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founded •t Eastman School of Mu.~ the 
..<hanl>tt ..-nl,b,11,c°"'"'s.""' Q\lortd Clx--Uer 1i curttn1Jy Qu•ttrt•tn•l\.csldcnce at 
1wbttn e.n.d •one of the b.u one!~,.., of lndi.an: tlnttttS.Jty$ous.h 8c.nd fllir:ff' tb fllffllbcB 

the eountrfs young stnng quaneu-' b:r the &M:h 

0... of AmttrA """' ~ ond """"' 

~ .. ful.-1irne fWty. The Chcsetr m.m.u a 
CJ,j,. Thci.r engtrgu'lg s~ Ind dtep tense of 

bu.1 oumm« p<m>rmon« ond """""' o:hcd­
roo.t1cal comrrutm,:nt ~ bto1.,cht ~ ,~ ulc, having 9Pf<Cetra.s lit '1.lth pm~ festt 
n:v1nn from wdicncet and cntx, lhrouat,out vafs as Newpo~ Aspen, the lntetnabooal 
the United States, •s Q.'t!II •• IAbn Arnc:nc• and futml ,n San Jo.. (Com !\,ca), R<>ttctdom 
Europe. The Chestc('• interpn:tahoo1 hlVe •Ito (HoUand), Guelph (CM.ct•), Nu.1ic Mount~ 
led to lOp pnics at intcrnat,onal quartet eo,npcti­ Ca.pr May, Piusb\lrgh Summcrfc1t, and South 
tions m Munich, Gt:rmany, 111:lrtttnoulh, £.ngllll'ld, Mountain. Member, o( the quartet h11ve 
•nd Chiago's D,s~·cry Comfkti1ion. joined jn concert with nu1ny international 

&010 trtins 111nd chamber muuc,1110,, indud• 
The Che1t:tt ing pi•nut1 Ruth 

S1 ""& Quan:ct"s Londo, Ala.nle, 
ftclffldy·ftle.ud Toradac, Lydi• 
compee1 due: on Arhmyw, lalph
1hc Koch l.ntct• Vot•pck, Steven 
n1bontl Cless.cs OcGrootc,. and 
label r«eivcd -.ic.Kmno.; 
crihc.J acdai.m mcmbt:ts of the 
rrom publica- G..mea,~ 
tions including ,nd Mu.it string 

F1111f11r1 and quartt:Uo 1tnna: 

Gram.p,,,, msg- pl•ycr, Cartee 
&l¥'ltl ond:Thl.N B1ey. Norman 
A"lfk.i Tt.11. Puchcr, M•.rcus 
B..cb..scd an 199S 1bomp10n,K.~n 

~1"C the- e,,.plt1I Tutt.lie, Alc:undicr 
f2-rtdl j,r Flot, TIie Chcaltt Suin g Quartet Badie, and Bori, 
ad!zri,g,byMo:unsndM••,f.....,,.~In ~f, •nd woc.J artttU such a, 

~IO•t f ••mol~mrd..J~ D••n. Up,h••, Lucy Shehon, aod Glicn 
the qi..-trt h. ~ .,~ lfllllCSal ... • -.:le Seibert. nic. q-uertct prcv1ou,l7 recorded for 

~ of eiol,I ..:IGw .nd ,nno••tan ..-ork. In the CR.I. Stolet, •nd P•nthcon labels •11d h111s 

tttent kaK>ns they hl'lc pti runeroi.. pt:tfo.r- been hc•rd numccou1 t1mc1 on National 
m.-a1 •unoolr\Ctntcr', Al,cc ~(\,Uy H.tl with the Public Radio, the BBC, and German 
Nicw York Chambec E.n,emble lllnd a pccfor- State Radio. 
mance with noted jaaa ,,\111 Al Fot.ter, Ch•cl~ 
Hayden, aud Adam Mackowic:1 •t Carnegie 111c memben or the Chester String Quartet 
R«:1tal full. They hlYe 11ppearcd frt:qu,t.fld)' on play on • lxeutiful 1el of in1trumcnt1, includ­
both r.d.O •t1d trk-v11,on1 ptt1en~d the wtirc ing violin, by Jo•nnc, Prc,,cnd• (Turin, 1844) 
BttthoW:n c,ck, aomm1u.oocd •nd pcifoancd and MicMle ~conct (Venice, 1754), a viola 
nrw worb, and h9ft mat.nta&ocd • rommitme,u by Pietro Antonio d•II• Cosi. (Trcvi&O) c. 
to pa.,,ing ffld rtcolld1na lc:,scr known wod, in 17SO). and • cello b7 Lottnro Stonon1 
lhc chlfflhet fTI.I..C fepcnotK.. (C«mona, 1794). 

M • U1U1tftJ eo die "1llltt a,14 eo octi. ~ o( tbit wdima, ta.c-wn wil bt .__. "•+P'F~ - For lhe 
Mm<t r:eiuon, •\IOI tO ._,roao...,. mttflllit:hOa s.hcdd be PIOGlfll AlleftdMol bJ cMdm:a wldtt lhe ap o( ...-... 

bit bflh."fl()fIf~-Alid.o mcJ ndfo tKOcdagtcp»pmtat nl(MWtN meJ DQC be I.Md. Ill t. ~ In 1t1f .... 
too~ or _rum &.btls ~dMbi& _. lbt Campw Atatocun. R.eotal Hall Md Uptf11 s.n pcobi.b.ttd. Scwinc i. aot 
p,mutttd 1il ttlf bu&ldul&of l,>dwll UNl'tttlf1 South Bend 
PufQffllott1 ril no1 ~ 1.-.ll.,bla IO membta of the m.MJ1«1" 1t1 the bubuip t.atl.. 

Program II 

Quanet in B flat Major, Op. 127 

Tlw, languog,, of th• E flat Quart•t, Opu, 127 the 6r<t of the stnng quu1<ts 

Btttho'\"ffl •tote &n the last (~ )'nnof hJJ ls(~ IJ IIC'MC, tts~ and fraugbt v.1th 
meafUn3 It NlCOmp•sses I rhetoric of dttiw <riignilicencit lx:nc.th its often placid sur­

face n.. fint mov<m<nt is introduced by • series of full chords, and lhenopm, out 
into a sunny but acnous atmosphere. The chord, retum tMcc, gaining in meaning 
each hmc; hut they arc subsumed mto the forward impetus and dn1-·c of the move­

ment. Jlncf 1no1ncnts of poignfflc::y Ct$t a flicker of apprehension O\.--Ct the mu$iC. and 
1ht- lt11ure it fr•19ncntcd by crtlp rhythm!r. 1'he 1novtment end, witb • gtnde high 
cadence 1h11 lc1vcs much unsaid. 

The lk>w movc-mcnt presents a scoc1 of thor1 1eebons, each of which succeed, the 

other before full eiploratioo or cxplonarion hu wne to uk<: place. At d,c ou,.., the 
shttr UUC,...'O'\~r\ ,ound of the strings tYOkes a MJbbmc ~.whidJ gt'~S 9.'81 IO a 
'ttnungly cndlc,., passogeof mythnuc p<r1MH. An csq<Uite passage (Adagio molto 
eaprHo;.o) u,ternncs, and then the ir\1<11,ity build, but ..,lhc,ut climu. Tlw, 6t1t _. 

tin un•,nd, a long ,e,-oiving melody that it 1alcm o,-., by the other instrumentt, and 
•gain • taut lcntion clc,i:lops. A ,udclcn stop. A nolt of lhc: briefest lngedy 11 heard, 
and I rnolocly of hu.,hcd but $Caring udneu. Wilh thu catalog of cxp....,vity, a long 
coda ll.'Ould be n:qwrccl IO lay to rest the malcnal th11 has bttn qplorccl. But the 
movement eocb rhetoric,lly ear:ty. The final cltord ttsolves the harmony but little. el~. 

The Scherzo is ,pr:itely in rhythm bu1 never lighthca.rted. Disturbing cross curttntt 
are ever-pretcnl 1'fomenb of a.nxic1)• and quc1rioning hesitations undercut the the 
play of lhe rhythm. The ccntnl Tno tcc:tion it in the minor mode and if a d.anoe it 
l"@Sfftcd, II is • dance that isgrim and clcmoruc. It slOps in mid-au. 'The Scheno 
rerum, wtd:> 1t1 eddoed ending. bru,que and imp,rient 

Tlw, fuul mo,=nt is spU< and und<ntal<d. n..1aunty them< is ogo,n • duguttc­
hcn: ti c!t,g,a>., m •xplor,uion of the deepct1 <m<>bon. A brut< <n<rgy <In= the 
mu,1e througl, • kakidoocope of tunual dn-e.,.ty. n.. occasiotw su,ging of po,rer 
•l""Y' ,.op, fu •hort of a cbmu. &fore the end • section of SUttt1U fmt.uy mu 

quertdcs for the: convcnbonal calm. fren1tcd chord., Ind to the e.sp«tation or a 
ftrong dismi5si~ cadence, but • fal!le ending di,orimts the listt~r. and !ludcknly H i:, 
over. 

' l'lle qu1rtet inhabi~ a ~dd of n:isigootion1 re.son&ttce, and passionate restraints. 
By fUltaposing the conventional with pure nove:hy, end pushing outwards the bound,. 
1'1cs of his for~ Beethoven has created 10 cnti.rdy new realm of ezprcs,ion. A{tc,r 

tha•, the 6.rst of his late qu•rtets, for Bttthovcn music W'U never quite the 11.me again. 
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Qua rtet in G Major, Op. 18, No, 

"Ilic 11ecood of the Opus I 8 qv•rte11 pre,ents both • contn1.1t and• prcsc.ntiment 
o( the eq,ressive powrr Beethoven wa, able to mine a quarter of • century later. The 
firtt mo,·cmcnt is refined ind fully molded. lt opens "'1th a Moiartctn mixture of 
motif1: an ornamental flourish.• mi.bury fanfare) and a lyrical op<'H ,ria. All of thc$e 
pro,-. g=ninol, aod att dc,·dopcd one! combined in on K<>Ompluhc<I clupl.y or com­
pot11>0oal skill. 

'The Adagio......,. I ric!Jy texlUr«f tapestry, with brilhant lughhgbu, OtllO an 
nregular pattern of me.turn Thett u a fut centnl tection that Kb a, 1 foil to the 
highly oawneattl retum or the openin& 

'Jbe Scherzo i.s a delightfully witty tffair powered hy ,m.nic energy. h stands in 
d<":libcratt contrast 10 the central Trio, ~·hich combines a mock·~riou, counterpoint 
cxcrci1e v.r:ith delicate 6gur1tion. 

s....n1 meuutts or nplorato,y preamble open the 6nal mm-.mcnt. "'ruch ulti­
makly begins in eamot "1th ruD texl\lre and dynamics and a rou.ing statemeot or the 
mam th.me. In• tcchmque tlut ant,c,patrs ~ resigoabon ond unfullillaxnt or Opus 
127, the motion and impetus or th. muoic are constandy U\1Crrupt<d by hesitant 
falling patoem., and dmolvina !Ul\lres; but beoe this ,en-es only to baghra, dw, 

rc-prcsJred energy t.nd po,-er of the ending. 

Quartet in C Major, Op. 59, No. 3 

Tbe C major Qu>roet. Op. 59 Number 3, wu written in 1806, and as the I.st or the 
Id of quartets commiuion<d by, Ind dcdicaoed to, Count R.uumooky, the ,....Jthy 
Ru:ssian amb.sYClor to V,mn1 

Tbe lint mo,...-nent is introduced by an unusual ,..;., of diorcl prog,essiom, 
which att given • ran, ..bcal quaJ.ty through clwig<s of dynamic, and long •u.taincd 
tones. This slow introducbon le•ds into the Allegro vivace, in which the opcnttlg 
theme j.5 presented on the 6nt violin alone. but 'With the- first clc1.r e1npbasis on the 
home key all the i.nstrwncnc, join in the bright expo,ihon. ·1'hroughout the movement 
there is a continual contntl be,..-.cn sharply defined rhytluruc outline (which dis­
toh'CS into sustau,ed notes or tnll,) and smoothly Rowing melody. Tbe ending is oerse 
one! epigrammatic. 

A geady lilting ,ong chancoenus the Andante, •uh atmosphtnc impetus p,owlcd 
by pinic:a10 "°"'' liom the: ~Do. A contnstmg sect,on ,. pro...ded by a o.,.. theme ,n 

tbe lint nolin, wruc:h has cruper artJCulation ond • Baroque emb<lhshmcnt. The 
mo\.·c-ment closet with t ttn.te of rolling timelenne-,,. 

The li.f.inuet is elegant t.nd fluid, with a bright, jerky. ~rno section. A short coda 
leads dirccdy into the finale, which ha, • tense, nervou,, fugal opening and an imprc.,. 
s:K>nistic build-...up of voices. The crackling energy of r.he music i, crtnordinary, 'Nith 
o.nJy the ba.re-.st contr1st or momentary release in • pause or trill. Nothing seems 
capable or stopping the single-minded dri« of this "'°""mcnt uatil the dc6nitiv• 
6rud chords. 

The Chester String Quartet 
Aaron Berofsky Kathryn Votapek 

tio/in tio/in 

David Harding Thomas Rosenberg 
tiola (f~ 

Program 

Quartet in E-Oat Major, Op. 127 

Mocstoso • Allegro 

Ad~ ma non troppo c molto cantabile 

Scheaando viv.ce 
l"u,ale 

Quartet in G M ajor, Op. 18 #2 

Allegro 

Adagio cantabile · Allegro 

Scheno: Allegro 

AJJcgro molto qiwi Presto 

Intermission 
(!'here will be one intermission of IS minutes) 

Quartet In C Major, Op. 59 #3 

lnttOdU%iooc; A.ndanue c.on moto- Alleg,o vivace 

Andante con moto quu, Al1cgtctto 
Mmuctto gruioso 

Allegro molto 
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