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PROGRAM 

Hymn to Saint Cecilia . Benjamin Britten 
Trudy Heller and Diane Schiefelbein, sopranos; 
Maureen Roberts, contralto; Herman Hoffmann, 
tenor; and Roland Bowen, bass 

Concord (Choral Dances from Gloriana) 
* * * * * 

Alto Rhapsody. 
Mary Mills, guest artist, 

Benjamin Britten 

Johannes Brahms 

with the Men of the South Bend Symphonic Choir 

Intermission 

Joey (The Most~ Fella) 
Paul Jones, baritone 

One Hand, One Heart (West Side Story) 
Reminiscent Medley. . . . . . . . 

Frank Laesser 

Leonard Bernstein 
(arr.) 

Jeanne M. Dams, speaker; Mary Slafkosky, 
soprano; and James McGhee, tenor 

Rain tree County . . . . . . . . . . Johnny Green 
Jeanne M. Dams, speaker; Michael Snyder, tenor 

* * * * * 
Excerpts from Candide. . . Leonard Bernstein 

The Best of All Possible Worlds 
Jean Snyder, mezzo; Dwight Thomas, tenor; and 
Alan Eggleston, bass 

Oh, Happy We! 
Rachel Lorber, soprano; James McGhee, tenor 

I Must Be So 
Marilyn Moe, mezzo 

Pilgrim's Procession 
Joan Jurek, soprano; Roland Bowen, bass 

The Ballad of El Dorado 
Timothy Snyder, tenor 

This World (Candide's Lament) 
Candace Butler, mezzo; Larry Dodd, tenor 

What's the Use? 
Beverly McGhee, contralto; William·Coy, Larry 
Stucker, and Willie O'dell Coates, Jr., basses 

• Make Our Garden Grow 
Jeanne M. Dams, speaker; Trudy Heller and 
Rachel Lorber, sopranos; Marilyn Moe and Beverly 
McGhee, altos; James McGhee and Herman Hoffmann, 
tenors; Willie O'dell Coates, Jr., and Larry 
Stucker, basses 

Members of the audience at the Friday evening performance 
are invited to attend a reception honoring the performers in 
the Faculty Lounge immediately following the concert. 
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HYMN TO ST. CECILIA 

In a garden shady this holy lady 
With reverent cadence and subtle psalm, 
Like a black swan as death came on 
Poured forth her song in perfect calm: 
And by ocean's margin this innocent virgin 
Constructed an organ to enlarge her prayer, 

Chorus O ear whose creatures cannot wish to fall, 
0 calm of spaces unafraid of weight, 
Where Sorrow is herself forgetting all 

1 
And notes tremendous from her great engine 
Thundered out on the Roman air. 

The gauchness of her adolescent state, 
Where Hope within the altogether strange 
From every outworn image is released, 
And Dread born whole and normal like a beast 
Into a world of truths that never change : 

• Blonde Aphrodite rose up excited, 
Moved to delight by the melody, 

Restore our fallen day, 0 re-arrange . 

White as an orchid she rode quite naked 
In an oyster shell on top of the sea; 
At sounds so entrancing the angels dancing 
Came out of their trance into time again, 
And around the wicked in Hell's abysses 

Solo O dear white children casual as birds, 
Playing among the ruined languages, 
So small beside their large confusing words, 
So gay against the greater silences 

The huge flame flickered and eased their pain. 
Of dreadful things you did: 0 hang the head, 
Impetuous child with the tremendous brain, 
0 weep, child, weep, 0 weep away the stain, 
Lost innocence who wished your lover dead, 
Weep for the lives your wishes never led. 

Blessed Cecilia, appear in visions 
To all musicians, appear and inspire: 
Translated Daughter, came down and startle 
Composing mortals with immortal fire. 

I cannot grow; 
I have no shadow 
To run away from, 
I only play. 

I cannot err; 
There is no creature 
Whom I belong to, 
Whom I could wrong. 

I am defeat 
When it knows it 
Can now do nothing 
By suffering. 

All you lived through, 
Dancing because you 
No longer need it 
For any deed. 

Chorus O cry created as the bow of sin 
Is drawn across our trembling violin. 

Solo O weep, child, weep, 0 weep away the stain. 

Chorus O law drummed out by hearts against the still 
Long winter of our intellectual will. 

Solo That what has been may never be again. 

Chorus O flute that throbs with the thanksgiving breath 
Of convalescents on the shores of death. 

Solo O bless the freedom that you never chose. 

Chorus O trumpets that unguarded children blow 
About the fortress of their inner foe. 

Solo O wear your tribulation like a rose. 
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l shall never be 
Different. Love me . - - W. H. Auden. 
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CONCORD 

Concord, Concord is here. 
Concord is here our days to bless 
And this our land, our land to endue 
With plenty, peace, and happiness. 

Concord, Concord and Time, 
Concord and Time each needeth each 
The ripest fruit hangs where not one, 
Not one, but only two can reach . 

-- William Plamer 

RHAPSODY 

For Contralto and Male Chorus 

Text drawn from 

"Winter Journey in the Harz Mountains" 

Solo: But who goes there apart? 
In the brake his pathway is lost, 
Close behind clash the branches together, 
The grass rises again, 
The desert engulfs him. 

Who can comfort his anguish, 
Who, if balsam be deadly? 
Jf the hate of men from the fullness of love be drained? 
He that was scorned turned to a scorner, 
Lonely now devours all he hath of worth 
In a barren self-seeking. 

Ensemble: But if from thy Psalter , all-loving Father, 
One strain can but come to his hearing, 
0 enlighten his heart, 
Lift up his o'er-clouded eyes, 
Where are the thousand fountains, 
Hard by the thirsty one in the desert. 

NOTES 
Benjamin Britten, who died -- in the physical sense of that word -- last December 4, almost a 

year ago, was, and is, the greatest composer of vocal music in this century. A flood.of lyricism 
flowed from his pen for over half a century. His operas -- among them A Midsummer Night's 
Dream, Billy Budd, Peter Grimes, The Turn of the Screw, and Albert Herrin~ -- are the most 
important contribution to that genre since Pucc1n1 and Strauss. His choral works range from the 
simple Concord, sung tonight, to the imaginative cantata Rejoice in the Lamb and the well­
beloved~ny of Carols. His most often-performed works are surely his songs -- the volumes 
of Folk Songs of the British Isles have found their way into every voice studio in the Western 
world. ( I hey are the voice student's equivalent to his instrumental work, The Young Person's 
Guide to the Orchestra.) And above all towers the War Requiem, which was Judged in an inter­
national survey In 19 72 to be the single "most important composition of the past twenty-five 
years." In any case, the latter work stands as a direct successor to the Missa Solemnis and the 
German Requiem. 

I he Hymn to Saint Cecilia was written at sea in April of 1942, as Britten, a pacifist, returned 
to his native England with his ideals shaken by the wreckage awaiting him at home and the carnage 
hidden just across the Channel. It is characteristic of his vocal works in that it displays his pre­
ference for important texts by major poets -- Auden, in this case. Concord is a single "choral 
dance" from his opera Gloriana. Queens have ruled England duringthenours of her greatest 
prosperity. (Elizabeth I, Anne, and Victoria were exemplary predecessors of the present monarch.) 
In the manner of a paean addressed to the first Elizabeth, he sings of a relationship both simple 
and profound: of the love of country embodied in a personage whose wisdom brings the era of 
"peace and happiness"·the time of Gloriana. 

Brahms -- in so many respects Britten's musical ancestor -- wrote the lyric Rhapsodt for 
contralto and male chorus when he was only 36 years old. Like Britten, he chose his textrom 
a major poet, Goethe himself. The excerpt from the great bard's "Harzreise im Winter" is set 
to exploit the dark colors and flexible fluency of a fine contralto, demanding, as it does, skips 
through a vocal range of an octave-and-a-half. The closing ensemble has a serenity characteristic 
of Brahms' symphonic adagios. RWD 

Leonard Bernstein's Candide, loosely based on Voltaire's biting satire of the same name, is a 
catalogue of disasters, strung together by some highly entertaining words and music. After the 
naively optimistic "Best of All Possible Worlds," things begin to go wrong almost immediately. 
Candide and Cunegonde's marriage is interrupted by war, and nearly everyone is killed -- .or not 
guite, since they reappear later. Our hero and heroine go through progressive stages of disillu­
sionment, seeking a home in the New World as pilgrims. They become separated, and although 
Candide finds a marvelous world in "El Dorado" he must leave to seek his love. Finally, defeatec:l 
but resolute, they determine to cease pursuing imP,ossible goals and simply, in a paraphrase of 
Voltaire's famous adage, "Make Our Garden Grow.' JMD' 



THE SOUTH BEND SYMPHONIC CHOIR 

SOPRANOS 
Amen, Cmdi 
Ar mbruster, B. J. 
Brandy , Karen Sue 
Forrest, Deborah Leigh 
Gaus, Jessica A. 
Gray , Eleanore 
Gunden, Theresa 
Heller, Trudy 
Henry, Carolyn Ruth 
J ohnson, W ertie Mai 

"Jurek, J oan 
Kovacs, Gloria 
Lorber, Rachel 
Lynn, Ada.h M . 
Norquist , Jane Martha 
Schiefelbein, Diane 
Schroth, Katherine M. 
Sherman , Cheryl A. 
Shrote, Marilyn Jean 
Simeri, Beverly Maria 
Slafkosky, Mary 
Soderberg, Peggy Ann 
Sowers, Lisa R. 
Troutman, Elizabeth S. 
Wituski, Helen L. 

Robert W. Demaree, Jr., Conductor 
B. J. Armbruster, Assistant Conductor 
Christine Larson Douberteen, Pianist 

Beverly B. McGhee, President 
Marilyn Moe, Vice-President 

Jeanette E. McCoige, Secretary 
Diane Schiefelbein, Librarian 

MEZZOS 
Baugh, C. Evelyn 
Becker, J eanne Kay 
Bigler, Caroline M. 
Bowen, Marie A. 
Butler, Candace Judah 
Coursey, Mary L. 
Dams, J eanne Martin 
Demaree , Lynn 0. 
Harrier, Judith E. 
Kagarise, Janet 
Leatherwood, Cherie Lynn 
McGlinn, Louise 
Means, Francianne 

*Moe, Marilyn 
O'Neill, Maryanne 
Pappas, Aphrodite 
Parsons, Betty J. 
Santicola, Regina A. 
Smith, Reoc:cca 
Snyder, Jean E. 
Tweedell, Joan 
Uhrig, Mary Kathryn 
Witczak, Bernadine 
Young, Laurie L. 

ALTOS 
Cabana, Bonnie 
Chase , Bonnie Lynn 
Clarke, Sherry L. 
Couture, Maryann 
Coy, Josephine T. 
DeCoudres, Ann Young 
Grathen, Lynne S. 
Hoffer, Edith 
Kennedy-Grant, Patricia J. 
Kersten, Elaine S. 
Kind, Mary E. 
Loeffler, Carol Beth 
Marshall, Annegret 
McCoige, Jeanette E. 
McGhee, Beverly B. 
Montgomery, B. Margaret 

*Myers, Ruth M. 
Needham, Martha Dell 
Roberts, Maureen 
Rough, Lois Ann 
Sampson, Maxine 

TENORS BASSES 
Barkes, Robert Dale 
Dodd, Larry Dean 
Fox, Robert W. 
Geopfrich, Thomas H. 
Hoffmann, Herman A. 
Hunt, Glenn 0. 
Kyle, Dennis Jerome 
Litchfield, David L. 
McGhee, James P. 
Miller, John A. 

* Myers, Ralph V. 
Ray, Robert C. 
Snyder, Michael 
Snyder, Timothy K. 
Thomas, Dwight 
Tilton, Raymond Russell 

Aretz, Will 
Ballard, Gary D. 
Bomer, Jack 
Bowen, Roland L. 
Burton, Harold J. 
Coates, Willie O'dell, Jr. 
Cole, Larry M. 

*Coy, William M. 
Demaree, Robert K. 
:$ggleston, Alan Edward 
Fulton, Guy Alan 
Gierzynski, Terrence F. 
Gunter, Allen Willard 
Hoffer, Francis E., Jr. 
J ebelian, Ken L. 
Jones, Paul L. 
Krouse, George Philip 
Lavrakas, John W. 
Miller, Robert E. 
Moeder, Michael A. 
Nagle, Ronald K. 
Neer, David T. 
Petermann, Jack F. 
Pilger, Richard C., Jr. 
Sayre, Kenneth M. 
Scott, Randall W. 
Stucker, Larry Wayne 
Urban, James R. 

Each year we ask those who wish to offer financial encouragement to this 

program and to the students for whom it is intended to direct contributions to 

the South Bend Music Scholarship Fund. 

The Chairman of the Division of Music will be pleased to discuss such 

contributions with the donor, and can provide information regarding major 

gifts - musical instruments, equipment, etc. - which would provide great bene­

fits to our students. 

CONTRIBUTORS TO THE SOUTH BEND MUSIC SCHOLARSHIP FUND 

BENEFACTORS 

Mr. Will Aretz 
Mr. and Mrs. John C. Armbruster 
James A. Brown Family and Friends 
Wolfgang Caspari Memorial Scholarship 
Martha Jane Fields 
Mr. and Mrs. Joseph E. Fischoff 
Mr. and Mrs. Judd Leighton 

Mr. and Mrs. William Birge 
Mr. and Mrs. Louis R. Coffman 
Mr. and Mrs. William M. Coy 
Mr. and Mrs. Edward Dams 

PATRONS 

Daughters of the American Revolution 
(Schuyler Colfax Chapter) 

Dr. and Mrs. Robert W. Demaree, Jr. 
Mr. and Mrs. Frederick C. Eibel 
Mr. and Mrs. Zeal Fisher 
Mr. and Mrs. Burt Ford 
Dr. and Mrs. Alfred Fromm 
Dr. and Mrs. Patrick J. Furlong 
Mr. and Mrs. Rocco Germano 

Mr. and Mrs. Eugene W. Henry 

Dr. and Mrs. John L. Magee 
Bernadine R. Oliph int 
Progress Club 
Dr. and Mrs. Victor Riemenschneider 
Mrs. J. M. Studebaker 111 
Blanche Genet Konold Memorial 

Scholarship 

Kappa Kappa Kappa 
Mr. and Mrs. Paul Kehler 
Dr. and Mrs. John E. Krueger 
Mr. and Mrs. John Lorber 
Mrs. Kenneth G. Merrill 
Mr. and Mrs. Jack Morrow 

Mr. and Mrs. Frank F. Petsche 
Dr. and Mrs. Joseph Peyser 
Marianna Riddick 
Mr. and Mrs. Emil W. Stanz 
Mr. and Mrs. Larry Stucker 
Dr. and Mrs. Bernard Vodnoy 
Barbara K. Warner 
Doris M. Weil 

PRODUCTION STAFF 

Senior Technical Consultant ... ................................................ David Davenport 
University Relations ........................ ................................................ Walton Collins 
Administrative Assistant ....................................................... B. J. Armbruster 
Technical Director .................................................................... . 
Sound ........................................ ............................................... . 

Warren Taylor 
Joe Lightner 


