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L.V. Beethoven
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Piano Sonata No. 21 in
C Major, Op. 53 “Waldstein”
I. Allegro con brio
ll. Introduzion. Adagio molto — attacca
[ll. Rondo. Allegretto moderato - prestissimo

Short Intermission

R. Schumann
(1810-1856)

Fantasie in C major, Op. 17
l. Durchaus phantastisch und
leidenschaftlich vorzutragen
Il. Massig — Durchaus energisch
[ll. Langsam getragen — Durchweg leise zu halten
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PROGRAM NOTES

This sonata was completed in the summer of 1804, during
one of the more precarious periods of eethoven’s personal
life as he began to process the reality of his hearing loss.
This sonata, immediately following the third symphony (the
“Eroica”), marks the beginning of what scholars term his
middle period: consisting of compositions generally
characterized by technically challenging virtuosity and
psychologically heroic themes. The first movement, in
sonata form, opens with repeated chords played softly,
devoid of a clearly defined melody, yet still portraying an
excited and somewhat agitated mood. The second theme,
markeddolce, 1s a chordal theme in E major. Though not
unprecedented, the movement to the key of the third scale
degree (the mediant) is a notable change from the traditional
move to the key of the fifth scale degree (the dominant). The
second movement, the Introduzione, is a short Adagio that is
paradoxically described as both haltingly angular and
tranquil. The Introduzione replaces an earlier longer middle
movement that was later published separately as

the Andante favori. The third movement, Rondo, contains
one of Beethoven’s more technically difficult passages: a
continuous trill plus melody in the right hand accompanied
by rapid scales matching the trill speed in the left hand.
While Rondo movements were traditionally regarded as a
more light-hearted contrast to the sonata form movements,
Beethoven infuses this movement with the aggression,
passion, and emotional contrast that previous composers
would reserve for their first movements.

In a letter to Clara Wieck, Robert Schumann wrote of his
great Fantasie in C major: “You can only understand the
Fantasie if you go back to the unhappy summer of 1836
when we were separated.” Indeed, even from a composer as
emotionally soul-bearing as Schumann, it is difficult to
imagine a piece more imbued with passionate and
unresolved longing. Schumann’s great C-major Fantasy, op.
17, was originally intended to be published as a “Sonata for
Beethoven” entitled “Ruins, Trophies, Palms. Grand Sonata.
“ Although he eventually abandoned this plan, he
maintained the Fantasy’s mighty design. Writing to his
fiancée Clara Wieck in March 1838, he called the first
movement “perhaps the most impassioned music I have ever
written.” Accordingly, it marks a point of culmination in his
piano music, forming an exemplary combination of passion,
delicacy, and virtuosity — a demanding, highly romantic
work for ambitious pianists! Our volume presents a
thorough revision of the musical text as well as an
informative preface and text-critical commentary. The
Fantasie was composed during a particularly long separation
from Clara when their future together was, at best, uncertain.
The first movement is rhapsodic and passionate; the middle
movement (in E-flat major) is a grandiose rondo based on a
majestic march, with episodes that recall the emotion of the
first movement; and the finale is slow and meditative.



