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The First Violin Sonata was written in the summers of 1878 and 1879 at 
Portschah, a lakeside resort in Carinthia, Southern Austria, where, as Brahms -
wrote to the critic Hanslick, "melodies dart about so much that one must be • 
careful not to tread on them." The sonata thus dates from the same period as the 
Violin Concerto ( written for and dedicated to Joachim) and Rhapsodies for piano, 
Op. 79. It was first performed in Vienna in November 1879 by Brahms and Joseph 
Hellmesberger, the director of the Vienna Conservatoire, but it was again 
Joachim who was to establish the work in the repertoire. Two musician friends of 
Brahms, Clara Schumann, and Elisabeth von Herzogenberg, preferred the first 
sonata to its successors. In this work Brahms drew on two related songs, 
Regenlied and Nachklang, both from the Op. 59 set, and both set to poems by a 
friend of his, Klaus Groth. The insistent dotted rhythm of the songs is heard in 
the lyrical first movement, and more insistently, in the restless finale. The main 
theme of the central Adagio returns to provide a stable interlude in the 
surrounding uncertainty of the last movement, and at the very end the feeling of 
true serenity is gained at last. 

The E-flat viola sonata is less dramatic, but more nostalgic than the F minor. 
The opening movement is full of beautiful but sad melodies, to be played (as in the 
A major violin sonata) "lovingly." The second movement has a greater sweep to it, 
with a noble trio section. The last movement begins with a simple, almost folk-like 
melody, follows with a series of variations that span all emotions, and ends 
brilliantly. 

The Third Violin Sonata is the only one of the three to have four movements, 
and is the most intense and darkly-colored of the serfos. Begun in the same 
summer as the second sonata, it was completed two yea.rs later, and Brahms and 
Joachim gave its first performance in Vienna in February 1889. The sonata is 
dedicated to the conductor and pianist Hans von Bulow, no doubt in gratitude for 
his many performances of Brahma's music. The anxious and impassioned first 
movement is remarkable for its development section, marked pianissimo and set 
over an extended dominant pedal, a process reflected in the coda. This is 
succeeded by an Adagio, which combines the simple nobility of a baroque slow 
movement with deep romantic feeling. The scherzo begins in mercurial fashion, 
but grows in weight and feeling, finishing as insubstantially as it began. An 
extended finale, hard-driven and stressful, brings the work to a stormy close. 

--by George Hall and Ron Gorevic 
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JO~ BRAHMS (1833-1897) 

Sonata No. 1 in G major 
for violin and piano, Op. 78 (1878-79) 

Vivace ma non troppo 
Adagio 
Allegro molto moderato 

Sonata in E-flat major 
·, for viola and piano, Op. 120, No. 2 (1894) 

Allegro amabile . 
Appassionato, ma non troppo allegro 
Andante con moto 

• • • INTERMISSION • • • 

Sonata No. 3 in D minor 
for violin and piano, Op. 108 (1886-88) 

Allegro 
Adagio 
Un poco presto e con sentimento 
Presto agitato 



RONALD GOREVIC 
Violin/Viola 

London born Ron Gorevic has enjoyed an active career as performer and 
teacher of both viola and violin. A student in London of Eli Goren (of the Allegri 
Quartet), his move to the United States facilitated further studies with Zvi Zeitlin, 
Dorothy Delay, Donald Weilerstein, and David Cerone. 

He has taught extensively at the Cleveland Institute of Music, the University of 
Akron, and the lnterlochen National Music Camp. He has performed throughout 
the United States, Europe, and Australia, both as a soloist and with the Chester 
String Quartet. 

In 1981, Gorevic switched from violin to viola and joined the Rowe Quartet. 
Since 1983 he has been a member of the faculty of the Division of Music at Indiana 
University at South Bend and a member of the Chester String Quartet, which is in 
residence at IUSB. 

JOHNOWINGS 
Piano 

John Owings has won a number of prestigious competitions and awards, 
including first prizes in the 1968 London Liszt Society Competition, the 1975 Robert 
Casadesus International Piano Competition, and the 1980 Musical Arts conte~t in 
Chicago. 

His extensive repertoire is wide-ranging, though he is especially well known 
for his several performances over the last decade of the entire cycle of 32 Beethoven 
sonatas. He has performed with major American orchestras, including those of 
Chicago, Cleveland, Dallas, Houston, and San Antonio, the National Symphony in 
Washington, and the Boston Pops. Audiences have cheered his recitals in New 
York, London, Brussels, Chicago, and other great cities from Paris to Taipei. 

An experienced teacher as well as a concert artist, Owings has been Pianist-in­
Residence and Professor of Music at Indiana University at South Bend since 1976. 

Plan now to join members of the Chicago Symphony Orchestra 
for a special Mother's Day concert 

11IE QUADRANGLE CHAMBER PLAYERS 
Sunday, May 13th at 3 p.m., Mandel Hall 

Soloists: Ray Still, CSO principal oboist; Charles Pikler, violinist, and CSO 
principal violist; and Bruce Grainger, CSO assistant principal bassoonist. Works 

by J.C. Bach, Fran~ois Devienne, Michael Haydn, and Mozart. Tickets: $15; 
$12 seniors/University series subscribers; $7 students. Call (312)702-8068. 


