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Concerto Grosso in g-minor, Op. 6 #8 Corelli
“Christmas Concerto”
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Allegra
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All -

Arctic Chill Rusche
Midnight Sun
Glacier Bay
Ship’s Wake
Sealight

Serenade for Strings, Op. 20 Elgar
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Larghetio
Allegretto - Come prima

Intermission

Symphony #36 in C Major, Kv. 425, “Linzer” Mozart
Adagio; Allegro spiritoso
Andante
Menuetto
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Arctic Chill

By Marjorie M. Rusche

Program Note:

Arctic Chill, for string orchestra, was commissioned by violinist
and conductor Aaron Berofsky for the Indiana University South
Bend Philharmonic’s December 14, 2000 Winter Concert.

Arctic Chill, which is specifically tailored to the technical level of
college and university orchestras, has four movements with a
total duration of 15 minutes:

1. Midnight Sun (dramatic musical contrasts which
mirror the extremely long summer days and winter nights
in the Arctic region);

2. Glacier Bay (features extended techniques and
modern methods of playing string instruments to portray
the eerie, calm, cool, clear, ice-chunked bay);

3. Ship's Wake (a presto perpetual motion minimalist-
flavored movement inspired by the repetitive overlapping
churning patterns found in the ocean trail of the ship's
wake);

4. Sealight (varied hues of light reflected on the surface
of water and ice, the sun sinking into the ocean’s depths
— then the gleaming moonglow).

Since making his solo debut al the age
of thirteen, viclinist Aaron Berofsky
has received intarnational critical acclaim
as both a soloist and a chamber musician;
according to France’s Le Figaro, his is ‘the
kind of music making that gives one true
pleasure." His concert career has taken
him throughout MNorth and Central
America, Europe and the Middle East, and
he has appeared as soloist with orches-
tras in the United States, Germany and
Canada. Mr. Berofsky has appeared in
recital in New York, Aspen, Banff, and, in
Chicago, both at the Symphony Center and on the Dame Myra Hess
Memoarial Concert Series, broadcast live on WFMT radio. He regularly
appears at festivals throughout North America and Europe, including
the Skaneateles Festival in New York, Steamboat Springs in Colorado,
Springfest in Ann Arbor, the Speedside and Guelph Spring Festivals in
Canada, the Oregon Symphony’s annual Mozart Gala and the Adriatic
Chamber Music Festival in Italy.

Mr. Berofsky is the first violinist of the Chester String Quartet, halled
by the Boslon Globe as “one of the best and brightest of the country's
young string quartets” and by the Los Angeles Times as having
“irrepressible energy and unflagging good taste.” They have appeared
in Lincoln Center's Alice Tully Hall and the Corcoran Gallery in Wash-
ington D.C. Highlights of recent seasons have included the New York
premiere and recording of Aaron Jay Kernis® 100 Greatast Dance Hits,
two complete cycles of the Beethoven string quartets and a recording
of the complete Mozart Flute Quartets. Fecent tours have taken them
lo Switzerland, the MNetherlands, Canada, Mexico, and Costa Rica.

Mr. Berofsky has performed with the highly distinguished chamber
orchestra, Tafelmusik, and has recorded with them on Sony's Vivarte
label. He performed the Brandenburg Concerti as soloist and leader
with conductor/harpsichordist Anthony Newman. He also performed
and recorded John Cage's Atlas Eclipticalis with the composer present.
Among the many artists he has collaborated with are pianists
Alexander Toradze, Eugene Istomin and Ralph Votapek, viclinist
Franco Gulli, and cellists Norman Fisher and Alexander Baillie.

Mr. Berofsky received his Master's degree from the Juilliard School
as a scholarship student of Dorothy DelLay. Other teachers include
Glenn Dicterow, Robert Mann, Elaine Richey and Masao Kawasaki.
Mr. Berofsky is a professor of violin at Indiana University South Bend.
He has taught and coached chamber music at the Oberlin Conserva-
tory, the Quartet Program and as faculty at the Interlochen Arts Camp.
He can be heard on the Sony, New Albion and Chesky labels.



— Marjorie M, Rusche

Marjorie M. Rusche composes music for opera, music theater,
orchestra, chorus, dance, soloists, and a variety of vocal and
instrumental ensembles. Awards and commissions include; South Bend
Symphony Orchestra, 2000; The American Music Center's Margaret
Fairbank Jory Copying Assistance Program, New York City, 1993,
DuPage Chorale/American Composers Forum-Chicago Chaptear, 1998;
Stickley Foundation Opera Composition Award, South Bend, IN, 1998;
Indiana State Arts Board Individual Composer Fellowship, 1896-1957;
Meet The Composer-Midwest, 1983, 1987, 1996; the Jerome
Foundation, St. Paul, MN, 1996; the American Chamber Opera
Company, New York City, 1995; Gotham Ensemble, New York City,
1993; Meet The Composer-Mew York Composers Performance Fund
Award, 1993; Indianapolis Symphonic Choir, IN 1992; McKnight
Foundation Fellowship in Music Compasition, St. Paul, MN, 1988;
Minnesota State Arts Board Individual Artist Fellowship in Music
Composition, 1987; Minnesota Composers Forum Demo Tape Grant,
1883; the Schubert Club, St. Paul, MN, 1975, 1985; Minnesola
Composers Forum/Jerome Foundation Composers Commissioning
Program Award, 1983; Skylight Comic Opera Theater, Milwaukee, WI,
1983; DANCECIRCUS, Milwaukee, W, 1982; and yearly ASCAP
Standard Awards Grants, 1985-2000. Her compositions have been
performed live and radio broadcast in Amsterdam, Chicago, Indiana,
Kenya, Maryland, Michigan, Minnesota, New York City, San Francisco,
and Wisconsin,
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As a courtesy to the artists and to other members of the audience, latecomars will be seated at an
appropnate time. For the same reasons, patrons' retum fo seating following
intermission should be prompt. Attendance by children under the age of
responsible behavior is discouraged.

Audio and video recording equipment, cameras, callular phones or othar
electronic devices may not be used at any performance in any auditorium of IUSB.
Pagers and cell phones brought into the performance hall should be turmead off.

Talking or making noise of any kind during any performance is prohibitad, and
ushers reserve the right to remove anyone creating a disruption or who Is in any way a
disturbance to the performer(s) or other audience members, Eating and drinking in the
Campus Auditorium, Recital Hall and Upstage are prohibited. Smoking is not permitted in
any building of Indiana University South Bend, ‘

The SCHOOL ofthe ARTS | 2000-2001 Season

% INDiANA UNiverstTY SoutH Benp
[USB




