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An Evening of Electronic Music: 
Sonic Circuits IV 

Electronic Music Festival 

Frida!:J,Januar!:J c4, 1997 
600 pm 

Main Auditorium 

Ro~rt W. Demaree,Jr, Dean, Division of the Arts 



The first half of tonights' performance will be a seamless 
presentation. Please withhold your applause until the break 
for intermission. 

Thank you 

As o courtesy to tho ortists ond to other momberl of the oudionc., latecomers will bo 
seotod ot on appropriate time. For the some teoJOns ,etvrn tc> seating following inte ,­
mission should be prompt. Attendon,c;o by children under the age of responsible behav­
ior is discouroged. Avdio and video tecording cq-uipment ond c.omoros moy not be used 
ot o porlonnonGe in ony tiuditorivm of IUSB. Eating and drinking in the Campus 
Auditorium, Recital Hcilt and Upstage ore prohibited. Smoking i1 not permitted in any 
building of Indiana Univer"ity South Bend. Performers will not be CNOiloblo to members 
of the audience in the bocksloge orco. 

An Evening of Electronic Music: 
Sonic Circuits IV 

Electronic Music Festival 

PROGRAM 

Untitled 1° Tokoshi Harada 

Untltled 2 Chad Miller 

Life's Big Dream Home0 Erik Belgum 

Untltled 3 Brett Padgett 

Duck Spindle Trllogy'" 0 Poul Higham 

Jeu de l'ole Christopher Preissing 

0
Lettre de Sarajevo Francis Dhomont 

INTERMISSION 
Exotlc0 Don Moses Schreier 

Sonic Circus II, Improvisation #772 
PLATO and the Western Tradition 
A Postmodern Improvisation Ensemble 

Yid Grande-oboe 
David K.Borton­

keyboord & electronics 
Evie Borton-

movement & voice 
Boyd Nutting-

music & video 

Jon Yozell-comero 

All Slides presented during the first half of the concert ore by 
Christopher Preissing. 

NOTE: Compositions marked with a "o" ore port of the Sonic 
Circuits IV program sponsored by the American Composers Forum. 



PROGRAM NOTES 

Untifled 1 
The ondes Martenot was developed in Fronce by Maurice Mortenol from the 
late l 920's. It uses on electronic lone lo octivole three specially-constructed 
loudspeakers, thereby oscillating a Chinese gong, o spring reverb unit 
and/or sympathetic strings. A wide range of glissandi is available to the 
player, who attaches o string to his/her linger and slides i i along o dummy 
keyboard. Untitled l is for four ondes Martenot. 

life's Big Dream Home 
Recorded and mixed in 1995 during o residency of STEIM (Studio for Electro 
Instrumental Music) in Amsterdam, life's b,g Dream Home uses heavily 
processed synthesized speech to articulate the unspoken subtext of this 
dream home. 

Duck Spindle Trilogy (Hoben Arogolo Series) 
As port of the Arogoto series of works, this piece is pervaded by Kobouki 
and Noh forms of Japanese theatre of the 1 7th century. Heavily stylized 
logomodels'" of sound schemata ore reilied (REITY'"), yoked and predicat­
ed sequentially upon iconic lableous-Kyogen Kigo (flooling phrases and 
fictive utterances). 

Jeu de l'oie 
Jeu de l'oie {The Gome o f Goose) is on old board game which, along with 
the element of chance, has a definite strudure: a continuous line interrupted 
~t specific points which, throwing vectors out to other points, creoles o web­
like conslrud1on. (The game of goose is not unlike the game of life.) The 
•fobberwocky• text was recorded by my uncle Charles Steffen, on unrecog­
nized but dedicated artist who hos since passed away. Additional source 
materials were • borrowed" from my previous compositions and processed 
with Sound Tools 11, Tom Erbe' s SoundHock and SoundEffects by Alberto 
R1Cci in the Experimental Music Studios at the University of Illinois and the 
Computer Music lob at Indiana Universi ty South Bend. Mixing was done in 
South Bend at Studi-OJ with the assistance of Oran (OJ) Johnson. Jeu de 
I'oie was commissioned by Professor Scott Wyatt in commemoration 0 / the 
University ol Illinois School of Music Centennial Celebration and is dedicat­
ed lo Charles Steffen and to my son Ambrose Bloke. 

Lettre de Sarajevo 
How can we speak of the Future al Evolution ot the lime when all around 
us, regression is offered os o spectacle? Before we praise the ,;,ochines, 
should we not remember the human being? What con be said of these hor­
rors that, today, hove become so banal? What con still be written about 
Sarajevo, for example? And why Sarajevo? Because this city hos now 
become o symbol for our period's tragically incoherent return to barbarism. 

All the sounds of this piece hove been produced or treated with the SYTER 
real-time sound synthesis system of the INA-GRM (Paris, Fronce.) 

Exotic 
Exohc is o tribute to isorhythmic motels where the number of beats in the 
toleo Is 1denlicol to the number of notes ,n the color. Dedicated to Natosha 
Kotz and Gemma Josephine. 

COMPOSER BIOGRAPHIES 
Tokashi Harada, internotionolly-occloimed performer on the ondes 
Mortenol, hos appeared with leod,ng orchestras ond soloists, and hos hod 
extensive involvement performing and composing for NHK (Joponese 
Broodcosl ing Corporation). His repertoire covers o wide range of 20th-cen­
tury works and runs the gamut of musical genres, including rock, jazz and 
improvisation. He hos ployed more than 170 new pieces for the ondes 
Mortenot, ond hos received the Global Music Promotion Award, the 
Idemitsu Music Award and the Hido Furukawa Music Award. Tokashi 
Horodo is the only professional ondist in Japan, and one of the best in the 
world . His performances ond compositions ore released on the JVC, 
Fontec, Decca ond o1her labels. 

Chad Miller is o studen1 in the IUSB Computer Music S1udio 

Erik Belgum's book Star Fiction was published in 1996. Over the post l 0 
years, his writing hos been published in over two dozen literary journals. 
The D1chonary of the Avont-Gordes calls him "Among the best of 1he 
younger writers of fiction, lei alone experimental fid ion." His opera 
Reliremen1 fund, written in colloboro1ion wi1h composer Erick Lyon, was 
released on CD ot the end of 1996, and Re1irement Fund II: The Audit pre­
mieres 01 the BONK! festival in Florido in Morch, 1997. 

Brett Padgett Is o student in the IUSB Computer Music Studio 

Paul Higham is o multi -media artist from England who is currently o Visiting 
Research Fellow Artist al lhe Advanced Visualization l aboratory, University of 
Minnesota, Minneapolis. Higham is working wi1h Anificiol Intelligence and 
Virtual Reality modeling systems of synthetic topologies in bo1h sound and 3-
dimensional form. In 1he 1970's he pioneered the ideo of onimolronic elec­
lroocouslics; cartoon groffih font sound sculpture, working alongside the 
early development of digi1ol sampling. In 1986 Higham entered o Tibetan 
Buddhist monastery where he spent several years studying sound theory and 
Tibetan logic; performing his 'Mythic Axiom Sound' and V.R.M.A. instollo­
lions combining computer-generated projection and schematic dioramas 
across Europe and 1he USA. 



Christopher Preissing is o composer, multi-media artist, ond sometimes per• 
formonce or1ist whoso interest in fostering the occurrence of synchronistic 
events hos led him to collaborate with choreographers, theatre directors, 
visuol artists, filmmakers and eleclncol and computer engineers. His works 
hove been progrommed throughout the United States, in South America and 
Asia and ot SEAMUS and SCI Conferences, the Cleveland Performance Art 
festival ond the Electronic Music Plus festival. Recent grants and commis­
sions ore from the lndiono Arts Commission, Arts Midwest/Meet the Com­
poser, the Amencon Composers f orum, the McKnight foundation, ond the 
Knight Foundohon. He hos participated in two Inter-American Composition 
Workshops sponsored by the United Stoles Information Agency, o US 
Joponese mlernotionol exchange at the Atlantic Center for the Arts and wos 
seleded lo porticipote in Alternative 95, on inlemolionol conference/exchange of 
Russian ond American composers of eleclro•ocousl ic music. Christopher is 
currently on Associate Faculty al Indiana University South Bend. 

Francis Dhomont hos worked in electroocoustics from the very beginnings of 
this art. Five-time winner ol the Bourges lnternohonol Electroocoustic Music 
Competition (Fronce) - where he wos also awarded the Mogisterium Prize 
in 1988 - he hos received numerous international distinctions ond awards 
(Ars Electronico '92 a nd '93, The Stockholm Electronic Arts Award 199 1 
and 1992...). Convinced of the originality of ocousmolic ort, his work 
(since 1963) is comprised essentially of works for tape bearing witness lo 
his continued interest in morphological interplay ond sense/sound ambigui­
ties. Since 1978, he hos divided his hme between Fronce and Quebec, 
where he hos taught electroocoustic composition al the Universile de 
Montreal until 1996. 

Don Moses Schreier works as o composer and sound designer in New York 
C,ty. In 1996 he co-composed the music and designed the sound for 
George C. Wolfe's production of The Tempest, starring Patrick Stewart, 
and designed the sound for Mr. Wolfe and Sovion Glover's production of 
Bring In 'Do Noise, Bring in 'Do Funk on Broadway. His music-theater 
compositions include Don Hurlm's Quinllond-The Musical, Suzan-Lori Perk's 
The Death O f The Lost Block Mani:, Write If You Get Work-A Horse Opera 
and Love Trouble with Jeffrey M . Jones, Brecht's St. Joan O f The Stockyards 
(Yale Rep) and Anne Bogart's production of Another Person Is A Foreign 
Country. He recently received the 1996 Dromo Desk Award for his work on 
Adorn Guettol and Tino Landau's Workshop for chamber opera with Don 
Hurlin coiled The Shoulder. He hos received on OBIE Award for sustained 
excellence, on AUDELCO Award and N EA Opera/Music Theater lnterArt 
grants and o Drama Desk nomination for his work o n John Leguizomo's 
Spic-O -Ro mo. 
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COMPOSERS 

FORUM 

ACKNOWLEDGMENTS 
This event is port of the Sonic Circuits IV Electronic Music Festival, coordi­
nated by the American Composers Forum ond supported by the AT&T 
Foundation. The festival invites submissions from all composers working in 
electronic media and curates a pool of recommended works to offer lo host 
venues around the world. This year features events in the U.S. (12), Canada 
(1), ond Australia (1). The CO of tape works (innovo 11 3) is ployed on 500 
radio stations worldwide ond is ovoiloble trough oil record stores. For fur­
ther information, coll : Philip Blackburn ot {612) 228- 1407. 

The American Composers Forum offers some 20 programs that link commu• 
nities with composers and performers. Founded in 1 973 as the Minnesota 
Composers Forum, it now hos more than 1100 members in 48 states ond 
16 other countries. It is the publisher of lnnovo Recordings ond of Sounding 
Boord, o monthly newsletter for the new music community. Membership is 
open to oil. 

AMERICAN COMPOSERS FO RUM 
332 Minnesota Street, sui te f.145, St. Poul, MN 5510 1 -1300 
(612) 228- 1407; fox: (612) 291-7978 
hllp://www.umn.edu/nlhome/m111 /compfrm 
email: compfrrn@moroon. lc. umn.edu 

https://hllp://www.umn.edu/nlhome/m


MAJOR BENEFACTORS ($1,000 & more) 

Florence Carroll Trv,t Foundation 

Kappa Koppa Koppa, Inc. 

Judd and Mory Lou Leighton 

The Mortin Foundation, Inc. 

Mr. and Mrs. Christopher J, Murphy Ill 

NIBCO Inc. 

NIPSCO Industries, Inc. 

Skyline Corporation 

BENEFACTORS ($500-999) 

First Source Bonk 

Evelyn Inwood, in Memory of 
Kenneth P. Inwood 

Notional Steel Corporation 

Ernestine M. Rodin 

Franklin Schun. 

The Selmer Company, Inc. 

Volley Americon Bonk 

The Woodwind and The BrassWlnd 

PRODUCTION STAFF 

Dr. Thomas C. Miller, Assistant Deon of Arts 

Jamie L Tolboom, Production Coordinator 

Chantelle C . Snyder, Graphic Designer 

David R. Oavenpor1, Resident Stage Monoger 

SPONSORS ($250-499) 

Allied Signal Inc. 

AM General Corporation 

Mr. and Mrs. Robert E. Beam 

Carol and Tom Brademos 

Crowe, Chi.zek and Company 

Deon and Mrs. Robert W. Demaree, Jr. 

lorry and Janet Hiler 

Mr. and Mrs. Charles Hillman 

1/N Tek and 1/N Kole 

Koy Bonk 

Laven Insurance Agency, Inc. 

Chris and Carmi Murphy 

John and Jeannine Oren 

Teachers Credit Union 

8orboro K. Worner 

WSBT Station 

A compfete list of those who support 
ARTS IUSB ton be seen in lhe Campus 
Auditorium Jobby. 
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