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The first half of tonights’ performance will be a seamless
presentation. Please withhold your applouse until the break
for intermission., '

Thank you

As o couresy to the artists and o sther members of the avdience, latecomars will be
sected ot an opprepriote fime, For the same reasons rafurn fe seating following inter-
missian should be prompt. Attendance by children under the age of respensible behoy-
ior is discouraged. Audio ond video recording equipment and comeras may not be used
al a performonce in any auditorium of JUSEH. Eating ond drinking in the Compus
Auditarium, Recital Holl end Upstage are prohibited. Smeking is not permitted in any
building of Indiana University South Bend. Parfarmers will not be available fo mambers
of the audience in the bockstoge area.

An Evening of Electronic Music:
Sonic Circuits |V
Electronic Music Festival

PROGRAM
Untitled 1° Tokashi Harada
Untitled 2 Chad Miller
Life’s Big Dream Home® Erik Belgum
Untitled 3 Brett Padgett
Duck Spindle Trilogy™® Paul Higham
Jeu de l'oie Christopher Preissing
Lettre de Snrnlev:. Francis Dhomont
INTERMISSION
Exoftic® Dan Moses Schreier

Sonic Circus I, Improvisation #772
PLATO and the Western Tradition
A Postmodern Improvisation Ensemble
Vid Grande-obhoe
David K.Barton-
keyboard & electronics
Evie Barton-
movement & voice
Boyd Nutting-
music & video

Jon Yazell-comero

All Slides presented during the first half of the concert are by
Christopher Preissing.

NOTE: Compositions marked with a “©" are part of the Sonic
Circuits IV program sponsored by the American Composers Forum.



PROGRAM NOTES
Untitled 1

The ondes Martenot was developed in France by Maurice Martenot from the
lote 1920's. It uses an electronic tone to activate three specially-constructed
loudspeakers, thereby oscillating a Chinese gong, a spring reverb unit
and/or sympathetic strings. A wide range of glissandi is available to the
player, who attaches a siring to his/her finger and slides it along o durnmy
keyboard. Untitled 1 is for four ondes Martenof.

Life's Big Dream Home

Recorded and mixed in 1995 during o residency ot STEIM (Studio for Electro
Instrumental Music) in Amsterdam, Life’s big Dream Home uses heavily
processed synthesized speech to articulate the unspoken subfext of this
dream home.

Duck Spindle Trilogy (Hoben Aragoto Series)

As part of the Aragoto series of works, this piece is pervaded by Kabouki
ond Neh forms of Japanese theatre of the 17th century. Heavily stylized
Logomodels™ of sound schemata are reified (REITY™), yoked and predicot-
ed sequentially upon iconic tableaus—Kyogen Kigo (floating phrases and
fictive utterances).

Jeu de I'cie

Jeu de I'oie (The Game of Goose) is an old board game which, along with
the element of chance, hos a definite structure: a confinuous line interrupted
at specific poinfs which, throwing vectors out to other points, creates a weh-
like construction. (The game of goose is not unlike the gome of life.) The
“Jobberwacky” text was recorded by my uncle Charles Steffen, an unrecog-
nized but dedicated artist who has since possed owoy. Additional source
materials were “borrowed” from my previous compositions and processed
with Sound Tools Il, Tom Erbe’s SoundHack and SoundEffects by Alberio
Ricci in the Experimental Music Studios at the University of lllinois and the
Computer Music Lab at Indiana University South Bend. Mixing wos done in
South Bend at Studi-OJ with the assistance of Oran (O} Johnson. Jeu de
I'oie was commissioned by Professor Scoft Whyatt in commemoration of the
University of lllinois School of Music Centennial Celebration and is dedicat-
ed to Charles Steffen and fo my son Ambrose Blake.

Leftre de Sarajevo

How can we speak of the Future of Evolution af the time when, all around
us, regression is offered as a spectacle? Before we proise the machines,
should we not remember the human being? What can be said of these hor-
rors that, today, have become so banal? What can still be written about
Sarojevo, for example? And why Sarojeve? Because this city hos now
become a symbol for our period's tragically incoherent return to barbarism.

All the sounds of this piece have been produced or treated with the SYTER
real-time sound synthesis system of the INA-GRM (Paris, France.)

Exotic

Exotic is a tribute fo isorhythmic motets where the number of beats in the
talea is idenfical to the number of notes in the color. Dedicafed fo Natasha
Kotz and Gemmo Josephine.

COMPOSER BIOGRAPHIES

Takashi Harada, internationally-acclaimed performer on the ondes
Martenot, hes appeored with leading orchestras and soloists, and has had
extensive involvement performing and composing for NHK {Japanese
Broadcasting Corporation). His repertoire covers a wide range of 20th-cen-
tury works and runs the gamut of musical genres, including rock, jozz and
improvisation. He has played more than 170 new pieces for the ondes
Martenot, ond hos received the Global Music Promotion Award, the
Idemitsu Music Award and the Hida Furukawa Music Award. Takoshi
Harada is the only professional ondist in Japan, and one of the best in the
world. His performances and compositions are released on the INE
Fentec, Decca and other labels,

Chad Miller is o student in the IUSB Compufer Music Studio

Erik Belgum's book Star Fiction was published in 1996, Over the post 10
years, his writing hos been published in over two dozen literary journals.
The Dictionary of the Avant-Gardes calls him “Among the best of the
younger writers of fiction, let alone experimental fiction.” His opera
Retirement Fund, written in collaboration with composer Erick Lyon, was
released on CD at the end of 1996, and Refirement Fund Il: The Audit pre-
mieres at the BONK| festival in Florida in March, 1997.

Brett Padgett is o student in the IUSB Computer Music Studio

Paul Higham is a multi-media artist from England who is currently a Visiting
Research Fellow Artist at the Advanced Visualization Laboratory, University of
Minnesota, Minneapolis. Higham is working with Arificial Intelligence and
Virtual Reality modeling systems of synthetic fopalogies in both sound and 3-
dimensional form. In the 1970's he pioneered the idea of animatronic elec-
froacoustics; cartoon groffiti font sound sculpture, working alongside the
early development of digital sompling. In 1986 Higham entered o Tibetan
Buddhist monastery where he spent several years studying sound theory and
Tibetan logic; performing his ‘Mythic Axiom Sound’ and VR.M.A. installa-
tions combining computer-generated prajection and schematic dioramas
ocross Europe ond the LISA.



Christopher Preissing is o composer, multi-media arfist, and sometimes per-
formance artist whose interest in fostering the occurrence of synchronistic
events hos led him fo collaborate with choreographers, theatre directars,
visual artists, filmmakers and electrical and computer engineers. His works
have been programmed throughaut the United States, in South America and
Asia and at SEAMUS and SCI Conferences, the Cleveland Pedormance Art
Festival and the Electronic Music Plus Festival. Recent grants and commis-
sions are from the Indiana Arts Commission, Arts Midwest/Meet the Com-
poser, the American Composers Forum, the McKnight Foundation, and the
Knight Foundation. He has participated in two Inter-American Composition
Workshops sponsored by the United States Information Agency, o US
lapanese international exchange ot the Atlantic Center for the Arls and was
selected to participate in Allemative 95, an international conference/exchange of
Russian and American compesers of electro-acoustic music. Christopher is
currently an Associote Fecully of Indiano University South Bend.

Francis Dhomont has worked in electroacoustics from the very beginnings of
this art. Five-time winner ot the Bourges International Electroacoustic Music
Competition [France) — where he was olso awarded the tMagisterium Prize
in 1988 — he has received numerous international distinctions and awords
{Ars Electronica ‘92 and ‘93, The Stockholm Electronic Ars Award 1991
and 1992...). Convinced of the originality of acousmatic art, his work
(since 1963} is comprised essentially of works for tape bearing witness to
his confinued inferest in morphological interplay and sense/sound ambigui-
ties. Since 1978, he hos divided his fime between France and Québec,
where he has faught electroacoustic compasition at the Université de
Montréal until 1994,

Dan Moses Schreier works os a composer and sound designer in New York
City. In 1996 he co-composed the music and designed the sound for
George C. Wolfe's production of The Tempest, storring Patrick Stewart,

and designed the sound for Mr. Wolte and Savion Glover's production of
Bring In ‘Do Noise, Bring in ‘Da Funk on Broadway. His music-theater
compositions include Dan Hurlin's Quintland-The Musical, Suzan-Lori Perk’s
The Death Of The Last Black ManE, Write If You Get Work-A Horse Opera
and Love Trouble with Jeffrey M. Jones, Brecht's 5t. Joan Of The Stackyards
(Yale Rep) and Anne Bogart's production of Another Person Is A Fareign
Country. He recently received the 1996 Drama Desk Award for his work on
Adam Guettol and Tina Landau’s Workshop for chamber opera with Dan
Hurlin called The Shoulder. He has received an OBIE Award for sustained
excellence, an AUDELCO Award and NEA Opera/Music Theater InterAr
grants and a Drama Desk nemination for his work on John lequizamao’s
Spic-0-Rama.

© e ————

<

AMERICAN
COMPOSERS
FORUM

ACKNOWLEDGMENTS

This event is port of the Sonic Circuits IV Electronic Music Festival, coordi-
nated by the American Composers Forum and supported by the AT&T
Foundation. The festival invites submissions from aoll composers working in
electronic media and curates a pool of recommended works to offer to host
venues around the world. This year feotures events in the U.S. {12), Canada
{1), and Australia {1). The CD of tope works (innova 113) is played on 500
radio stations worldwide and is available trough all record stores. For fur-
ther information, call: Philip Blackburn ot {612) 228-1407.

The American Composers Forum offers some 20 programs that link commu-
nifies with composers and performers. Founded in 1973 as the Minnesoto
Compaosers Forum, it now has more than 1100 members in 48 states and
16 other countries. It is the publisher of Innova Recordings and of Sounding
Board, o monthly newsletter for the new music community. Membership is
open to all.

AMERICAN COMPOSERS FORUM

332 Minnesota Street, suite E-145, 5t. Poul, MN 55101-1300
(612) 228-1407; fax: (612) 291-7978
http://www.umn.edu/nlthome/m111/compfrm

email: compfrm@marocon.tc.umn.edu


https://hllp://www.umn.edu/nlhome/m

MAJOR BENEFACTORS (51,000 & more)
Florence Carroll Trust Foundafion

Kappa Koppa Kappa, Inc.

Judd and Mary Lou Leighten

The Martin Foundation, Inc.

Mr. ond Mrs. Christopher J. Murphy [l
NIBCO Inc.

MIPSCO Industries, Inc.

Skyline Corporation

BENEFACTORS ($500-999)
First Source Bank

Evelyn Inwoed, in Memaory of
Kenneth B Inwood

Mafional Steel Corperation
Ernestine M. Raclin

Franklin Schurz

The Selmer Company, Inc.

Valley Amearican Bank

The Woodwind and The Brasswind

PRODUCTIOMN STAFF
Dr. Themas C. Miller, Assistant Dean of Arfs
Jamie L. Talboom, Production Ceordinator

Chaontelle C. Snyder, Graphic Designer

David R. Davenport, Resident Stage Manager

SPONSORS (5250-499)
Allied Signal Inc.

AM General Corporation

Mr. and Mrs. Robert E. Beam
Carol ond Tom Brademas
Crowe, Chizek and Company
Dean and Mrs. Robert W. Demares, Jr.
Larry and Janet Hiler

Mr. and Mrs. Charles Hillman
I/N Tek and I/N Kote

Key Bank

Laven Insurance Agency, Inc.
Chris and Carmi Murphy
lohn and Jeannine Oren
Teachers Credit Union
Barbara K. Warner

WSBT Station

A complete list of those who support
ARTS IUSB con be seen in the Campus
Auditorium lobby.
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