the Oberlin Conservatory of Music in 
Ohio to pursue a formal education in music.  He returned to Oberlin after his 
discharge from the Navy but did not receive a degree.  Instead, in 1919, he 
moved to Harlem in New York City where he worked for the Pace and 
Handy Music Publishing Company and performed with bands and orchestras.  
He also studied music with George Whitefield Chadwick, director of the 
New England Conservatory of Music, and Edgard Varese, the French 



modernist.  These diverse experiences provided Still with professional 
contacts and valuable insight to performing, arranging, orchestrating, and 
composing popular and symphonic music. 

While living in New York Still met Paul Whiteman, who hired him 
to arrange music.  When Whiteman took his orchestra to Hollywood, Calif. 
in May 1929 Still went too.  During the course of a year Still completed more 
than 100 arrangements for Whiteman.  Still moved permanently to Los 
Angeles in 1934.   

The 1930s and ‘40s proved to be quite successful for Still as major 
orchestras increasingly performed his compositions.  His “Afro-American 
Symphony” (1930) was first performed in 1931 by the Rochester 
Philharmonic Orchestra under conductor Howard Hanson and was the first 
symphony composed by an African American that was performed by a major 
orchestra.  This was followed by performances of other works by such 
orchestras as the Chicago Symphony Orchestra, the New York Philharmonic, 
The Cleveland Orchestra, the Cincinnati Symphony Orchestra, and the 
Philadelphia Symphony.  Still wrote the theme music for the 1939-40 New 
York World’s Fair called “Song of a City” that was played 31,857 times at 
the Fair, according to New Yorker magazine. His opera, Troubled Island, 
with a libretto by poet Langston Hughes was premiered by the New York 
City Opera Company on March 31, 1949.  

Still’s compositions include symphonies, ballets, operas, chamber 
music, and works for solo instruments.  Together they number almost 200 
pieces.  His lengthy list of honors and awards includes: the Guggenheim 
Fellowship in 1934, 1935, and 1938; the Julius Rosenwald Foundation 
Fellowship in 1939 and 1940; and a Freedoms Foundation Award in 1953.  
He received honorary degrees from the following institutions: Wilberforce 
University, 1936; Howard University, 1941; Oberlin College, 1947; Bates 
College, 1954; University of Arkansas, 1971; Pepperdine University, 1973; 
Peabody Conservatory of Music, 1974; and the University of Southern 
California, 1975.  

Still died in Los Angeles on December 3, 1978.  His ashes were 
scattered over the Pacific Ocean. 
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