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One of Amencas most dstinguashed end sought
afier chamber ensemibles, the Chester Stang, Quartet
has been called “one of the best and besghtest of
the country’s young string quartets™ by the Batsa
Ghbe. Their engagping style and deep sense of
musical commtment have beought them rave
reviews from sudiences and critics throughout
the United States, as well as Latin Amerca and
Europe. The Chesters interpretations have alsa
led to top prizes at international quartet competi-
tions in Mumich, Germany, Fartsmouth, England,

and Chicags’s Ducovery Competition

The Chester
Stong  Quartet’s
recently-released
compact disc on
the Koch Inter
natonel Classses
label  recerved
ertical acclam
fram publica-
tions including
Fawfare and
Giramsphone mg-
aznes and The Lar
Angeles  Times.
Released in 1995
were the Campiete
Lhartess for Filag
and Serimgs by Mozaet sl Muo: of Asres Kermiz In
ackelityon 10 @ pedioomances of the sturdan] epeoee,
the quartet has sheown an ongoeg intemst n s wide
mrge of collsborste and nnovetive work In
recent sewmons they have gven mamenus pedioe
misrees &t Lincoln Center's Alice Tully Hall with the
MNew Yok Chamber Ensemble and & pedor-
mance with noted jazz artist Al Foster, Chaclie
Hayden, wnd Adam Markowicz st Carnegic
Recital Hall. They have appeared frequently on
both edic and television, presented the entire
Beethoven cycle, commussioned snd pedormed
new works, and have mantaired o commitment
to pleying snd meonmding keser known wods in
the chamber s tepertone.

The Chester String Quartet

Founded ai Esstman School of Muse, the
Chester u currently Quartet-in-Resdence at
Indiin Unaventy South Berad where ity memben
are all full-tame faculty. The Chester maintans a
busy summer performance and weachung sched-
ule, having appearsnces at such prestigous festi-
vals & Newpaort, Aspen, the Internstonal
Festval in San Jose [Costa Rica), Rotterdam
(Holland), Guelph (Cuneda), Music Mountein,
Cape May, Pittaburgh Summerfest, and South
Mountain. Members of the guartet have
jeined 0 concert with many intecnational
solo artists snd chamber musicians, includ-
ing pianists Ruth
Lamds, Alemander
Toradze, Lydia
Artimyw, Ralph
Vatapek, Steven
DeGroote, and
Alrvader Foorer,
members of the
Guames, Cleveland,
and Muie string
quartets; string
players Carter
Brey, Norman
Fischer, Marcus
Thompson, Karen
Tuttle, Alexander
Baille, and Bons
Pesgmmenchikof, snd vocal artists such as
Dawn Upshaw, Lucy Shelton, and Glen
Seibert. The quartet previously recorded for
the CRI, Stalat, and Pantheon labels and has
been heard numerous times on National
Public Radio, the BBC, snd German
State Radio,

The members of the Chester Steing Quartet
play on @ besutiful set of instruments, includ-
ing violing by Josnnes Pressenda (Tunn, 1844)
and Michele Deconet (Venice, 1754), & viola
by Pietro Antonio dalla Costa (Treviso, ¢
1750), and u cello by Lorenze Storion
(Cremona, 1794).

Program 11

Quartet in E Mat Major, Op. 127

The language of the E flat Quartet, Opus 127- the first of the string quartets
Beethoven wmte in the last fow years of his life- is tense, restrained, and Fraught with
meuning [t encompasses s thetonc of dense significance beneath its often placid sur-
face. The fiest movement is introduced by a senies of full chords, and then opens out
mto & sunny but senous atmosphere. The chords return twice, gaining in meaning
each time; but they are subsumed into the forward impetus and drive of the move-
ment. Brief moments of poignancy cast a flicker of apprehension over the music, and
the texture is fragmented by crisp rhythms. The movement ends with a gentle high
cadence that leaves much unsaid

The slow movement presents a senes of short sections, each of which succeeds the
other before full exploration or explanation has time to take place. At the outset the
sheer interwoven sound of the strngs evokes a sublime peace, which gives way 10 a
seerningly endless passage of rhythmic pertness. An exquisite passage (Adagio moho
espressivo) intervenes, and then the intensity builds but without chmax. The finst vio-
lin unwinds a long revolving melody that is taken over by the other instruments, and
again & tsut tension develops. A sudden stop. A note of the briefest tragedy is heard,
and a melody of hushed but seaning sadness. With this catalog of expressivity, s long
coda would be required o lay to rest the material that has been explored. But the
movemnent ends thetorically early. The final chord resolves the harmony but little else,

The Scherzo is spotely in thythm but never lighthearted. Disturbing cross currents
are ever-present. Moments of anxiety and questioning hesitations undercut the the
play of the thythm. The central Trio section is in the minor mode and if a dance is
suggested, it is a dance that is grim and demonic, It stops in mid-air. The Scherzo
returns with an added ending, brusque and impatient.

The final movement is sparc and understated. The jaunty theme is again s disguise-
here it disprises an exploration of the deepest emotion. A brute energy drves the
music through a kaleidoscope of textural diversity. The occasional surging of power
always stops far short of a climax. Before the end s section of surreal fantasy mas-
guerades for the conventional calm, Frenzied chords lead 1o the expectation of »
steong dismissive cadence, but a false ending disorients the histener, and suddenly it i

LT,

The quartet inhabits a wordd of resignation, resonance, and passionate restraints.
By juxtaposing the conventional with pure novelty, and pushing outwards the bound-
ares of his form, Beethoven has created an entirely new realm of expression. After
this, the first of his late quartets, for Beethoven music was never quite the same aguin,
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Quartet in G Major, Op. 18, No,

The second of the Opus 18 quartets presents both a conteast and a presentiment
of the expressive power Beethoven was able to mine a quarter of s century later. The
first movement is refined and fully molded. It opens with a Mozartean mixture of
mifnmurmnhlﬂnuﬁah,nnﬂhquﬁn,mﬂﬂyﬁndwadl.hﬂbfm
poutional skl

Thh&ghnmnd&htmudmrﬂhhdﬁmwhmm
ieregular pattern of measures. There is a fast central section that acts as & foil to the
highly omamental retum of the opening

The Scherzo is a delightfully witty affair powered by manic energy. It stands in
deliberate contrast to the central Trio, which combines a mock-serious counterpoint
exercise with delicate figuration.

Several measures of exploratory presmble open the final movement, which ulti-
mﬂyhﬁ:hmﬂﬁhﬂnmmdﬂpwﬁunﬂnmuﬁ!:hmtuflh
mnhlmlnlm:hiqwﬂmmﬁ:'qumﬂumﬁguﬁmuﬂmﬁdﬂiumufﬂpm
127, the motion and impetus of the music are constantly interrupted by hesitant
flnhgpmmmdﬁsﬂwmmmhuﬁhumm@hhdﬂmﬂﬂu
repressed energy and power of the ending

Quartet in C Major, Op. 59, No. 3

The C major Quartet, Op. 59 Number 3, was written in 1806, and is the last of the
mufwmﬁ:&;ﬂhy,mdduﬁuudm.hmthm‘h.ﬂwwulﬂv
Russian ambassador to Vienna

The frst movement is introduced by an unusual series of chord progressions,
which are given a fantastical quality through changes of dynamics and long sustained
tones. This slow introduction leads into the Allegro vivace, in which the opening
theme is presented on the first violin alone, but with the fiest elear emphasis on the
home key all the instruments join in the bright exposition. Throughout the movement
there is a continual contrast between sharply defined chythmic outline {which dis-
solves into sustained notes or trlls) and smoothly flowing melody. The ending is terse

A gently lilting song characterizes the Andante, with stmospheric impetus provided
b;ﬁzﬁcmmh:ﬁumﬁtuﬂnhmnuﬁgmﬁmhpmﬁdbyamlhcmcm
Iheﬁutﬁahuwﬁ:hhﬁ:ﬁq:ﬂuﬁcﬂ:ﬁunnﬂiﬂimﬂnbdﬁﬂmnmm
movement closes with a sense of rolling timelessness,

The Minuet is elegant and fluid, with a bright, jerky, Trio section. A short coda
leads directly into the finale, which has & tense, nervous, fugal opening and an impres-
sionistic build-up of voices. The crackling energy of the music is extraordinary, with
only the barest contrast or momentary release in 8 pause or trill. Nothing seems
capable of stopping the single-minded drive of this movement until the de finitive
final chords.

The Chester String Quartet
Aaron Berofsky Kathryn Votapek
teolin tiokn
David Harding Thomas Rosenberg
viola cello
Program
Quartet in E-flat Major, Op. 127
Maestoso - Allegro
Adago, ma non troppo € molto cantabile
Finale

Quartet in G Major, Op. 18 #2
Allegro
Adagio cantabile - Allegro
Scherzo: Allegro
Allegro molto quasi Presto

Intermission
(There will be one ntermission of 15 minutes)

Quartet in C Major, Op. 59 #3
Introduzione: Andante con moto- Allegro vivace
Andante con moto quasi Allegretto
Menuetto grazioso
Allegro molto


http:ba.re-.st
http:contn1.1t

MAJOR BENEFACTORS ($1.0008&mare)
Flerence Careoll Trust Foundanon

Kappa Kappa Kappa, Inc

Judd and Mary Lou Leighton

The Martm Foundastion, ine

Me. and Mrs. Chestopher | Murphy 101
NIBCO  Tne.

NIPSCO Industres, Tnc

Skyhne Corpomtion

PENEFACTORS ($500-999)
First Source Bank

Evelyn Inwood, i Mernory of
Kenneth I Imarood

Matwnal Steel Corporation
Ernestme M. Raclin
Frankhn Schurz

The Selmer Company, lnc.
Valley Amerncan Bank

The Woodwnd and The Brazewnd

PRODUCTION STAFF

Dr. Thomas C. Miller, Asritint Diasn of Arfs
Jamse 1. Talboom, Pradecios Coprdintor
Chantelle ©. Syder, Graphic Designer

Dared B Davenport, Remdeat Sigpe Mangger

SPONSORS ($250-499)
Albed Segnal Ine

AM Genetal Corpomuon

M and M Robert E, Beam
Carol and Tom Beadernas
Crowe, Chazek and Company
Dean and Mre Robert W Demaree, Jr.
Larry and Janet Hider

Mr. wnd Mrs. Charles Hillrman
I/ Tek and |/ Kote

Key Bank

Laven Insurance Ageney, Inc.
Chris and Carmi Murphy
Jehin and Jeaneone Oren
Teschens Credat Linson
Barbara K. Warner

W5BT Station

A compite St of thas wbe ugpport ARTS ILISH
wn b som i the Campur Asdstormms lobiey




