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Notes 
••The Great American Floureacent Bassoon Concerto" WH orlglnalty my "Trto for 
Solo Bassoon end Tape Delay System." The tcore was painted with flourescent 
paints on a sheet of acetate, which hung between the perlormer and the audience. 
The work was premiered In NovembCf', 1969. at the premiere performence of The 
Callfomla Time ~chine, A NewM.asic Perlorm1nce Group. at the ~versltyof 
Califomla, Santa Barbara and was subsecp.,ently performed at UC Santa Cruz and 
t.C Davis. However, at a perlormanc:e atMIiis College In Oakland In late Jal""-'ary. 
1970. the tape delay system. whichMd worked properly in the rehearsal, didl't 
work In the performance. In frustration, I left the tt19c. gotmy flourescent 
paints, and created the work as It now exists. This version hesbeen performed In 
Vancouver. Holland. and several times In Callfomla. I decided to perform what Is 
for me a very toxic piece for two reasons: I havenever done this work In the 
Mdwest: end. since It Is a kind of trope on John Cage's very famous piece 
"◄'33"," It seems •pproprl•te toprogr•m Iton•concert which Is Intended tobe a 
trSbYte to this remarkable American con-poser. This Is the l•stperformanceof this 
piece. 

"The Dre•mofOrestes" and "Eumenides" areboth Independent c~ 
positions endprel~nary studies for a major theatrical projectMw underway at 
IUSB- the prodJctlonof "The Houseof Atreus," by WerTenPepperdlne, which 
wlll be st•gedby Theatre IUSBln Fall . 1991. "AtrCYs" Is an updating of "The 
Ore.tla," the cycle of three ancient Greek tragecles on the m.,rderof Agamem­
nonbyhis wife, Clytemestr•. her subsequent murderbyher son Orestes. •nd the 
pursuit of Orestesby the vengeful Furies, the Eumenides. 

''The Ore•m ofOrestes" Integrates two tectnotogles. The first ls the mar­
velously COrTplex •nd expressive mech•nlcal technology of the 80sendorler Impe­
rial GrandPi•M: the second Is the etectrONe technology of the Yamaha SPX900 
OlgltalEffectsProcessor. The score has this epigraph: 

On:1tt:1, 11!tM t:ndof11//tlmr:, revisits tht:st1tueofAIMIM, 
/:'11//H?g Into II ck-ep1/t:q,, Ix: t:rt:IIIMoftfN::p.,st --hisandours. 

The piece Is declcated to my student. my friend. •ndmym.,slcal colleague, 
Phllllp Ray;~. Ray dedeates this evening's performance of the piece to the mem-­
ory of Jol-nCege. 

"Eumenides" .... the Greek name fOf' the Furies, the demonic beings who 
hunted downmalef•ctors and hounded them to justice. This piece also Integrates 
• conventional rruslcal Instrument -- the human vofee .... with new technology: in 
this case, with an Amiga-based digItal sound sampling program. The piece Is al$0 
somewhat unusu•I in that It 1 a collaboratlve composition; while the sounds 
stored In the computer are sarT'f)les ofmy voice, Mr, ,-.,ttlnghas con-posed the 
l•ycrof the piece which uses these samples. I have composed the llve vocal 
parts. •nd the background sounds. which are genet'ated on digital synthesizers 
and controlled using an Atari-based seCfJencer progr•m. 

The vocal sounds used fOf' both the sen-pies and the live vocal parts are from 
the repertoire ofExtended Vocal TechnicpJes {EVT). EVT Is a malcal rethinking of 
the potential of the human voice, which hasbeen developIng since the late 1940s: 
some of the pioneers of this exploration havebeen OIivier Messiaen, Luciano 
Berlo, John Cege, •nd, more recently, Trevor Wishart. Among the technlcpJes 
which I used In "Eumenides" are: 

Reinforced Harmonics: producing a vocal drone, and creating audible pitches 
above that tone which aremerrbers of the harmonic spectrum or overtone series 
of the d-one pitch. Undertone Singing: derived from Tibetan chant, this technique 
produces very lowoct•ves .... I h•vereached the Bb two octaves below middle C 
using this technique. Vocal Fry: a controfled, mlld scream In which the vocal 
chords prodJcemore then one pitch. Aspiration: emphasized airy Intakes and out­
flows ofbreath. 

The useof recording orphotographic devices at a concert In any auditorium of 
IUSB ls forbidden. Eating. <rinking or smol::lng at such events Is •lsoprohibited. 
Attendance by child-en under the ageof responsible behavlOf' Is discouraged. 

Program 

The Great American Flourescent Bassoon Concerto 
(1969-70) 
DavidK. Barton, Bassoon 

The Dream of Orestes, for Piano and EffectsProcessor 
(1992) 
Phillip A . Ray, Piano 

Eumenides, for Voice, Sampler, and Ambient Sounds 
(1992) 
David K. Barton, Voice 
Boyd Nutting, Sampler 

Intermission 

Passing On, Improvisation #383 
PLATO & the Western Tradition 
A Postmodern ImprovisationEnsemble 

DavidK. Barton, Narration 
Phillip A. Ray, Prepared Piano 
Evie Barton, Movement 
Boyd Nutting, Found Objects and Video Processing 
Jon Yazell, Camera 

l nMemoriumJohnCage. 1912-1992 

NOTES CONT IN.JED: The samples were created and stored InBoyd's Amiga be­
tween lvfidnight and 2:30 A.M. on August 2◄, 1992. The nr'l'l)ler layer of the piece 
was then composed, and the live voice part added after that. EVT rely heavily 
upon ampllflcatlon --some of the sounds are lnauclbte without It -- and this per• 
tlcular work •laouses effects processing. I would like to acknowledge with grati­
tude the financial support of the Division of the Arte, IUSB, which enabled me to 
attend the Voices of the Future Conference at the t.Nverslty of I llinols last June: 
while myuse of EVT dates back many years, what I gained from that experience 
hubeen invaluable. Thi s scOf'e bears the Inscription: " In Mcmorlum OIivier 
Messiaen." 

"Passing On" Is en Improvisation dedicated to the memoryof John Cage, who 
passed away on August 12, 1992. The scenario for thia lrT"f)roviaatlon links the ac­
tivity of eachofus to some aspect of Cage's art and music : I will be telling stories 
and making statements, as CageddIn ''Variation, IV'' and otherworks: Phll wlll 
be playing a piano prepared accOf'dlng to the lnstn.,ctionsofCage's "Sonatas •nd 
Interludes for Prepared Plano"; Boyd wlll be making noises with "found obJeets," 
at Cage didon numerous occasions; and Evie will be dancing without necessarily 
connecting hermovements to the ,,.._.sic --"Why shoul d the dance and the ,,.._.,le 
have anything todo with each other'?" -Jotv-.Cage •ndMercc Cunningham. 
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